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The Leopold Auer Graded Course of Violin Playing :

Book Eight Virtuoso Grade

I. Octave Playing
1 SIMPLE OCTAVES

Octave playing constitutes one of the most brilliant and serviceable technical assets of the advanced
soloist. The so-called Simple Octave (first and fourth fingers) has been in use from the very beginning
of violin playing one might say, and while used more sparingly in works by the master players of the
classic period, the violin compositions of practically all the great virtuosos of the past century such
as Paganini, Lipinski, Laub, Spohr, Molique, Bazzini, Ernst, Vieuxtemps, Wieniawski,Sarasate, Joach-
im, Sauret etc., contain innumerable passages and parts in which octave playing has been utilized
with astonishing and expert skill.

However, the case of Fingered Octaves, played with alternate employment of two pairs of fingers (first
and third—second and fourth) is a different one. Their use was practically ignored by virtuosos of the
older generation and to my knowledge H.W. Ernst (in his transcription of Schubert’s “Erl King”) and
August Wilhelmj (in his own Cadenza to Paganini’'s D major Concerto) were probably among the first
to exploit them in public. Since then Fingered Octaves” have been taken up with increased favor, and in
fact have come to be recognized as the one great contribution of modern times for advancing and develop-
ing existing technical skill to a still greater extent; another point in their favor is, that they are of in -
estimable value and benefit for gymnastic treatment of the fingers, impossible to obtain through any

other form of practise. )

%) See Book Seven of this Graded Course for exercising material in scale form:

Training of the First and Fourth Fingers for Scales in Octaves, Tenths and
Chromatic Progressions (pages 58and 59 ), Scales in Simple and Fingered Oc-
taves in Diatonic Progression (pages 60 to66 )

Variation 8 from CAPRICE No.24 by N. Paganini
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Extract from the FIRST CONCERTO * by H. Vieuxtemps, Op. 10
Octaves in Chromatic Succession and Passing Notes
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*) Published for Violin and Piano (Edited by Theodore Spiering) by Carl Fischer Inc. N.Y.

Extract from POLONAISE BRILLANTE, No.2 by H. Wieniawski, Op. 21
Allegro moderato

> —
e T T o e /4
par g 5: 2ppf #1‘ 1‘% = -T##pg## %
£ s e S elm e, PP £ S
Y J= — —— : £ Jﬁ-‘ e ] lb_?.—
T

h*\ 5

A
T @fﬁaﬁaﬁé T

£ i e
e ' lergamente
'
e ##E E EaS
Y +— CFE e a8
i s e [ s 'ﬂ | (V] etc.

L) E ‘mdimedneed — oo LY e

poco 1L, @ tempo

DLE02AR MO



Extract from the HUNGARIAN CONCERTO (D minor) by Joseph Joachim Op. 11 3

Allegro un poco maestoso
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Finale from LE CARNAVAL RUSSE by H. Wieniawski Op. 11
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Extract from a PASSACAGLIA (after Hindel) by César Thomson

In this remarkable concert solo, the great Belgian virtuoso has provided a number of technical problems

which are as intricate as they are original.

The solo as a whole consists of a number of variations, and

some of the most interesting,as shown below, are written for octave combinations in (a) éroken form, (b) with
interspersed trills, (¢) in fingered progression and (d) skips, two octaves apart.

* (a) in broken form
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One of the Variations from LE CARNAVAL DE VENISE by H.W. Ernst, Op. 18
Octaves with interwoven sixteenth notes and embellishments
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2. FINGERED OCTAVES
/" Extract from a CONCERT ETUDE for Fingered Octaves *) Leopold Auer, Op.9, No. 9
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7
Extracts from CHORUS OF DERVISHES (from the Ruins of Athens)*) L. van Beethoven. Transcribed

by Leopold Auer. g 4
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*) Published for Violin with Piano Accompaniment by Carl Fischer Ine., New York
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Extract from DANSE SAUVAGE (Wild Dance)*’ Paul Kochanski
/ Allegro, molto energico B
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*) Published for Violin with Piano(Accompaniment by Karol Szymanowski); Carl Fischer Inc., New York

TWO FINGERED OCTAVE PASSAGES occurring in August Wilhelmj’s CADENZA for his re-ar-
/ ranged version of Paganini’s Concerto in D major.
See reference to these Octaves in Introductory Remark (page 1 ) and for complete Cadenza see page 67.
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Finale from the CONCERTO IN F§ MINOR by H. W. Ernst, Op. 23 *
Allegro moderato
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*) Published in complete form, for Violin and Piano (Edited by Leopold Auer); Carl Fischer Inc. N.Y.
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IT. Trills

In its advanced and more complicated employment, the Trill constitutes one of the most fascina-
ting and brilliant accomplishments at command of the virtuoso. Occurring as it does in single and
double -note form, in lengthy chain succession,or in combination with melodies or accompanying pas-
sages, it calls for left-hand finger-action, developed to a point of absolute mechanical perfection. The
following extracts selected from prominent solo works, will illustrate forms of the Trill occurring in
violin music of virtuoso grade.

Sustained Trills on one Tone

s Extract from the SCHERZO (Concerto No.&) by H. Vieuxtemps, Op.31
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Two fragments of a CONCERT STUDY by J. Kotek
A difficult example of the sustained Trill with accompanying eighth notes.
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Extract from ETINCELLES (Sparks) by Jac. Dont (Concert arrangement by Leopold Auer)
The short Trill for dainty and very rapid execution.
Allegretto scherzoso
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o 1) from Souvenir de Moscou (Trill with accompanying theme)
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3) Variation 11 from LE CARNEVAL RUSSE

This chain of trills written for the highest reaches of the finger-board,creates an effect surprisingly similar to the
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: ~») Published in complete form for Violin and Piano; Curl Fiseher Inc., N.Y.
R24036-79




A TRILL VARIATION from LE CARNK'VAL DE VENISE by H.W. Ernst, Op. 18 2
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Trills from LE CHANT DU ROSSIGNOL by P.de Sarasate Op.29 .
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Extract from VARIATIONS ON AN ORIGINAL THEME by Jac. Dont
Single and Double-stop Trills in connection with Thirds, Sixths, Tenths and Chords
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Extract from AIRS HONGROISE (Hungarian Airs) by H.W. Ernst, Op.22

A brilliant example of continued trilling on the lower notes of octave passages with incidental sounding
of the open E string. The octaves are Played throughout on the A and D strings and the trilling, as indicated, is
done entirely on the D string.
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For additional material of this kind see page 47.
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III. Selected Types of Advanced Virtuoso Bowing

1. THE REBOUNDING SPICCATO
(from CONCERTO No.A(E major) by H.Vieuxtemps*  0p.10)

Rondo (last movement)
Allegretto 4

PP . h z o 2 ;
T 3 b AAD e e
S '_“_g'*ﬁu ':@—hfgﬁ > £ - = ’ G '—E b -! - 1— h .'.:'. _..!-!-'-_ !!-.. .j— .-.-... & +!-
e : : iee
=
4
ff . PR EE et S S
). L:_:brp_ FHg - e e oo 2] @ @
i ] v :
=X — e g > B T
B--m=mrmn e e T e S % O = =
J 2 ' W A 0 A 3 hg 3 3 ;._
"—;Q— ﬁg%—broffo = e o > tae I‘Ert!ﬂg o - s penl
AT ol te % f - !
GRk =
e = @ ©
Eroteee R £ caliaE L AT R &
fgd o Lo e, . NP 2.1 e be -
— ouni P o Tipe e T e i o ===
(a1 L i ¥
AN 4
D) @ @ @
&eromeiin Sy At et A S
; ' Weee . . e -~
[\@‘1} 11 ;ql = 1 s [ :.F e e o T [ = = =
e cresc
pp T
8 ---------------------------------------------------------------------------------- 2 1 -
: 1 s AN
1 e 1 . ‘.g" 2 h.- o 1o
B e = e Cafirosts rarstele ote
7 #F—ssile elelere-
:J” —= CTESC.
8 """"""""""""""""""""""""""""""
R 1.5.00.0.2.0.0.0 1 .2 e I
1 e @ @ L @l Potele ool ool ®ool ool | -
Dby hipalatafanstuprali aleataate st b eslisi anbepr e Eee e
oy ===
) 7 rp
I Faideit i oo pallanl fo .
— - = = ¥t ) I !
foy— ! E ’e = = ===
1
QJ cresc, L f ___________________
N i 81 """ ey 1.
i gat = L2 s aedee 1 oyt gopaliee
4&1:##—!“% = PP I ol

$
$

& jﬁj Tttty -5
B S e frpeeferie,

'™
$
LS

Auf, PePEEE’
Direen
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e 2. THE UP-AND DOWN-BOW STACCATO
(LE STACCATO by Henri Wieniawski, Op.10, No.%)
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9 3. THE SPRING-BOW ARPEGGIO
(CAPRICE No.1 by N. Paganini)”
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%. DETACHE AND SPICCATO BOWING
7 (Preludio from the SONATA No.6, by Johann Scbastian Bach)™
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5. MIXED BOWING =

(from the CONCERTINO (in D major)by H.W. Ernst” Op.12)
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IV. Polyphonic Music for Violin

Violin music in polyphonic style, offers endless opportunities for virtuoso playing, as well as for the
display of experienced musicianship. The older masters of the classic period, were particularly prolific
in the production of solo music with which they demonstrated their expert contra-puntal and violinistic
skill. This polyphonic style of writing, as applied to violin music, gained its utmost development through
Johann Sebastian Bach, whose “Six Solo Sonatas” are justly considered as the greatest contribution
which he, or for that matter any other composer, ever made to the literature of the violin. %)

With later developments in violin music as to technic and style, the stricter formulas of contrapuntal
writing were somewhat neglected in favor of greater freedom and with introduction of pleasing effects,
not always in agreement with either good musicianship or good taste. The solo works by virtuoso play-
ers of the past century, however, contain innumerable examples of polyphonic writing of the most ela -
borate kind, mingled of course, with a considerable amount of lighter calibre. The following extracts

will illustrate those various forms which have been established by master composers of the classic

and modern period.

) Sce “Six Solo Sonatas for the Violin’’ by Joltann Sebastian Bach. Edited by Leopold Auer, also“‘Bach’s
Contribution to the Violin Repertoire” (page 20) in “Violin Master Works and Their Interpretation’ by
Leopold Auer. Carl Fischer Inc., New York.

I. DUETS FOR ONE VIOLIN

1. ANDANTE SOSTENUTO from the Sonata No.3, for Violin Solo by Johann Sebastian Bach.

The nobility and emotional beauty of this movement stamp it as a masterpiece of its kind and as an
outstanding example of Bach’s most inspired style of polyphonic writing for the violin. Other im-
portant numbers from these Solo Sonatas, of like polyphonic style and character include the Fuga
and Siciliano from the Sonata No.1 (G minor), the Grave and Fuga from the Sonata No.3 (A minor),

the famous Ciaccona from the Sonata No.4 (D minor) and the ddagio and Fuga from the SonataNo.%
(C major).
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o Extract from a DUET FOR ONE VIOLIN by N. Paganini**

This Duet for one violin has purposely been placed after the above classic masterpiece to illustrate

the vast difference in style and character between the profound musicianship of Bach and the shal -

lower virtuoso purposes of Paganini.
and above all, how to write for sensational effect, which without doubt was his pr

However, the latter knew how to invent technical difficulties
ime motive for pro-

ducing this particular composition.
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3. Extract from IL DUETTO by H. Léonard, Op.21,No. 20

This Duet illustrates still another style of lighter polyphonic writing for the violin, which was cul-
tivated with considerable success by solo violinists of the French-Belgian school,of which H.Léonard
was a foremost exponant. It is very melodious, admirably planned as to form and contrasting sec-
tions and as a whole, represents a fine example of this particular kind of violin writing; even, more
so than the same composer’s Dueffo, which he included in his well-known Sowvenir de Haydn, Fan-

, t(,,ﬂs.z',é’*) and which enjoyed enormous popularity during the latter part of last century.
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4. Two Extracts from ETUDE I (from Six Etudes)” by H.W. Ernst

These Six Etudes for solo violin by W. H. Ernst,one of the most brilliant violinists of the past century,
are master-pieces of technical virtuosity and are to be ranked equally as high in this respect as any
similar works by Paganini, Vieuxtemps or Wieniawski. The following extract may serve as an illus-
tration of the Duef for One Violen in its most advanced virtuoso form.
Rondino scherzo (The melody and melodic phrasing should stand out as clearly as possible)
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*) Er_om Siz Frudes, in Two- to Four-part Harmony by H.W. Ernst; edited by Leopold Auer. Reprinted by
Ppermission of thp publishers, G.Schirmer, Inc. New York.
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II. INTRICATE EXAMPLES OF DOUBLE STOPPING AND CHORD PLAYING

CAPRICE, No.14 by N. Paganini

(A typical example of Paganini’s use of double-stop and chord playing)
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Extract from the CONCERTINO (in D major) by H.W. Ernst®

31

A brilliant example of virtuoso writing with expert us : 3 :
tion with mixed bowing of considerable Vgariety. pert use of double stops, chords, tenths, and in combina-
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LE CHANT DU BIVOUAC by H. Wieniawski, Op.10, No. 8
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THIRD VARIATION from Etude VI,*) Concert Variations on the Irish air, “The Last Rose of

Summer” by H.W. Ernst
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*) From Siz Ztudes,in Two-to Four-part Harmony by H.W. Ernst, edited by Leopold Auer. Reprinted by per-
mission of the publishers, G.Schirmer,Inc. New York.

III. CONCERT ARRANGEMENTS FOR SOLO VIOLIN

Mention should also be made at this point of a form of virtuoso violin music in which sensational at-

tempts are made to reproduce complete compositions—
arrangements while lacking in artistic value of a higher order,

melody plus accompaniment— on one violin. Such
are nevertheless interesting in a technical

sense, and for illustrating certain unique problems rarely ever encountered in other forms of advanced vio-

lin solo music.

for one violin in its most intricate form.

13) Extract from a middle section and 1P) CONCLUSION of Schubert’s ERL-KING, in a Concert
Fantasia for Solo Violin by H.W. Ernst
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remely difficult problem in fingering and clear tone production.

with great expression
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The following extracts may serve as practical illustrations of the concert arrangement
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V. Harmonics

Artificial Harmonics in single and double-stop form constitute another prominent feature of violin solo
music of so-called virtuoso character, Long before Paganinis time they had been employed by certain of
the old Italian masters but without lasting success. The great Genoese virtuoso, however, revived their
use and employed them with such skill and originality as to establish them once more for the exploitation
of sensational effects. (See pages 53 and 54.)

Considerable study material for single Harmonies, both natural and artificial has been provided in pre-
ceding Books of this Course (Book Four, pages 56 and 57, simpler varieties possible in the first position
and Book Seven, page 72, containing advanced study material for Scales and Broken Chords in Artificial Har-
monics, produced through stretching of the fourth, fiftk, as well as the major and minor third)

The following extracts,selected from representative works, may serve as practical examples of how

Single and Double-Stop Harmonics are employed in advanced solo violin music of virtuoso type.

I. SINGLE HARMONICS

TWO EXTRACTS FROM SOLO WORKS by H.W. Ernst
1. From the Hungarian Melodies (Airs Hongroise)
Andante con molt’ espressione
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*) from “Hungarian Melodles” by H. W. Ernst Op.22. Revised by Arno Hilf. Carl Fischer,Inc., New York
o From the CONCERTINO (in D major) Rondo
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FOUR EXTRACTS FROM SOLO WORKS by H. Wieniawski
1. From SOUVENIR DE MOSCOU (Airs Russes)®)

Piu allegro

i

 24036-79
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*) Published for Violin and Piano by Carl Fischer, Inc,New York
2. From LE CARNEVAL RUSSE (Variation No.10)
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. Another and more difficult extract from SOUVENIR DE MOSCOU, for Single Harmonies with
Arpeggio Accompaniment

Moderato A
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4. From LES ARPEGES (Op.10,No.9) A Variation in Arpeggio bowing, with single and incidenta]l

f.fd ouble-note Harmonies

24036 -79
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Fourth Variation from Etude VI,**) Concert Variations on the Irish Air,“The Last Rose of Summer”
by H. W. Ernst

(For combination of Single Harmonies, Left-Hand pizzicato and rapid accompanying passages)
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*) Play all pizzicati and harmonics with as strong a vibrato as possible

xx) from Six Etudes, in Two- and Four-Part Harmony by H.W. Ernst, edited by Leopold Auer- Reprinted by per-

. mission of the publishers, G.Schirmer Ino., New York
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2. DOUBLE-STOP HARMONICS

Double-Stop Harmonics, dependent upon intricate and declicate co-operation of the left hand fingers and
bow, are most unreliable and risky at all times, and their production involves a degree of incessant appli-
cation and patience on the players part, quite out of keeping with their true artistic value or musical effect.
Perfectly true strings are a prime necessity and to insure reliable responsiveness to the touch they should
be thin. As to physical needs of the player, desirous of mastering the intricacies of Double-Stop Harmonics,
he should have long fingers and a broad hand, for spanning the large distances between the various inter-
vals and strings. In addition, a perfect sense of hearing, aided by in-born instinct for absolute pitch, are
important essentials.

While not frequently employed, nor specially useful in a general sense for practical playing purposes,the
study of Double Stop Harmonics is to be encouraged as it provides an invaluable method for gaining final

perfection and mastery of left hand accuracy, and skill in bowing.

A FEW SCALES IN DOUBLE-STOP HARMONICS
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* It might be recommended to those in need of additional study material of this kind to procure Richard Hofmann®
“School of Harmonics”, a most reliable and well-nigh exhaustive work on this particular subject.
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Extract from LA RONDE DES LUTINS, Scherzo fantastique by A.Bazzini,® Op.25

uasi Presto
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@ tempo

*) Published for Violin and Piano by Carl Fischer, Inc., New York

Part of the FINALE from the Concert Variations on the Irish Air,“The Last Rose of Summer” by H.W.

Ernst *) -
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¥) from Six FEtudes, in Two- and Four-Part Harmony by H.W. Ernst, edited by Leopold Auer. Reprinted by per-

mission of the publishers, G. Schirmer, Inc. New York
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VI. Paganinis Contribution to the Virtuoso’s Repertoire

The consideration of vi ity in its ;
I ‘ irtuosity in its most sensational phases brings to mind the name of Nicolo Paganini.

The enthusiasm and astonishment which he aroused throughout Europe during the course of his concert
tours was due to the brilliancy and startling originality of his playing, and according to. all accounts to the
unprecedented technical facility he displayed. As far as known he only played his own compositions,none
of which were published until after his death. Practically everything found among his manuscripts was sub-
sequently published, giving ample proofs of his skill and daring as a technician,and in the case of his fa-
mous 24 Caprices, of his creative genius and musicianship as well. These Caprices, his two Concertos,
Variations and shorter solo works, of course,have been available in printed form for many years, and have
become common property, so-to-say, of the entire violin playing world. ¥

Therefore rather than discuss these well-known works at length, it secems of greater interest to our pres-
ent generation of violin students, at least, to refer to some of the outstanding features of Paganini’s vir -
tuosity, and to offer a brief survey of those éravoura effects in the playing of which he excelled, and

through which he established standards of virtuosity, unapproached by any of his former-day or living

competitors.

*) For more detailed descriptive analysis of Paganini’s works see my book on“Violin Master
Works and Their Interpretation” (page 55) published by Curl Fischer, Inc., N. Y.

A WORD AS TO FINGER STRETCHES. It was claimed by contemporaries of Paganini (Carl Guhr inpar-
ticular) that, contrary to general belief his left hand had not been particularly large, but that he had known

how to increase the stretching powers of his fingers, whiqh were long and slender, through consistent regu-

med that he could reach the distance of three
< 5 . . 5 . finger

octaves, on the four strings, simultaneously with firmly set fingers: E String4be
A String....8b

aes
A1 4 451

< G String...-

lar practise to an almost abnormal extent; in fact it was clai

i

While modern technical works of the Sevdik type, or the famous Basic Studies (Ur-Studien) by Carl

Flesch etc. contain exhaustive exercising material for strengthening and stretching the fingers in every con-

ceivable way, the following short illustrations will aid materia

above-mentioned ©arl Guhr referreditosinipasticul anias eIt of B
gestions, while many have been selected from ex -

lly towards a better understanding of what the

aganini’s “Tours de Force? The exam -

ples for practise are partly derived from Carl Guhr’s sug

isting works by Paganini.

1. For developing extraordinarysstretching abiliéy. 5 : 3
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During the stretches the finge
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2. Rapid and still more extended stretches on one string
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/,6. A diminished Seventh Chord along entire length of string
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Difficult stretenes f01 fmgcrbd Octaveq in half steps (Pr eparatory to Octave Trills)
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12. FAMOUS OCTAVE AND UNISONO TRILLS occurring in the Caprice III
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1%4. DOUBLE STOPS from CAPRICE IV : 3
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Allegro
D and G Str.
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*) This fingering was indicated by Guhr in his work on Paganini; not advisable to be tried by players withaver-
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91. Variation 6 from Caprice XXIV

Presto 2 o @ ;
Se- A g 4 9 01 1/’\ =
: 0 AN . o
4.&/#3\1” 323¢ n Gy i §
o : - =t 4
A L' = 7—H | E e
2 9 i \ sy /
AVanDISinas =/\ A\ - S o ’
D and G Str. - _— ST = 4 /'-—~\‘ o
‘ . 1 ] 2 {\
41,.4’\.4ﬁ A A5 e i & 12-- Sl rARE ﬁ:ﬁi—%m
X I L ¥l I o S \- A  — J %i—ﬁr o) s
DaE S R = e ST AT R
o. 1® \/ - v
929, I eft-Hand Tremolo (Used as an accompanying part for a Melody)
Andante ben marcato
//!" ¥ /S ? >\‘ T /\,
— z 2 %,
1;)11 8 | :’F ol '1_#;1_"—'1— 0_;!_’ oo o i@__?_‘,m > 2'@—_%9—
PPEE = == = e
oL 3’\'} = >
: Y

i |
TR EE Sy

— = = —
e | S
i = +

]
<]

1

— ! ete.
{ ) ay
s, ] af i
i
= ==
.\ 23. Lcft-Hand Tremolo with sustained accompanying notes (From the Carnival of Venice Variations)
= — = = = |
Andante Eiﬁ ﬁ E = =
- 220%,%9% oo )dld e e d]d,d d]), L
20Tt —2_E -8 0 -0 -8 0 0797970 0 %9070 0 0 0 0%,%9%5%¢
L0 I
b o L
b1l Vi ———
AN
= = ==
2 2,%47% PR BT SV Sy 1411144115151515&
n
i
) _
= = = —
‘- () ° . . ° J
26%0%0%0%0%0%e%0 2,20,/ 0 0, /) ) d|d |7 ‘_l/,,___.—__\:- ete.
o &
S—1 5 0 e s
1 A 0 oW O 0
N =
0) P




51

24 Four part Chord Plogre‘;mo&

mple of Paganini’s writing for the G String (from Caprice XIX)
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80. Arco and Pizzicato (left hand) combined

This combination has alwa
deeply musical, character.

ys been used with great success in violin music of showy, brilliant, though not
Either the 2nd, 3rd or 4th finger picks the notes marked +. Doing this onthe G

and D strings presents particular difficulties as these strings do not vibrate as casily as the two upper
ones and particularly when the finger, doing the piszicato, is close to the one which stops the note.
(The notes marked+ are p/zzicato notes picked by the finger which has been used for the preceding note)
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¢) The following passages on the G string are probably th
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+
the most difficult to produce clearly and without
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d) From the NEL COR PIU NON MI SENTO Variations
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(3 X9 ~ .
3%) Cadenza-like Passages, to be played with utmost rapidity
finding of Caprice V (the same Cadenza in A Minor however, serves for the start of this Caprice)
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3%) SINGLE NOTE HARMONICS
a) From LA CLOCHETTE, Rondo from the Conecerto (No.2) in B Minor
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b) From the MOSES FANTASIA, Bravoura Variations on the G String
(for these Variations the G String is tuned one third higher to B =)
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b) From the CONCERTO (No.1) Op. 6. (Last Movement- Rondo)

Original tuning of the Violin one half tone higher

i1

. - 4 D
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¢) From the “Nel cor piu non mi sento” Variations

Fragment of the Third Variation for Double Harmonics, Pizzicato accompaniment and incident-

al passages in Selzato bowing
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VII. The Cadenza

The performance of an important concerto as well as of many solo works of smaller form, would be
incomplete without the addition of an elaborate Cudenza, in the course of which the virtuoso can dis-
play his artistry and musicianship to best advantage. Composers of the past as a rule provided few
original Cadenzas for their more pretentious concert works,leaving it to the individual performers to
improvise or supply their own Cadenzas wherever indicated in the score.

In line with our general musical advancement however, these former-day conditions have disappeared
and the Cadenza has long since taken its rightful place, both in form and thematic development, as an
integral and important part of the composition as a whole.

The following list presents a fairly comprehensive idea of certain representative varieties as provi-
ded by famous virtuosos . of the past and present, as well as by renowned composers, and offers mani -
fold opportunities for study and comparison of the elaborate nature and artistic significance of the
Violin Cadensa in its most perfected form.

1. LOUIS SPOHR

Concluding Cadenza for the Eighth Concerto
known as the Gesangscene (Lyric Scene
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Cadenza for the Zrille du Diable (Devil's TrilD Sonata™
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3. BEETHOVEN - JOACHIM e
Cadenza for L.van Beethovens Violin Concerto, Op. 61
(First Movement) by Joseph Joachim
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2 %. BEETHOVEN - VIEUXTEMPS
Cadenza for L.van Beethoven's Violin Concerto, Op.61

b
// (First movement) by H. Vieuxtemps
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5. HENRI VIEUXTEMPS
Cadenza from the Concerto (No.1) in E major, Op.10 *)
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64 6. HENRI WIENIAWSKI

Cadenza from the Concerto (No.1) in Ff minor, Op. 14
(First Movement)
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7. ANTONIO BAZZINI e
Cadenza from the Allegro de Concert, Op. 15 *)
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8. PAGANINI-WILHELM]

‘ Famous concluding Cadenza by August Wilhelmj
written for his re-arranged version of Paganini’s Concerto, (No.4) in D major™
(Sec reference to this Cadenza in the introduction to “Octave Playing” page 1)
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9. PAGANINI-FLESCH

; Conclusion of a Cadenza written for Paganini’s Concerto (No.1) by Carl Flesch® Illustrating the freedom
in present-day usage of fingered octaves, in striking contrast to August Wilhelmj’s passages in the forego -
ing Cadenza, considered, in his time, as one of the most daring technical feats ever attempted on the Violin.
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i 10. BRAHMS - AUER
Cadenza for Johannes Brahms’ Violin Concerto, Op.77
(First movement)
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Cadenza for Johannes Brahms’ Violin Coz

11. BRAHMS - KNEISEL

(First movement) by Franz Kneisel

Ad libitum

1certo, Op. 77
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12. CARL GOLDMARK

Part of concluding Cadenza from the Violin Concerto, Op. 28"
(First Movement)
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9 13. ALEXANDRE GLAZOUNOW
Cadenza from the Concerto, Op.82"
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i 1%. PETER 1. TSCHAIKOWSKY
Cadenza from the Concerto, Op.35*
(First Movement)

Moderato assai ,.., a
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*) From a newly revised edition for Violin and Piano by Leopold Auer, Carl Fischer Inc., N.Y.
m those in the original edition and were provided by me to create additional

»») These passages differ fro
contrasting effect; Iuse this version exclusively in my teaching. Leopold Auer.
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“The sum total of all Violinistic Knowledge”

THE ART OF VIOLIN PLAYING

By CARL FLESCH

Translated from the Original German Edition
By FREDERICK H. MARTENS

PRICE $6.00

A. Treasure-trove for the
Violinist

The violinist who reads the work will
find it a veritable treasure-trove. Every-
where the artist, with his eye for pro-
portion, the aesthetician, with his sense
of beauty, the practical musician, with
his adaption of things as they are, comes
to the fore.

Wiih the aid of numerous illustrative
examples, fingering and bowing problems
are explained in a thoroughly under-
standable manner. The author has pre-
sented such a comprehensive treatise that
even the professional cannot help but
notably enrich his knowledge in every
field of violinistic art.

In the first section of his book, Mr.
Flesch has carried out a plan of descrip-
tive analysis with the idea of classifying
violin playing as a craft. His material
is arranged to include a complete survey
of what is necessary to perfected culti-
vation of the mechanism of both arms,
and for securing all tonal effects possible
of production on the violin.

The second section provides an ex-
haustlvc analysis of “Applied Tech-
nique” which means the apphcatlon of
technique in general for conquering the
specific difficulties which occur in music-
al compositions. This section offers de-
tailed chapters on such essentials as
fingering, both as a techmcal means and
as a means of expression, bowing, da1Iy
exercises, musical memory, etc.

Endorsed by Fritz Kreisler and
Ottokar Sevcik

Fritz Kreisler (English tronslation)

“The Art of Violin Playing” by CARL
FrescH, the fruition of Ilife-long expeﬂ-
ence and observation of this great artist
and pedagog is, in my opinion, the most
significant work in this domain that has
thus far appeared, and should be in the
possession of every violinist.”

(signed) Frirz KREISLER
London, Sept. 19, 1924,
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Ottokar Sevcik’s Letter to Carl Flesch

WIVWE

()

Dear Master:

With your book yow have provided a
blblt for wiolinists, which teachers as

vell as players will consult, as long as
H'w violin is played in the world. Nothing
in connection with the wiolin or violin-
ists has been left unmentioned, and for
every problem you have found a convin-
cing answer. Hals off to the great mas-
ter! What an amount of knowledge, art
and intellect has been wused for this
gigantic work! I had no idea of this
recent result of your genius; otherwise I
should have «congratulated yow before.
With best regards,

Yours truly,
(signed) “OrtoKaR SEVICK.”
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URSTUDIEN
Basic Studies for Violin

In these studies, Mr. Flesch, recognizing the problem of
the student or professional with limited practice time, has
offered a series of exercises that comprise all the elements
on which violin technic is founded. It will be of great
assistance to the artist when traveling as well as to the
student pressed for time. Price $1.00. -

HAENDEL-FLESCH TRANSCRIPTIONS

FOR VIOLIN AND PIANO
Piano Parts Arranged by Bruno Eisner

¢‘Te De-

from. “‘Solsmon’ . 180
from ‘‘Esther’” ... .66
from *‘‘Joshua’® ... .65

PRAYER, Vouchsafe O Lord Imm the

PASTORALE, Beneath the Vine
LAMEN! Who calls my parting soul

ARIA, 0 had I Jubal’s Lyre
ARIA, He shall feed His Flock frorin h”"The Mes- 2
a e
MARCIA, There the brisk sparkling from ‘‘The Gholzm
Nectar drain of Hercules’* ... .76

When Mr. Carl Fleach played his own trnnacrnptlon of the Prayer,
«eyouchsafe O Lord,’”” from Haendel's ‘‘Te Deum,’’' at his Aeolian
Hall recital in January, 1927, the audience demanded that he repeat
§t. It is a beautiful, sonorous composition, its difficulties lying
chiefly in dynamic directions.

The Pastorale—!‘Beneath the Vine'’—from Haendel’s ‘‘Solomon,’*
Carl Flesch has re-sreated in a transcription of extraordinary beauty.

SCALE SYSTEM, a supplement to
“The Art of Violin Playing”’

As a supplement to this work, Mr. Flesch has compiled
a book of scale exercises in all major and minor keys, for
daily study. “Scale System” enables the student to play
the scale exercises given in “The Art of Violin Playing”
without the extra, and often neglected, exertion, of trans-
posing them himself. Price $2.50.

/AT NN/

Deeply religious and, at the same time, lntenaoly d:rl.mnﬂc. is the
Carl Flesch transcription .of Haendel’s Ln.mento Calls My
Parting Soul,’’ from the oratorio ‘"Esther.’” This does ‘not !mply' :
technical diﬂiculty for the cnmposmnn is shorn of all embellishmen

and decoration.

The Aria, ‘O Had I Jubal’s Lyre,’’ from Haendel's '
is written in triumphant mood. Carl Flesch's tn.n.lcﬂp
Increased twofold the beanty of the original work.

The famous Aria, ‘“He Shn!] d His Pl
Carl Flesch for violin solo.
The Marcia, “‘There the Brisk S:

a1l its beamues as & classie but al
musicianship to the editing.

3
Eisner is extremaly wel’l writen.

CARL FISCHER, Inc.,

BOSTON: 252 Tremont Street

COOPER
SQUARE




' LeoroLD AUER GRADED COURSE
*' of ENSEMBLE PLAYING

Supplementing the Leopold Auer Graded Course of Violin Playing
By LEOPOLD AUER and GUSTAV SAENGER
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Duets for Two Violins and Arrangements of selected compositions
for Four Violins with (or without) Piano Accompaniment |

0
|
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Carefully Graded and Prepared in Accordance with the Instructive
Plan of the Leopold Auer Graded Course of Violin Playing

BOOK ONE. Preparatory Grade
(Ten Arrangements for Four Violins, with or without
Piano.) Violin Parts @ $ .25 Piano Part in Score $ .75

Contents: (I, 1I, 111, Viol, 1st Position only; IV Viol,
open strings only)

1. Museite v.oovnceans Bach 6. An Old-Time Minuet

2. The Mountain Maid 7. 4 Russian Folk-Song

3. Marching Song 8. Mazurka

4, The Liitle Seriorita 9. Little Sleepy Head

(Intermezzo) (Berceuse)

5. Processional March 10. 4 Polish Folk-Tune Dance
BOOK TWO. Pre-Elementary Grade

g6 Duets for 2 Violins, 1st Position only....... Price $1.00

Contents: 24 Duets for 1st finger only, with open strings.

24 Duets for 1st and 2nd fingers only, with open strings.

24 Duets for 1st, 2nd and 3rd fingers only, with open
strings.

24 Duets for the four fingers with open strings.

With an Introductory Word on
The Instructive Value of Duet Playing

BOOK THREE. Pre-Elementary Grade (Continued)
(Ten Arrangements for Four Violins, with or without
Piano.) Violin Parts @ $ .25 Piano Part in Score $ .75

Contents: (All Violin parts, 1st Position only).

1. Minuet. coueenn.. J. S. Bach 6. Ave Verum. ....... Mozart
2. Two French Folk Tunes 7. Two Old Christimas Songs
3. Morning Prayer ; 8. Will-o-the-Wisp ..... Dont
: Tschaikowsky 9. Hunter’s Song. . ..Schumann
4. Musette ooveerevens Gluck 10, Rondino. . Beethoven-Kreisler
5. Intermezzo Espagnole

Saenger

BOOK FOUR. Elementary Grade (Fairly Advanced)
(Ten Arrangements for Four Violins, with or without
Piano.) Violin Parts @ $ .40 Piano Part in Score $1.25

Contents: (All Violin parts, 1st Position only).

1. Intermezzo Joyeuse....Dont 6. Polonaise........ J. S. Bach

2 J0wr) WEHE oopoonos Komzak P N

3l La Fiera de-Mast’ Andrea— . Intermezso-rizsicato. . Neury
(Neapolitan Tarantella) 8. Sarabande ........s Bohm

4. Theme (from Op. 26)

Bethoveh 9. Play-Time Memories : :
5. March of the Wooden Mendelssohn-Fritschie
Soldiers. .. . Tschaikowsky 10. Caprice Viennois. .. Kreisler

BOOK FIVE. . Elementary Grade, Cont’d (Advanced)
(Ten Arrangements for Four Violins, with or without
Piano.) Violin Parts @ $ .40 Piano Part in Score $1.25

Contents: (All Violin parts, 1st Position only).

1. Song of the Sailors. Wagner 6. Scherzol oot Schubert
(from The Flying Dutchman) 7. Watchmaw’s Song ....Grieg

2. Slumber Song (Old German) 8. Blue Bells of Scotland

3. 4 ld Gavotte..... Karganoff (Scotch Folk-Song)

4 riellal o Haydn 9. Moment Musicale. .Schubert

5. Caprice Scherzando....Dont 10. Hopak ...... Moussorgsky

BOOK SIX. The Higher Positions ’
(Ten Arrangements for Four Violins, with or without
Piano.) Violin Parts @ $ .50 Piano Part in Score $1.50
Contents: (I Viol. part, 1st to 7th Position; II, III, IV

parts, st to 3rd Position.)

1. Two Finnish Folk-Songs 7. Gavotte and Musette =
2, Song of Spring. ..Schumann T ”von Wilm
. el an avoite
o M.cmcct A B e (from Pagliacci) . Leoncavallo
4. Air Melodiewx ... .... Dont
5 9, Contre-Dances 5

5. Romance and Tambourine Beethoven-Seiss

Weckerlin 10, Morning Mood . . .. .. Grieg
6. Pavane and Choral. . Wachs (from Peer Gynt Suite)

'CARL FISCHER, Inc.,

.BOSTON 252 Tremont St.
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