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SECOND POSITION

Technical formulas to be mastered in various styles of bowing,
while also practicing the studies which follow
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Double Stops. Intervals formed on adjoining strings. Play also in broken form.
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6 FUNDAMENTAL FINGERINGS FOR THREE TONED CHORDS
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The only accidentals in this Table, are those involving a stopped Fifth. Every other tone may be played sharp,
flat or natural, forming many chord changes,without a change of tHese fundamental chord fingerings.
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STUDIES ENTIRELY IN THE SECOND POSITION
STUDY in string crossing
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STUDY in long, quick strokes on gingle tones.
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GREETINGS! CORELLI, TARTINI, VIVALDI.
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CANTABILFE

STUDY IN

(Entirely in the Second Position)
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STUDY IN LEGATO
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STUDY IN LEGATO, WITH EMBELLISHMENTS

In the Second Position throughout,

13

CHARLES DANCLA

y Op. 73, No.9
Allegro agitato Pases
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STUDY IN LEGATO
No. 3 from Twenty Four Caprices.
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SHIFTING

From First to Second Position
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Illluc;tml,in;!; the application of various methods of shifting from First to Second Position =8
and reverse,
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Little Study &4
The open string frequently gives opportunity for a change of position without applying rules for shifting
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28 Sonatina Movement
In the First and Second Positions
HUBERT RIES
Allegro moderato
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30 A Little Pastorale

The Theme repeated in First and Second Positions
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THE THIRD POSITION

Moo 104 " RAl s racto 3 - ' o 1 H 1 Tl 1
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Other Stopping Positions. To be applied to all strings.
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Six Changes beginning with the First Finger. Repeat on remaining strings.
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Three Rhythmic Variants to be applied to each of the Six Changes.
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Play the rcpeated measure either three or seven times.

Other rhythms which may be applied to the Six Changes.
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MAJOR AND MINOR SCALES IN ALL KEYS
Apply each signature to the following Scale form. Use both Harmonic and Melodie Minozr.
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DOUBLE STOPS: Intervals formed on adjoining strings,
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EXERCISES IN THE TI!IRD POSITION
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STUDIES ENTIRELY IN THE THIRD POSITION

STUDY
HUBERT RIES, Op.28,No 16
P . ;2 poials
e e e e
':j;é““"j: ‘.—TQ*J#{ J F‘r" _._#,_. F‘“F [ &-F p‘r P—__' : t r_' Bl
fi : 4 aras oo .__,.,I & = G ) e e
ettt e e e e
> :3 = ! R —1 I I I f

&

L
i
i
|
n
|
i
;

——T— | s = : =
e . s = i f
£ he :
_Q 1 = = e Y ] 1
o —— : ot ——— :
75— = e E=SES ]
e) 3 g s e '3_ Sy 1:-——— ; T 1
1
Q ==} _r{':qw : o - e
=l = —e——& | 1—1—1—1 ;’ l_ﬂ_F"‘l = =
@) [ 1 3 5 1 1 t t : - s
1 1 e fi—
4 e o Al -’ - |
ﬁg’k' b= —E e e s e s = =
: T T
) S 3 1 i '
1 orest. - s s = RS ereso
s
—T— P If == = T
e e et e
.J i 1 ! o S > T -g.
f 1 =
\fcdorato BROKEN OCTAVES IN DIATONIC SEQUENCE iy
i = o
{) T v ) = i i? ? t {2 o
e e e TRt
i - = { 4 : L e e ¢
e -_— — —_— = —— —
Fo sy ety 4—2— 82 - 4
e B 2
n O I L T TT J.‘—F—'[“t.
_l"_:"'\ :5’ } 1'-') 1 —‘F[g—;l_ H gt ] Jl:l —L_I"I__” l_‘i. [ill 1;¥‘_‘}h=—-“.
j‘ll __d—H——L-— —j'-*-—!——' 1 ," t t 1
: = S AN D OO Sioet oy
B B AR 2 : A
.—3__- N
I



Inesy
e

—

Jﬁ,+P9_E}L_[j

4

e
P =

g 11 }
1
=

| .
=]

i
S

| ]

: |
-l—l &:‘

E f

£

1
1

=

o

S
= ;LL E"_a.rdj
@
!:%{P
|
3
! I
——ar—g—
1N g
1 1 1
| 1
1

AT

o

2

1
1
e |

=]
= ::l
‘ﬁ:-

m @

| : L k i o o+l
. . E | il 1
i x ] g . - ™ ]

Peasant Dance

E
4
e_e
!
r
~—
£
—EEE
=
} |
==

1
1
===
3
o
}

_.)___
¢
2 _0
r
1
1
1
=13
s
— . ;
1
1:_5
1
1

Using the long Decisive Stroke

40

= :l
nEELE
1 P
==
o
|
et
a
==Y
‘..H
r/

| Fan Y
N
he)
=
4
o
S
0
g
LR
4]

2.V34



41

STUDY in legato

Allegretto grazioso CHARLES DANCLA,Op. 128, No.7
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STUDY. Requiring a vigorous forearm Stroke; No. X, from Twenty-four Caprices.

D.96

PIERRE RO
Allegretto RODE
ﬁﬁ : 1! _..ﬁ# _____________ =] P ,,,g_—'“
= B O e i e o o i G B | | P "”:[j:@'.‘ >
e e Aee At R e
O f iE . ,
0 0
o - o
= s o1 I 5 > _ ey
L3 LT YO E Ps 2 ot P of P VE g s Se . 8
Rtef—ro £ Errteser Fefefe
(T : : a=" ,
e)
=
> = = P Y
iy T e e E e e Prroer FiEfo,,
E =t g : ' ——— |
.j L L
—'-_\ 0 ;"‘\ 0 ——\ 0 ﬁ 2\ 0
&g Che lplire Pha F.Lﬁl' “he o eHP he 0@ o o
1S ﬁ'ﬂ g_ =t : I 9-&{— T
p
N ==
EE;!:!:# 4 ] = # E s
i I ]  — 1 Tt 1 I
e) N - —_— : = =z
o v o v — v
3 >
e o EPls® o2 oo Erise
= 1 ) ¥ ¥ 1

V: e — —_——— ——
~ 1.
e 2 ér o2 = - )
_Q_HE#'H _.[ P ; 3 ] 'l#j § } 1]
= : EeEeeE——=t- | e |
S = =
-—._-'——-b-
lo,
Hﬁ'ﬂﬂi '} T 1] T 1 E ; q J; s |
: :iﬁ:l = oo+ m & = o & e
2 i e A i il ! L"J\—E‘ o
2 2
S S 0
} > af o Y ::E}' E -:—&;“ he
7 > — 15 r“‘F L2 Bt | _r
s = —_— ? —— : ; ; :
I S
i' = vl g
e S = = = —
5 T 1 ] 1 |£ f']'_ l'—.[-rF—J q‘_ = e -~ -g
22 = Nl g -
/P P
4-V 34

II



JP

S

/p

Jp

g
e)

@ —]

eJ

-4

k
TJ
-

Y
qQl

&

o
—~

@

P_o @ _ 0

5H

X

—&H:ﬁr»

e

o ¢4

o ¢l

»

-

i

P o
T

@)
ANV
e)

A .o W L)
7

. 3~ &

e

e

@)

b-Vii



44

STUDY in the short sustained stroke, alternating separate strokes with slurred groups of

two :
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STUDY in spiceato

HUBERT RIES, Op. 28

Allegro vivace
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Romance, Allemande and Trio, from the Third Divertisement

ROMANCE B. CAMPAGNOLI
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SHIFTING FROM THE FIRST TO THE THIRD POSITION

Same finger on the same string q : 4 9
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Exercises in Shifting
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jroken Thirds 53

Model

Transpose to A, Eb, E, Bb and B major.

9_59 Yilil_lr'lllf.‘-; @ @) — -~ @
i b e ) e — — i e — e [ et — —
152 b =] dl'——d—‘ = =3 - 1: 7;:: } ~— :(1{ = v - =
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Long and Short Sustained
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Molto moderato

4-V35
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Finger Extension
Downward extension of the first finger and upward extension of the fourth.
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Broken Triads

Six broken Major Triads on two stopped strings using three crossings.

fetey 5 '
e (D 7!__,@#-‘ -_p.@z A, ! 4 @ 1 3 @2 4
A :‘L‘H.-; T p— . e e i
QJ_ — FRGERE § Rt —1 § S E— — £
5 1

Six broken Major Triads on two stopped strings using one crossing.
=t %"; o e 3:#. el ,ﬁ., s - i el St
y4) i ' T —_1?? Fat-5e y P Y] - o
A ek = A
eJ e 8 Ly

Six broken Minor Triads on two stopped sirings using three crossings.
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Six broken Minor Triads on two stopped strings using one crossing.
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Twelve four note changes on the triad tones to be applied to each broken triad.
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Transposing sequence of eight triads in broken form.
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STUDY in shifting

HUBERT RIES, Op. 28, No.23
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The Major and Minor Scales in the first three positions, from the''Petite Gymnastique!’

H. LEONARD
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STUDIES IN THE FIRST THREE POSITIONS

STUDY in the short decisive stroke on broken Tenths.

F. MAZAS, Op. 36, No. 11
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STUDY in the short decisive stroke, on broken octaves, tenths and wider intervals.

No.VII from 4R Caprices R. KREUTZER
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STUDY in the dotted rhythm, H. E. KAYSER
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t
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STUDY 'in Viotti bowing, in regular alternation with the samo rhythmie grouping in the sustained
Moderato
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TUDY in the Viotti bowing, in irregular alternations with the same rhythmie characteristics in

the sustained bowing.
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'“’_r' UDY in _’“"'[“"'“L"’-’ fingering, preparatory to the whipping bow, the accent resulting from the
string crossing. From Preparatory Studies, O[J.H”.
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STUDY in string crossing over three strings, requiring special attention to the string level,

No. XIII, from 42 Caprices.
R. KREUTZER
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STUDY for short sustained,in small groups and separate strokes.

-

o &imile

73

J. DONT, Op. 3%, No. %4
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STUDY for tone production and style, progressively employing the long sustained, the short de -
cisive and the short sustained strokes with increasing velocity.
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STUDY for velocity, in legato,
; JOSEPH BLOCH, Op.4%, No.b
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STUDY for the acciaccatura )
J. DONT, Op. 37 No.11
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STUDY for string crossing between adjacent strings

L. DEPAS, 0p.109, No.6
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lurred pairs the accent on the second half of the
H. LEONARD, Op. 40, No. 27

STUDY for string crossing by hand only in s
stroke,
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STUDY in string crossing on three strings with chord fingering.
H.LEONARD, Op. 21, No. 11
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STUDY in chromaties
HUBERT RIES, Op. 26, No. 6
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STUDY for velocity in Chromaticg 85
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STUDY in Double Stops

Practise also in Double notes, thus: ﬁ#’f o E Lf F E[ r—D ele,

J. DONT, Op. 3%, No.18
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CHARLES de BERIOT

STUDY in the sustained style, in double stops.
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STUDY in Double Stops, No. 4, from Twelve Etudes
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MORTIMER WILSON

Andantino

STUDY in Double Stops
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STUDY in Double Stops, with the Mordent; No.10, from Nineteen Etudes 93
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STUDY in harmonie ornamentation

Andantine scherzando MORTIMER WILSON
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MORTIMER WILSON

Andante con moto

STUDY in eantabile
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STUDY in the robust spiceato,“thrown stroke, in Douhle Stops and single tones in irregular

L"IUIIIHIII, H. LEONARD, Op. 40, No.26
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STUDY for ithe robust spiccuto',"l‘]n'own Stroke’in regular alternations of single tones and Double stops,

introducing right and left hand pizzicato. H.E.KAYSER,Op.20,N220
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STUDY for spiceato

H.E. KAYSER, Op.20,N219
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STUDY for small slurred group strokes in sustained bowing with separate resilient strokes

Allegro moderato P. ROVELLI
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STUDY in Style; from Twenty Etudes
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STUDY in resilient {Lrp{aggiutod chords.

Con l(g,,}uu? a0

MORITZ SCHON, Op.3, No.6
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THE FOURTH POSITION
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Technical formulas to be mastered in various styles of bowing, while also practising the studies which follow,
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Other stopping positions to be applied toall strings. The 24 changes may be practised, using bowlng variants,

L "i_!:'?-i'
i S SRR

1
s }' i

!
Z

!
|
0 |
s &

H'r' =
|

Hr*
1

F

—a—he ke
|

1}
[ I

= Il)ﬁ—‘{i‘i‘"ﬁ

i

P
|t
1

I

MAJOR AND MINOR SCALES IN ALL KEYS
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Double Stops, Intervals formed on adjoining atrings.
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Illustrating the duplication of the First Position fingering an octave higher in the Fourth Position.
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THE CHORD OF THE

DIMINISHED SEVENTH
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STUDIES ENTIRELY IN THE FOURTH POSITION 11

STUDY for the martelé, from “Qixteen Studjes’

C. DANCLA 0p.128, No.10
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STUDY in the dotted rhythm; from ' Violin School’’ LOUIS SPOHR
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STUDY for velocity in short sustained stroke in the middle of the bow.

114

cofer

Sen

1

L ELLE

-

bb—

[{ £ ROy

AWV

"o

y 4 " v
{0y 1
B
[7)

f

T

_0
r A
Y '
)
hA3 7S
D)

FEaggdsces

ﬂ.m@

L

[ ® )

4-V40




115

P e Tl e

[l

i I [ &l i 11 4l
i Hi! HHI - — &l 4Hﬂ
“ ol ﬂ ol
i el 1 L 18 1 4#_
_ (i 8 e |
m |l e i |l « -
B | w ! || &L
m _ 1 dlib mih it
Shik ;ﬁi J.I_ - e ?H[ 0l6
.m_ i _,.r._r ‘ | || ‘III ’._l—
.._. _ I‘ il < el 1 o] (T
Ly P | o CYH
i i , _ o ' L | <+l
R k! L il i . .
M - | 4'|u_mf | i e ) ~
> Q 11 Eaas [ ™ | ] Hl a1
|oLl H i o x olp uv
v 1 s O AR | 1, .
TN ] | | el i ol :
_ci _.w| “ | ., .._ Ly aul ol ..
_ [.wu_f‘ " {l el -l o o
ol :___ el H Mr : — e L] ! —o
|t SIERY, kL N
sl v < N .
Qll i | _”.ﬁ — ] § oy ' 4] .A.’
il _J_L Q. . 1l 0l W
el il ol Tie[$te 2H-, ok o, Bl T x
ol Wi —erw
¢ ki o il i
| iEE 1 T
; 1 u}- .4H ] ™|
! e 1 @ |l 1 |
. L] @ ‘,{_ l e o] -
L] T 11® I, LY o
ell] il ™ | o Sl .
SRV 4O
Ao 11 = ® ™ — ] 44 a . -
ot I e T i
ol i F;a | 2 )
! | __ i 11N < L 1 i wH
: , A® el @l
| Seulile ! q -y 1y
_M . L ; Yy .
Hv -t p oo — @ | i .4'.1
H { T1® T \ o o
i S TIoR P L] e “TeTete Y]
m. Ir I~ - Rul
a —] rnh_ —4 —ld, ] r mi
Q(,ﬂmw N RO <h [t % 0 e S S <
e TR uw_u, s =4 _

ry - 7

)" A
[

|

5_V.40




118 STUDY for velocity, from Violin School
Allegro molto
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STUDY for the Spiceato, from the Violin School
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STUDY in Spiccato, from Twenty - four Caprices P. RODE, Op. 22, No.9
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STUDY for the irregular combination of the

Allegro moderato

resilient and sustained strokes.

L.ABEL, Op.10, No.1
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STUDY combining the resilient and sustained in separate strokes and in slurred groups

Wty OIS IS HUBERT RIES,Op. 28, No. 5
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HIFTING

()n the same string

FROM

THE

FIRST TO THFE FOURTH POSITION
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Exercise for finger facility in shifting
)1 23844 321

()1 23 3 4 3 21
(e)1 223 4 3 21
Oy 4 @1 1284821 1 L — ! [—
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(a) 4 4 8 21 23 4
(b) 4 3 321 23 4
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oo Repeat the same notation, changing the signature until it has been played in all keys, with each fin-
ring.

Broken diatonic major thirds, as a preparation for double thirds.
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Transpose to B'major
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EXERCISE in shifting on diatonic broken chords H, RIES, Op.28, No.43

Allegro
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EXERCISE in shifting on double notes H. RIES, Op. 28, No. 28
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