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Air De Lensky
(0 Days of Youth)
from the opera “Eugene Onégin”

Violin

P. TSCHAIKOWSKY

Adagio sostenuto e doloroso Transeribed by Leopold Awer
(with dreary and doleful expression)
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8 Op.42. Saltarells, Andante e DELLERS, WALTER. Serenade- A Taent and Jefiective oinoet
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b (oA e e DONNER, MAX. Op. 41. Poéme.$1.00 Op. 82, No. 3. Serenade Basque .75
;;Tnlzetnc,nt mngte?uqfndvﬁbh:qt%gs- Op. 42. Humoreske ........... 5 A sparkling, ]vivnciouﬂ concert
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E of bowing, 8?. ;3 Reverie s il o e .60 3::;1:3“ :,fff,?;{g_ly S2lencdiiciad
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) . or the concert stage an i
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£ BORNSCHEIN, FRANZ. Reflection. dﬁmundanz advanced interpretative A flne concert solo demanding con-
g 65 ability siderable expressive ability.
Serenade-Caprice ............ .75
Capricer. In a Row Boat. (Im Ruder- PILZER, MAXIMILIAN. Love
Advanced modern violin music de- S L
manding players of very advanced boot) . & $1.00 ong. ( iebeslied) ....... < .65
E technical ability. A ?:gt”‘c]f_lVE ﬁnd brilliant modern Caprice Valse...... e ey .31.00
violin solo ecalling for exceptional =
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B PIRANI, MAX. Andantino. (After
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= Impromptu and S‘:hcrzo'_ QOG0 90 A mands poetic interpretation and
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