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B 761 Spinning Song

(Spinnlied)
CONCERT-ETUDE
Kdited by Win, Strasser Da"id POPPUT; OP 551 NO 1
Arranged by Leopold Auer
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B 761

Spinning Song

Vol (Spinnlied)
CONCERT-ETUDE

Adited by Wm. Strasser David ,[’(Jppt:l', Op. b5, N¢ 1
Arranged by Leopold Auer
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7wEOPOLD AUER

GRADED COURSE

of VIOLIN PLAYING

A Complete Outline of Violin Study for Individual and Class Instruction

IN EIGHT BOOKS, Each Book $1.00 (in U.S. A.)

Book One—PREPARATORY GRADE

I.—A Brief Description of the Vielin
(illustrated). 1lL.—l'undamentals of Mu-
sical Notation. Ill.—Attitude of the
Violinist and True Position of the In-
strument (illustrated). IV.—How to
Hold the Instrument (illustrated). V.—

How 'to Tune the Violin. VI.—Pre- ,

liminary Open String Exercises. VII.—
Twelve Open String Studies with Ac-
companying Second Violin Part, VIII.—
The Beginner’s Daily Dozen, for Right
Arm (Bow) Control (Fundamental Bow-
ings). Twelve Exercises for Individual
or Class Study with Second Violin Ac-
companiment.

With fifteen photographic illustrations
specially prepared for this Graded Course.

Book Two—PRE-ELEMENTARY GRADE

An introductory word regarding Inter-
vals and Chords; Action and Setting of
the Fingers.

I—Use of the First Finger on Each of
the Strings. 1I.—Use of the First and
Second Fingers on Each of the Strings.
[1I.—Use of the First, Second and Third
Fingers on Each of the Strings. IV—
Use of the Four Fingers on Each of the
Strings. V.—A Word as to Keys, their
Signatures and Scales. VI.—The Be-
ginner's Daily Dozen, for Control of
Finger Action. Twelve Exercises with
preparatory scale and bowing studies for
individual or class study with Second
Violin Accompaniment. 3

Bool Three—ELEMENTARY (GRADE ;

THE FIrsT PosiTioN

I.—A Word in Review. II.—Grouping
of the Intervals into Positions. * TI]—
Tonal Compass and System of Finger-
ing for the First Position. IV.—Ex-
tended Reach of the Fourth Iinger.
V.—A System of Scale and Chord Study
(First Position only).

Extended exercising material for com-
plete study of the first position by means
of an original system of scale and chord
studies in the casier major and minor
keys; bowing and intonation studies;
folk-songs and classic works in special
two violin arrangements. The Begin-
ner's Daily Dozen for devcloping Tone
and Left Hand Agility. Twelve Exer-
cises with preparatory scale and bowing
studies for individual or class study with
Second Violin Accompaniment.

Book Four—ELEMENTARY GRADE

(The First Position, Continued)
Additional scale and chord studies in the
more difticult keys; bowing and intona-
ton  studies; iolk-songs and  classic
works in special two violin arrange-
ments. Pizzicato Playing. The Study
of Harmonics with a table of Natural
and Artificial Harmonics which can be
played in the First Position. The Be-
ginner's Daily Dozen for Double Stop
Practice. Twelve Exercises for indi-
vidual or class study with Second Violin
Accompaniment.

Book Five—MEDIUM ADVANCED

GraDE; THE HIcHER Posi-

TIONS
Second and Third Positions, with Intro-
ductory Chapter on the Half Position.
(The High Positions and the Shift.
Progressive Order in which to study the
Higher Positions, Table for Placing
the Fingers in the Half and each of the
following Seven Positions). The Half
Position (Short Finger Exercises and
Duets with Preparatory Scale Exer-
cises). The Second Position (Prepara-
tory Exercises, Short Interval Studies,
Scales and Melodious Duets, without
shifting). The Technic of Position
Changes (Action and Co-operation of
the Thumb while Shifting and Inter-

,mediate Notes). Short Execrcises for

Simple Shifting from Ist to 2nd Posi-
tion and back. Etudes and Melodious
Duets gradually advancing in diffculty,
for gaming freedom and rapidity in
shifting (lst and 2nd Positions). In-
structive Comments, relative to Tone
Production—The Study of Embellish-
ments. The Third Position (Prepara-
tory Exercises, Short Interval Studies,
Scales and Mclodious Duets, without
shifting). Etudes and Melodious Duets,
gradually advancing in_dificulty, for
gumnq freedom and rapidity in shifting
(I, IT, TIT Positions). Finger Pressure
on the Sirings. Major and Minor Scales
with Broken Chords, in the first three
positions. The Student's Daily Dozen
for gaining Experience in Position
Changes (I, 11 and IIT Positions)—
Twelve Medium Advanced Exercises
with Preparatory Scale and Bowing
Studies, with Second Violin Accompani-
ment.

Boolk Six—ADVANCED GRADE

(The Higher Posilions, Continued)

The Trill (A Word of Comment and
Preparatory Trill Studies). The Fourth
Position (Exercising and Duet Material ;

CARL FISCHER, Inc.

BOSTON : 252 Tremont St.

Bool; Sixm(ConlinllerJ)

Etudes).  The Fifth Position (Exer-
cising and l)mt AMate crial; Ltudes), “The
Sixth Position (E \-r(mna and  Duet
Material; Etudes). The Vibrato, Chord
Playing (Iitudes). The Seventh Posi-
tion (Excrcising and Duet  Material ;
Etudes). Major, Melodic Minor, Chro-
matic Scales and Broken Chords in all
Keys through Three (and more) Qe-
taves. The Chromatic Scale through
Compass of Individual Positions. Chords
of the Dominant and Diminished
Seventh  (Through Three Octaves).
Major and Minor Scales and Broken
Chords on One String. Whole Tone
Scales. The Student’s 1)11]\ Dozen for
gaining experience in Position Changes
(IV, V, VI and VII Positions).
Twelve Advanced Exercises with Sec-
ond Violin Accompaniment.

Book Seven—DIFFICULT GRADE;

Abvancep BowiNag
Introduction. I.—Detaché. II.—Martelé.
ITI.—Staccato (and Variants of Same).
IV.—Piqué. V.—The Viotti Stroke.
VI.—Semi-Staccato  (Ondulé—Portato
—Parlando). VI[L.—Legato. VIII.—
Arpeggio-  (Legato). [X.—Tremolo
(Firm and Sautillant). X.—Fouetté
(Whipped Bowing). XI—Spiccato (and
Variants of Same). XII[.—Picchiet-
tato. XIII.—Staccato Volant (Flying
Staccato). XIV.—Arpeggio - Sautillant
(bprmg Bow Arpeggio). XV.—Staccato
a Ricochet (Thrown Staccato) XVI—
Mixed Bowings. XVI[.—The Study of
Tone Production. XVITT —Unusual
Bowings for Production of Varied Tone
Color. Perfection of Left Hand Tech-
nical Skill—Scales in Double Stops (A
Complete System for Scales in Thirds.
Sixths, Octaves, Tenths, Unison and
Scales and Broken Chords in Artificial
Harmonics).

Bool; Eight—VirRTU0S0 GRADE

I.—Octave Playing (Simple and Fin-
gered Octaves). IL—Trills. IIL—
Selected Types of Advanced Virtuoso
Bowing (Rebounding Spiccato—Up- and
Down-Bow Staccato—Spring Bow Ar-
peggio—Detaché and Spiccato—Mixed
Bowing). IV.—Polyphonic  Violin
Music (Duets for One Violin—Intricate
Double Stopping and Chord Playing—
Concert Arrangements for One Violin).
V.—Harmonics (Single and Double-
Stop). VI.—Paganini’s Contribution to
the Virtuoso’s Repertoire.  VII.—The
Cadenza (Twelve Representative Ex-
amples by famous Masters.
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