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Ethnic Variations on a Theme of Paganini

(Based on the 24th Caprice)
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About the Composer—

DAVID BAKER has been referred to by one outstanding critic as “America’s Black Bartok.” He was

born in Indianapolis in 1931 and since that time his name has become prominent in every area in the
field of music.

As a performer (trombone and cello), he has appeared with such diverse groups as the George Russell
Sextet, Stan Kenton, Quincy Jones, the Boston Symphony, Maynard Ferguson, Lionel Hampton,
Indianapolis Civic Symphony and Wes Montgomery, to name but a few.

The teachers in his musical studies have included George Russell, J. J. Johnson, Bernhard Heiden,

Janos Starker, Gunther Schuller, Thomas Beversdorf, Lewis Van Haney, William Russo and Murray
Grodner.

In the role of teacher, his assignments have included Tanglewood, University of Wisconsin, University
of Oklahoma, University of Nebraska, University of Pittsburgh, Brigham Young University, ElImhurst
Coliege, Rutgers University and Atlanta University. He recently taught as a special guest at the New
South Wales Conservatorium of Music in Sydney, Australia. Since 1966, he has been Professor of Jazz
at the Indiana University School of Music, where he is now chairman of the Jazz Department.

As a composer, his works have been performed by the New York Philharmonic, Detroit Symphony,

Houston Symphony, Indianapolis Symphony, Louisville Symphony, Oakland Symphony and the
Minnesota Orchestra among others.

In the recording field, he has performed on such prestigious labels as Columbia, MGM, Laurel,
Riverside, MCA, Atlantic and others. His works have been recorded by such outstanding artists as :
Ruggerio Ricci, Louisville Symphony Orchestra, Jamey Aebersold, George Russell, Janos Starker, Bill
Evans, Harvey Phillips, Beaux Arts Trio, George Gaber and the Western Arts Trio.

As an author, he has contributed to dozens of major music publications. He has also published a list of
books too numerous to mention; but they include a four volume series on the Techniques of
Improvisation, a two volume method on Jazz Improvisation for Stringed Instruments, a New Approach
to Ear Training for the Jazz Musician, a three volume series on Improvisational Patterns in the Bebop
Era, a series of Jazz Etude volumes and he has co-authored The Black Composer Speaks and The
Humanities Through the Black Experience. He is alsoacontributortothe new 6th edition of the Grove's
Dictionary.

In 1959, he won the Down Beat Hall of Fame Scholarship Award and in 1962, the Down Beat New Star
Award in Trombone. In 1968, he was awarded the Outstanding Musicians Award by the National
Association of Negro Musicians. In 1973, he was nominated for the Pulitzer Prize in Music. In 1979, he
was nominated for a Grammy Award. He is past chairman of the Jazz Committee for the National
Endowment of the Arts and is currently chairman of the Advisory Committee of Jazz at the John F.
Kennedy Center. He is listed in Who's Who in America, Community Leaders of America, Biographical
Dictionary of American Music and the new 6th edition of Grove's Dictionary of Music and Musicians.

The internationally famous tubist, Harvey Phillips, has described DAVID BAKER as being “the most
important jazz educator in music today.”



