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The Fifth Position

a8 to be mastered in various styles of bowing, while also practising the studies

Technical formul

which follow.
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Double Stops. Intervals formed on adjoining Strings
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Studies Entirely in the Fifth Position 2
STUDY in the short decisive stroke, from the “Violin School” LOUIS SPOHR
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STUDY in sostenuto tone production

CH. DANCLA, Op.73, N08§
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STUDY for the short sustained stroke in single strokes and glurred pairs, from Seven Dj-
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Shifting 2

From First,through Second Third and Fourth Positions to the Fifth Position
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STUDY forthe martelé and staceato, No. 15, from Thirty-six Caprices
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STUDY for the marteléand sustainedstroke, No. 16, from Forty-two Studies R. KREUTZER
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STUDY in the decisive character, for shifting and the trill without ending. N2 21, from
Forty-two Studies.
R. KREUTZER

Moderato
(#r) (I1)
: V
b
T
e BRI
marealo
“Q‘ﬁ—';— i 1 : J rf "l
ot grege Has el
L i i A i A A A HA 0’3’ )
r .
‘simile > o o
e e
1 21— [ i
1| ) |
Q) 1 '3 .
II
i . -
r
{) 4 Fey ;.
70 ' Fren

o
& 3
$
g
|FH
%
0 £y
(%
o:-Q_P
o Ll

\V 3
L -
3 2
(D] T 3 3 3 3
. 3 > T & 4 Ber '{r 2 hr 4
P’ - 7 ‘ﬂ i e I o 1 'Eﬁ 1P —1
ﬁ“% e ¢ H_}s:‘“ t —tt = — 1 L_ T
bl o % By SO T ==l 2 et e
4
10 1 e : # & & Wr & @ & %
Y - [fe Pt - - = .
i 31— } ) e e ! e
oyt i 1 =] ! 2
0y, Teear 2 J_H 2 30 fd 2 3 2
2 /'*:-C.EE
- o] ﬂ 1 1 1c.:._::::
= == = = e v e i

5 - V47



=

STUDY for scale passages in staccato, N2 3, from Thirty-six Studies
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STUDY in Vioiti Bowing, combining moving voice with reiterated tone; N© 36, from

Forty-two Studies or Caprices.
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STUDY insustained separate strokes, with
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upper half of bow
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STUDY in accentuation and velocity in the short sustained stroke. No. 24, from Thirty six

Studies,
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28

STUDY for sustained separate strokes, with upper third bow, with constant string crossings.
J. DONT, Op. 35, No. 5,

Allegro appassionato
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STUDY for the short sustained stroke, combining problems of shifting and of string crossing.

H.RIES Op.26. N09,
Moderato
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STUDY in the separation of melodic and harmonic tones. The subtlety of interpretation

wlnr:h. lies in the t.,:lmicﬁ of bowing will be illustrated Ly playing this study in separate short
sustained strokes in comparison to its performance as notated.
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MSTUDY tor legato in sustained separate strokes, with wide crossings from a moving to a
held tone. No.2, fromTwelve Caprices,

P. ROVELLI
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36

STUDY for rapid change of bow from upper to lower half, on the slurred pairs, with
dynamic contrast. N© 26, from Thirty-six Studies,
, H, E. KAYSER
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STUDY for legato in separate strokes, No, 30, from Foriy-two Studies.

R. KREUTZER
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42
STUDY in string crossing on Seconds between the first and fourth fingers,

Allegro moderato A, BLUMENSTENGEL Op. 33, No. 10,
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44
Study in Rapid Alternation; an exercise preparatory to the Trill with ending,

AlngI'O F. Mazas,Op.36, N0 i3
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STUDY for the alternation of three tones; a Trill variant,the continuity of the motion not to be in-
terrupted by shifting of position and change of playing level. NO 9, from Forty two Studies.

Allegro moderato R.KREUTZER
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STUDY for string crossing and shifting on broken octaves.

A.BLUMENSTENGEL. Op. 33, N? 18
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STUDY in tone values, outlining melody and harmony in a single voice,

J. DONT 0 s 37 Nl
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4 ‘\ 1 4 \
-‘i‘:b{z - TR 3 : TS Y IO i

= e | - SN
o T == ==
(3 X L Y )
»r e
_—_—_—__-__—H-
i e S T
A P oo — < i
e ga T yo - '
“‘@j_* 3"”.1 & 3 S : 5 _.__- -.-ﬁ"“
T = aee rad e
1
) : == 1
— Ibﬂ = .; = i ‘i — ‘dl ‘l !
o > . e ===
Sbj\—ﬁ__a_"'} 3\“‘—‘—"1‘-\—274 0 1. g
crese.
3 o LR e LR 1 e 3 1 1
] -1 |H P_ ol = 1
'J \1 B 121
f ‘1 [ —
S dim.
Ty = el Low oig 1 ™S
2 15 1 ——— Q—F!?: £ ——
] = S ——
p — T —
e PRy 1
:%%—; ' - 4 1 t 1 e 3 { 3/‘_-_43\

‘\1\——__—_—//
e e Y
e 1 1
L Foe e P op p\ : — . ~ =
5 ] ] aih]——c g = = e ;
A i e — 1
S e
8 et 1 i— 3
= - e 75,.\ e
e Ele 'L R e VB T e, f2
; l 4 %1 'ﬁl j = ﬁ £ I 1 %
e) 1 1 - . 3
A

9-V48



[ i ;
e it IR b 1 Pl
‘_— e e T _-:‘.3 /-—-——-_._‘\' ,u/———-—-—-ﬁﬂh_ - /___.._____\
: ﬂ_b_h*fo el Al oera TisERl e >~ Tha £
e ot it B s B K 4o 4 1§ st 1 o oo a1 gt.._ eyt
= 'F ot o o P e s P ot A o "lf - s fo-

3 4__ i A= -
=— 4-.«—1—— ‘r i =
(g S EESE === SS=saE=== =
e) &= + 2 o W 5 B = @ \i‘_——} s \2_!__’_‘_,4_
1_—= crese
1
1 2 = ! TR 1
. -~ e 7 e R k. e e
_n_l I ‘1__ | o9 —1
ey —— =, ! = =
. - e — = =
0 250 £ e Vi
0 0
e —gromscocis fE=ee==—aess
@) e .—___J‘__‘ —:\___-_—'______/ T 2 1__ g B
1 a il Q-
0 0 2 1
__ﬂ | 11— === = I~—
1 7 1 1 & —1— 1 ] . % b
j b 1 =11 T & @ - ]
it v % ~ @ - R E— L
e N2 ‘*-_'?.’___'___—-—_-—/ \-_2.____.—/ 1 - 3 & Bei v g 3 o Ld
\..______/ \_________/
] I S g
dim. 22
1 e
— 1 /—\
I i '
E b — #F_H "j:Ei‘__‘i =3 !
e
cresc.
e B e ——
£ 4 4 1 e — — A
_‘.O'T")——P—.F-—'[P“._‘_‘E_'_'—‘E E =, e —
() dim. 4 1 1 z.
S »

10-V48



b2

STUDY for the mordent.
HUBERT RIES, Op.26, No.3.
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STUDY in Diminished and Dominant Seventh Chords; from Twenty-four Exercises.

Allegro moderato
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STUDY for the sustained stroke in long slurred groups.

No. 12, from Twenty-four Caprices.
P. RODE
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STUDY in chromatic passage playing,

Andante con moto

J. DONT, 0p.37,NO8,
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STUDY in the sustained legato, the phrasing to indicate harmonic changes secured through strong
accentuation, N0 36, from Thirty-six Studies. H.E. KAYSER
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STUDY in held tones agalnst a rapidly moving figure. No.l, from Twelve Caprices.

P. ROVELLI
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18, No.16
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JACOB DONT Op.

STUDY in shifting.
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STUDY in dynamics

65

F. MAZAS.0p.36,No.1,
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STUDY for the production of a singing tone. From Twenty Etudes.

JOSEPH BLOCH,0p.11, No.13.
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STUDY for the cantilena

)

36,N0 §

F. MAZAS, Op.
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STUDY for the legato, from the Violln School”
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STUDY in double and triple rhythm combined,

Andante quasi Allegretto H, E. KAYSER, Op. 20, No. 17,
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STUDY in double stops introducing crossings from string levels to intermediate levels.

Andante con moto HURBERT RIES, Op.26, No, 11.
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STUDY in double stopping, No. 82, from Forty-two Studies. N XRAGIANE
Andante

prele b0 b i ed D3 ik
EGEACAES S EEf et =L Pes
e s e e PO S LPPF

= = =
3 2 LT L 2 L
RS e 1
= L L PP = ==
e) s =l S e a gl —




STUDY for double stopping. . it OoiTER ;’;3
A, BLUMENSTENGEL, Op. 58, No., 4.
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STUDY for double stopping in Thirds, Sixths and Octaves. NO 33, from Forty-two Studies.

R. KREUTZER
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STUDY in contrasting styles, sustained and resilient,

HRADIECK, Op.2 No8§
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STUDY for harmonies, and for right and left hand pizzicato.

Moderato

FR. PRUME ,"0p. 14 No, 5
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STUDY for harmonics, and for right and left hand pizzicato,

Tyrolienne F. MAZAS  Op. 36, No. 57
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STUDY in Spiceato, No, 29, from Thirty-six Studies

H. E. KAYSER
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STUDY for the ricoehet =

Mbderits 1FR, PRUME, Op. 14, No. 4.
2
Ve 9 e e

3‘ . .

__ g i "<
T T e

b 3 3 i o s 3 3 33

= 5 | | | | pep—— [omp—— | —— p— prmp——
[ i | e o B2 oo e TR MOWET A
TS adaa IS i it s ads st e

) S NS 4 s 5
SthEneiE s s e L A e SR 3 3
=T {; T —_ — a5 oo i

o dddeeedd — NP Eede e E;ﬁ i
woien e n e Nt 1 s o R N e e T o

2 2 - 5
2 1
g tatE R inir
o —=_+ === ; _ ses s sds s
.J — -\-;_;_-./. .\--_-.-/
5 : !
R S A 3
SRR R s s ﬁ-l ﬁ-‘ 1
ay > | t I_l{ T i ==
ATV = == | =
e) e B e
o A oM i3 M A n n
G == —Emy E——— e Ee— T
S | £ e Famar o ¥ o =y i (T | T2 £ e bk
e 75005 A8 3 TE &S =3 555355 %#3;; EEEE EEEEr
sempre rall.e dim e B = e A e e
r ol n n m SR s —"":\m
n — ] fr—— ———] -—
A =T o o T o o s ! = ﬁi
S P R DS : E %
0



84

STUDY in arpeggiated chords combining alternate legato and resilient groups. N0 73, from Seventy-

six Studies.

F. MAZAS
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STUDY in style, combining resilient and non-resilient howings

A, BLUMENSTENGEL Op.33,No 18
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5 THE SIXTH POSITION

Technical formulas to be mastered in various styles of bowing while also practising the studies
which follow.
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Major and Minor Scales in all Keys

Apply each signature to the following Scale form. Use both Harmonic and Melodic Minor
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STUDIES ENTIRELY

STUDY In style

IN THE SIXTH POSITION

Allegretto H. LEONARD Op. 44, No.17.
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Shifting s

From the Fourth tothe Sixth Position
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96 THE SEVENTH POSITION

Technical formulas to be mastered in various styles of bowing,
while also practicing the studies which follow
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MAJOR AND MINOR SCALES IN ALL KEYS

Apply each signature to the following scale form. Use both Harmonic and Melodic Minor
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NTH POSITION
H.E.‘KAYSER, Op. 67, Nou2

-~

1

STUDIES ENTIRELY IN THE SEVE

STUDY in legato
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STUDY in style, applying the long and short decisive strokes and the spiccato, fromTwenty-four
Studies.

JOS. BLOCH, Op. 11, N9 10
Allegro deciso /
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HANS BENDA Op.45,No.89.

STUDY in chromutic finger action, with appoggiatura and changing tones.
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Exercises for Shifting through all Positions from the First to the Seventh
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Change the signature to one sharp and repeat; again to two sharps, continuing
with the Keys of D, A, Eb, Bb and F major. Repeat on the G stringin F, C, G, D, Ab,
Eband Bb;onthe Astring,in G, G,D,A,E,Bband F; onthe E stringin C, G, D, A, E,
B and E

Ten Variants to be applied in the same manner
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4 D. F, Bband Eb.
Repeat in Keys of G, D) & G, D, A,Eand F.

and Bb and on E and A strings,in G
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Major and Minor Scales in Broken Thirds

Bowing Variants

—

f

e

e
1

SE

FE

=

j;;ﬂ'#:i

N

Rode,Kreutzer and Baillot

from the Violin Method b

=)

»

STUDY

N T
0-"'1

¥ I
...! #._.2‘.
I

2

=2

e

g
o ® —
1|J L
[=]
N |
3= | e
L Alr'
= ) 1)
AN il i,
=\ I 2 [l
o (B < |
NP M
S P,

i Al \T N
w __w oLl o (._L,J, % ...4__, ﬂ
L= oM ol = [LL L= o= | ali-
gy llix ,w o auﬁ ] il
e 4 [y N Al oF e 5
o /M | .
i Ly A R R
e A i i
il L -!#4 el : | i B |* i
I 1% o o111 .+1 - i Il 1 -
wH @ | L] -H
%ﬂ: ‘._._ 14 Olnll 4#“1 \\..a., o 0/ r—
| | | .\ ]
1 ! ol + + Ml
0\ H!; =t a1 bl e 1.— ....qi [
d_ < & 5
k — L] = B8 = %r: < ,.mum MuTll 1H
Il | + TN I 10h |
i @ 1 qn = 1™ | 4 —w : o
: % x = N
RO age]| QAR s M| Sle
ol i NARE #
| 1 fln i L]
S/ Hi_ H;i .+ Q*u Y| {YREY -l Oo_..,
= A 2#[4 & i =
o k., P |— 4## o] m = il !,T
._F o bal i (ob TR fh MUY o 5 _ A
1 WE (=1 HE » _1 '_M '— m (=] o ....1..1‘_1.
Lull W < ] -m o = —il SN 4
o .OJH\ | = a |k aa + 22 .IU,.-. rur.n{\ :
Aur L o R i 1o . w
NP NG NP P e WS NP N
—— ——— et



111

1

‘..O

mm .mJa :
iR AU (N A AT | AL S (e R
s (I | fenddi T (Sl R LA (1SS!
| B ol Li] & _ Tli r|.+ 35
e b o : W x| = | I o hluﬂ_ : @l
BLIRT FILR\L s L B v |\ = L7 ML e
< TS _rrr VIR RERY YA L. e o« YT =2 M 7
el * p 4l
L ol en

e —

 E— |

1

@

0
1 I 1
- ) 5 G R |
“L.]f‘_‘
m\\‘
ETeE;
2
2 '}
-
-E""‘}P e
{— o h
o P o
B
/—_\
e
=
/————_‘_-’\\-
I o s
=
1._—-
L I
| k = 4___
3
=
= 1
/""-—_-_'_"'\‘
=
-
/’?
-
5
2
£

L
1
& e S

W""l_—?
m
1| 1 |
== ESEEE
.-/x
3 -—
Eer =
1
/""-—.—-_'—--_h.-\
S=2====
1
/’_-_\l
r I ﬁi"‘
3—{ o
A e
i- 1] 1 !
=
=
| 1
e o
1
{ 1 L]
(4) 4)
—

1
-
3
1
&

E-flat major
P s
1 i {
S =
omer . K
. 1
r-—l/r‘.l
| e { | 1 1
SEEESESEE
o A2 a2
EEfpre
EEAE =G
ohe 2o
=
2—
A -flat major :
== i 1=
| | ‘_
e, =
1 1
e
1
3 |
22— 1 A—
/—-.'\.
e
1 [ | l !
2
b‘ﬁbgt‘li'.’ g2
i }
) % )
D-flat major

= m |
SRR & 2 oL || e 1€
= ol _ LT _ ub | N A :
D o | N ] dv b Sl
=1 4 o | I 7 U 7§ 1| |
NP TP NP P . O nT@w S0

o2z
1 1 | 1

4.——

_an

o%1

A

£

1

]

h——‘--
-4
o e

3

i B-flat m%

1

4_—

@)

h ‘L
124

[0 P~

o)

P
[ oo YL 1 J
hY

)

5-V55

3

|
i
3
i
)
§



i

/’"__—_'-"-\

[a——

=4

1

#'?#fﬁ:

@ J#?';L

h—
i

2

2

1

® o f o]

Ll #;-*

»

o

/"—_—_‘—'\

4

0

S

s

3

4 —

p———

R

m4

AT

3

1

o heda

s
4

3— , gy

@

e 2

£

5 —

1

-
— -

IA
o

[

3

2-
2

——g

—

q—=

1

1

e e

bebe

3
-
4=
p o=

B major

rd)

G-flat major
B -flat minor

|
L

b
| =

¥ . W T A P

p T
el |
ol 5 1P

a
b

£

| S P )

.
*
I |

;

& 117

3]

B {3y R o e @ e ™ i

_@ L
2 =b

112

A
o

P

o
M _im )
¥ |
o, (=]
2 m rH

=

=

(&}
ho -y
i =X
4
=X
Lo
SN

?
3

!

A

e

1
C-sharp minor
-‘..

{3

E major

31

V'LI. = 11
4 #

L3P

8-V5b6




113

teZ o

/_"'__T::{;_.._.“

L

4,

R T
-O-'_O'n

k16

A4

B minor

$ T
| fan
f

A3 P

F

de

.'-L'f
7

!

0

s

T

0]

4

N7

| Fam

D4y

0

&

G major

1

i rs

ANV

¥ af

Y

==

'_—

I

ST

|

e a—Sm—

ANV

7-V55b




_!

2

-

|

53

}

e S

1

e T Ty

I
I
I
Le

(d)

1

FE

L

Vo—

1|

|
1

— 8-

!

(c)

B - ‘

s )

| |
g
$-i

—

v
=

ke

|

(b
=1t

g

"

Tl

Major and Harmonic Minor Scales in Thirds

(a)

J\n\’l

C major

-

Bowing Variants
R

}——

b

8%

i

C minor

114

i

oM

' 13 et
| BN Y S
i ox| [TTHe om .ﬂ R o Q| on il i
2} al - IIH i -] et O

2
4
1
1
!
1
<
1
3
—1
I Y
0
2
|
3

] oL e - O
4 o H Nt # e i i
H O i (=Y
o B Sl i 2 Fhapne o VR =l 24.;%02
ar | QT o e g | (o L —osH
et~ O ncH oM 5 . A w
< IR il_ ~eo (% N el

2
4
g
| |
| I |
12
3 4
|
2
4
1
|

1
1
2
4
1
1
21
4 3
I
0[
2
1
s

L it T - O ft | |
= D EL ]
2143#L! O gy HE=I\ b T i2o.M. vy Bl &!i At 4 -, #ll
L o HH L T RN HEl
& L1 - = ey a #
e in | R ol cealllll  cvdtllll cllllee o
Q=¥ e ] d S YRRE (Y YIRN 1L
m“ woo gl L peer Xt ot Qe o ory i
v o : SO Y ]
o - HERGA Py
—allll ol ol el TG

13
=f
12
«34
Y |
1
3
"5:
21k
i
5
sis
=
A
E==
211
43
gk
| I

1

= my EE L5 oo A
mreqil F gl L
—co G| Salicl) . 1E e .MZ. 1] oo Gl | —colglll o
I S = N [ .
S\ == i O .J —on O | - ue
AR Lat-r] B _
o | 13._| | O
L
[ — % T At il O o
2% S S ! 3 balocll . 1EES .13]1:.. ol ) L
L L] - 3] e
balos) -0 [ | ] e E il T
i S - Jonoge H At <o
i —on| TR | 1T —cd ors o i
— o[ HA ] ) 24.-_&02 o115 N I
L1 1] ol H 1] 2 |
O =t _ oM ’.‘ ) —onl T i oM ’ '
i it R &% ..J-
e O \ - + - - o - .ll.t_
...4 5 R (=) ™ cn<TINwe o . wn O Lo moz 1
¥ p— = sle - ol ¥ n acMJ 8 .
(] s)e m m m ole m ot m 6
nmlﬂ m (= 5 _ Lyt ! AL ik
.l_t.hv O == o h an] u#_nu a HE A un_ﬂ_... <
|
LG ~ o
e Je e e e e

8-V5b



¥

|

*3

14

41

1L

—_
s

29

w ; o=
e i
= 1
X
oo M &
pupp
d. . .
a= oM -~
.13...|m|t N
O - O
-l ; l.l.l S
1 ¥ -0
o0 L IoN
hedt N
B ~o
(SR AN
| vt |
e B - |
SE  HEE 24&.
-l BE I..n)t.
SR . 88 !
e O =y Qe |
ool L] ] |oe= —oohill
— o> ol IR |
==
b | o 133.T
2rr.rj
nn o L
BT el
- 1] e
24ixr.l L
=% ~ 4]
& 28 T
o {1 o
- L L]
AN O p
- _II. -, L]
N ol | o Sl
- . =N
. o
| T
02
- - .
m o
]
E R
m m Duwn
= [anfi= .-
)
0

15

F# major
F4 minor
F-_minor

.
1L ot
LLE, ¢ W - B SNl

B minor

0 ¥

1

ANIP
W\ P

9-V5b6



2
4

1
3

5 84

Bbmajor

)

1

0 o % - ¢ ¢ e
Tl' m“l e
o8 -ﬂl o] ol oo -._I
11 O KT | bl il 1]
o] 4 5 T ._11 T
il e Okl el o] et 1
q [ Mo B fheonm 1 1] o Rl
T v ] o] |
S | Qg 1 { s 1 O it | < i
2 et O bl RN R N Y iy | oM
0] REN #ll. L U<t Ol || Has
i L] ] ok i | | | e - vt L L1l v Ol
N L 24#1- . Jua S oGl Oty O | | .-
as QU L R L] (3] ]
24”! Ln.iﬂ e OO L] ot @l ||| o
ek ] 1] oG] | |een LG oo Bl [ leen oo Ol | | ] ool |=e
ol cor |l el D T oo Q[ ] |ousr (" TUER oo ]| [oer
= _l oo xx - L]} [CN et XX el =3
ey - ] | o S bk e e e <R cv<dih] oo
a1 GoAatasall e S SEC IR : e[ [Taw gl Sy M
s oot | oy 13ﬁll 1_3t|1.. o Lalcl . THEE R IR oo @il
~o ¢ w4l == 7] =2 T —o ] i

\ —
ey o \\ o @il ]| el o il || - |Qnl]
~e [ ] T o] | o[ e - Atlamgr—
e (=1~} = nana .13. i T R (o o \_.../1.3
.13.1m - 1] [ e -—co] O N[ oM
| == T :
L ) L1 L 2 B8
241# .2.4.;# _ ool TT] | 2yl ; sl
o 11 o3 ] 3 _ as 1 P -0 m et
\ il , r P - SLTTN ~ ol TTTOY
; - at L] ale
5 | S 8 O [ldd o ||L ..0.n = o)
= — = o = 1N o g
= « ey ot ] \ -t
g 1o & g 8 4al) g K g g
-8 _ N |_M i = .lmll =) l;D.l = 5
& - & R <l 2 A S - ;
N n q

10-V55



"7

Ma

B

|

T

Scales in Sixths

imor

jor and Melodic M

L

Hle

C minor .

"

I o TS

-

Illl

C Y

2.1‘1

e

|
ale]
CTIN|

o
O

(L

Nt

e @ |

)

o P

T

G minor

i1 |

L 9 )
o

[

[

|

[

-

=
g &

#

D major
A major
A minor

A D minor

A\

11-V55



118

E major

48

0
N

#.,
4

(ey—"
e

| oo

[ P |

||

r e

S-ol T[T

-

=

=

E =
NG

e

_:.J\

32|:w.1
T <

ol [P N—
e |

| <K,
"M ]

11

; 1r
—f—
7
o)

O =t

B minor

(@]
-

|
32|d.i
RGB!l o
enor (K (e
m N L
-
oM |

i

mer @ & =

ZIH | sen

N | A

o | -
|

21..1! .'43
e
MR

)

‘T TEH

m e

uﬂuﬂuﬂﬂ—u

= Hmﬁ

NER

[9)
-

1
| 21 02 |

4
3_|
=
Zm—mmn
|

3
2

ighe

e
i
[ L Ll
(N L) | 14
g
ool
«©Q Lal=]
2im | e
32.JI o =l
-
Q=[NP
e
o ML
o le
is
i
e nﬂ_m_ =
€2 HL

[ 8]
<

: o
=y

|
1

|
1

3
o
-

o |

b

2b

g

2
1

1
1

1
or
-

3
2

2
.1

4
.3l
=

=TT

F minor
I

¥ o W T

12-V55



119

S 1 T 329|a il g
.:"_ I_Hv SN oy : il
2TV TR 2 91 julis v’.ll
: aaud Q| | 2 MmN \ M (]|
i) <IN~ sedBTon i ool
L 18, | HE ]|
e B 'y | e ol e il
_ Syl s ;e L] loa et o1 ] oo
+54 ) AR
S L _ ol f T R
o SN 1 S -ar Snll s

1

al

R Ziﬁﬂu. Z\ﬁll e @ |
fa e 'El[l = =TT e

1
!
o
fl l I
2
1
= E_ 1
] e el |
1
2 2
11
2
1
P

e e LB e MII. 2.113._H”| 210#.#“ S b
_ .

3 2
1
2 5
&
34
2 3
»
}1
|l
2
1

on N[ S
| b 211..*{21_ o clse
__m_. 32& N [ 1 o)
_, m“ A z‘ o2 =i K -
424 (] =] - -
A 5
|

1
0
i

Nt O =t

_
Hikd BEL 1) A = ey | Qe -
HiLA = uﬁu ) -u.r.ﬁ
LJ i » il R — SETRINEL Y
JEIEN \/ ax ) .
et “ M‘ - QL E - .f m -7u m st m 2.1.. nfm ﬁ m.. L m
o L o .0 ale L op— - T =
= N = L < 8 THa = = THa <
2 ! g K 2t Bl & 15l 8
= Im%_ M e m T = "Ha < “Ha < & A
, N . <
XER N e N e Do
P11

=

Cé minor

13- V55

ANV




1%
-

1 1 |

Major and Melodic Minor Scales in Octaves

120

[ 8 )

Al

d-d-.

[,

|

-

{11

G major
G minor

e

AN V4

A&y Py
3
i an )

14-V65



121
. O T
[ &
0_
[e]
L3

} Tl K 41!.. !
SN e SH
iri .rmWT nE 1
| B3 GOR B et
¥l (N« <-ald
s Al ) e
yhaeot Jin N oalpaan
ol s = SN T\
Hn'.r *. P —

£ re,

)
In 4%

41;;'

&
3
0 3
li|l10

]

#)

—

5 islie L

: ‘.leuﬁ_ %.i olim mlmn 7

ollsli! . q | Ddgrees QL
fartNl B N
» T m 'L.l o
wlll sl i S

olinl : _ 1

ligli i ove
uﬂ#% H

P

op Pf
et
IlHA_
-, *i_ I
”~ I|M
ot

|
'y

&
7
4
1
o
|
*
&

t
G piete
|

T
|
|
&
4
1
4
1

8
.
1
o

CRAL Y 25 -
E] "no Hj o
il s 5 2Lii
ST S S 5T S
i = = NI e - - = = «
< | et o| o @ hl "
& tu..: 8 g nﬁw»n 8 U m =
= Hnﬂ__ = M ah] M xxe P~
| » Oy W . m\_uv
N R e i

S

[ |

D

#h

*

4
1198

i

For C#major, see

g 4
011

]

|
I

|

'“:##.;J

4
1
x
4
1

3

-4

b

Fiminor
y .oVl =gl I

{44

- Fmajor g
0

x Half Position
415-V55

o 1 2
| F.an VLS ) ]




122

- Y | I
Tl

£rc,

eh
2

cepeifle

o
he

Bb minor

Zee:

o

£2 e,

T

]

=

)

ot

1

ep2f Efe of

1

oo s

==

Eb major
2>y 3
()

o
o
ol
i)
all
T
P _$H
oShe
Il
E

helie

Eb minor

|

f—-su

1
1

peff L2 ea,

|

> o

Ab major

S
Ab minor .

GH

(@]

1

S g2

Fe o

e o

1T 1TT

SE

pe

1

1

I

Eee

2
Poaml
HE= = 1
il
nhl
Y
. oo oon
§=IH
& b
‘Ill..l.l
nﬂﬁ-nx.
fmiau
il o M
Ao,
o H#.M-
m =8
T|J| *
S TN
] ks
g
=
O]
@

16 - V55



o]

s ! t..
s —
I 5
1
~ R
2P P 5
o - E+~-»
e I~

i
e . s
7 a2 E .2 B2
_ 2T F F 2 FPE ELP
y . S 3 i [ I ; = ] =
G o===] l ——— g ’
A5 =
f .
: = =
i - .
9 (e = s =>>//22 EE;

e

e

B
tte
1%
191

msf

2
=)
o
I—‘
(1%~
19
[T® »
e
%
(=]
S

D

inor
o

m 3
1
ﬁ

L Lo

|RA

—

B-flat major 5 ‘ Gminor
Cedtfe ot
D= et S it =

17-Vb5




124
E-

H

flat major

C minor

| {5 ¢ o)
|

sy B9 %

G

A

-flat major

A 1
b2 —2— = 0l | 1
ey — - l r =
B-flat minor
2
Le, o
e = S Lo 1 f e i
) | i SRS Fe t TH
PR s r e 3
E-flat minor 4
b '!' 5
] ::x :::!.'2 1
= -2 21 Fe
S Seast
R e =~ —m
4 3
251
£e £o2 T
. '_'}Fi \.n. -_‘lg2 4 =~ <
i _ii-'“' > S
r _‘LT
C-sharpminor 4
Erez 22 231
r=#® -2F Eo
._.]F 1 1 0 o .1:1_1'..'20____
o g :
T
P = -
F-sharpminory

2 4 3®
e
» 0
[ T AN |
(e ; C ‘ :
9] ;_-‘- 1 : ‘ ; =
: 4
D major 1392 @
. ot o1 ol 2,2
=) =] £ e 0 1 _@err— :&#
1 }[1' 1 L]['._— - - | T }
A3V a2 L] | |
v j—bb‘ :
1 = >
: Eminor
G major é /;’3‘
ﬂ‘ //"—i;ﬁ ‘—-# 1 A=l ]
{es— i — 0 | D {
S —c : | & :
J : 1 r |

18-V55



Broken Diminished Seventh Chords
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Broken Dominant Seventh Chords
Through the Circle of Fifths
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STUDY for sonority on the G string, N@ 14, from Thirty-six Caprices.
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STUDY for rapid down-stroke and slow up-stroke :
H.LEONARD, Op. 46, No.9
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STUDY in Shifting with Sequential Fingering
: ‘ JACOB DONT, Op. 38, N 11
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STUDY for continuous string crossing in Double Stop Fingering wherein no two consecutive notes are
1o be played on the same string. No.2, from Twenty Artlstic Concert Studies of moderate dif-

ficulty.
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STUDY in string crossing and broken octaves, with Introduction in cantabile styie, No1g,

from Twenty-four Caprices.
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STUDY for the short sustained stroke in broken Chords and Octaves. With Introduction in sus-
tained style NQ 35 from 36 studles
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STUDIES in legato through Positions II to VII

Allegro ma non troppo HENRI PETRI, Op.9, N0 5
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STUDY for resilient arpeggiated chords in tour voices. No 75,
from Seventy-Six Studies
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Fugue

From Sonata I
J. S. Bach
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