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Scherzofl ot S Thine $1.00

The above listed violin composi-
tions provide a large amount of
melodious und brilliant solo ma-
terial. Proper execution and in-
terpretation of these solos call for
advanced technical ability and
competent mastery of double-stops,
harmonics and skill in all varieties
of bowing.

BACHMANN, ALBERTO. Slavonic
Dance . e s s .75

Characteristic :md genuinely ef-
fective violin solo music.

First Meditation of Joh. Seb.

Bach’s First Prelude....... . .50
Second Meditation of Joh. Seb.
Bach’s Fifth Prelude....... . .50

Two inspired melodies writien on
two of the best-known Preludes
of this great master.

Cracowiak ............ N T 65

Brilliant and particularly well-
suited for advanced solo players

BERGH, ARTHUR. Twilight Mus-
AT o R 55008666060064 .65
ENVEL AN Vg0 560 mb8 606000086 .90

Two well-contrasted solos for ad-
vanced concert players demanding
considerable interpretative ability
also technical skill of a high order.

BORNSCHEIN, FRANZ. Reflection.

.65
Serenade-Caprice ............ 75
Advanced modern violin music de-
manding players of very advanced
technical ability.
LNTEIERIE 666000050 0600056 0050 .50

A charming concert number of un-
usunl spirit and grace, Demands
very advanced players.

BURLEIGH, CECIL. Cradle Sonsg.
.50

Impromptu and Scherzo....... .90
Advanced concert material for

skilled violinists.
SIX PICTURES

Op. 30, No. 1. Distance ........ .40
Op. 30, No.2. Rocks .......... .40

Op. 30, No. 6. Murmurings ..... .65

Extremely interesting modern solos,
Ltae principal  appeal of  which
s to be souiht in the virility and
descriptive loree ol the composer's
themes. ‘The numbers are concise
and  entirely unconventional in
treatment and development, They
present  manifold and  unusual
technieal difficulties and demand
players of very advanced abilities.

DELLERS, WALTER. Serenade-
Espaznole .. e ol .60

A characteristic solo excellently
suited for the demands of advanced

players.

DONNER, MAX. Op. 41. Poime.$1.00
Op. 42. Humoreske ........... 75
@pi43ii Reverie ooy v t .60
Op. 53. Danse Fantastique..... .60
Op. 56. Chanson au Rouet..... .65
@ pES7 N LAl Chasse v b S

Op. 58. Gavotte Scintillante. . 275

Artistic viol'n solo music espeeially
designed for the concert stage and
providing riaterial of attractive
and origina: design.

ELSENHEIMIR, N. J. Menuet a la
.50

Mazartiss i aie doanl
Dainty and very melodious.
FIBICH, ZDENKO. Poem..... 40

(Transcribed 1.y Roland de Berton)

A fine, emotional -composition in
an admirable new solo arrange-

ment,
GRASSE, E. Song Without Words.
(G \Ia]or) ...... LT, e .50

A short solo of intense feeling and
unusual harmonics ; conception not
difficult in a technical sense but
demanding advanced interpretative
ability.

In a Row Boat. (Im Ruder-
boot) 5 . $1.00

A distinctive and brilliant modern
vielin solo calling for exeeptional
technical surety in double-stops,
intricate passage-work in harmon-
ics, as well as for more than origi-
nal interpretative abilities.

KRIENS, CHRISTIAAN. Sons du
SOll‘ (T\'enmg Sounds from Suite.
“In Holland”) o .50
A dainty solo of unusual origi-

nality and artistic merit.  Very
melodious and effective.

Villanelle. (Shepherd Song).. .65
A catchy solo number demanding
considerable techmnical ability and
artistic taste.

good commund of the
and advanced bowing g

ced technacal :ml inter-
lities of finished play-

Souvenir de San Sebastian (a I.'Es-

Dagnole)is i r. n eUia R R S

A brilliant and effective concert
solo in Spanish styie.

Mazourka Hollandaise. . ..$1.00

For very advanced players \uLh
brilliant technical ability.

Op. 82, No. 3. Serenade Basque .75

A sparkling, vivacious concert
number especially designed for ad-
vanced soloists.

Op 83, No. 4. La Mouche. (The

I e A o il $:.00
A brilliant concert solo very
showy and particularly suitable for
the concert stage.

Op. 87, No. 1, Chanson Marie

Antoinette B .50
Charming melody demanding ex-
pressive and artistic interpreta-

tion of a high order.

Op. 87, No. 2. Second Mazurka

del/Concerts . §- st ntii .90

Brilliant and particularly suitable
for advanced concert players.

KUNITZ, LUIGI VON. Scotch Lul-

1aby o e 40
A delightful Iullaby in which all

the originality and characteristics

of the Scotch musical idiom seem

to have been incorporated.

Romance ....... AL s L A E .. 40

A fine concert solo demanding con-
siderable expressive ability.

PILZER, MAXIMILIAN. Love

Song. (Liebeslied) ......... .65

Caprice Valse................. $1.00 »

Two modern concert solos of ex-
ceptionally musicianly and artistic
worth ; demand very accomplished
players.

PIRANI, MAX. Andantino. (After

Leonardo Leo)....... SR o B .50
A dignified solo of sustained char-
acter and expressive nobility. De-
mands poetic interpretation and
emotional warmth.

PRUTTING, R. H. Legende.... .60
Pastel iof [ tho hagued eI .75

Two effeclive modern solos particu-

Iarly suitable for advanced concert

players in search of new and un-
conventional material.
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