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CARL FISCHER'S MUSIC LIBRARY

Nos. 25-38

CH. DE BERIOT
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NEW VIOLIN SOLO MUSIC

By AUTHORITATINE AMERICAN
and EUROPEAN COMPOSERS

FIOS G R IR R G R R
"

5 : CONCERT STAGE : g
i Meds Grade & . 3 z First to Fourth g
£ edium Grade & TR E z
i s FOR STUDIO OR Posit 3
g of Difficulty £ e Z osition g
E: E S}“‘[{rp"{‘) 1 E‘;Illlll!llll!"fll“fl|"llli!l|l(l||lllll“|l')lllﬂl"llg
T N L 1 L 7 O B T R R T I B

T TR 0 0 0 40 L 0 0 i B 1 B T E‘ﬂml!'.‘?.'mm-".}
KRAMER, A, WALTER., Op. 8 Op. 73, N. 1. Little Fantasia on Op. 107, No, 4, Valse Gracieuse. '
No, 1. Gavotte. (G}........ .40 College Songs. .............. 1.00 (17 i o SRR e A e ’.1
An eftective little solo, abounding 1. Bingo Brifliant and demending advanced B
in graceful Bth note pasaages, and 2. Graudeamas Igitur abilily as to left-hand pussages and H
containing effective chord progres- TN amb il the lLighter styles of bowing. H
sions and pizzicnto effects, 2. Lrambambulil : ¢ >
(G, F, D & B flat) i
KRIENS, CHRISTIAAN, from Op. 74, No. II. Little Fantasia SCHLOMING, HARRY. Op. 19 g
Suite for the Violi on American College Songs.. 1.00 sl ; o SRR 4
uite for the Violin, s > Rhapsodie Hongroise. (G Min, & i
Happy Spring. (Printemps 1) %Jll‘ldcc e CGEAATY i 1.25 &
Heureaux) (A, F, D & B).. .75 2. (_;I(SI ij-l / \L)"d ¢ Have at e varsbrillAnt B s estie o H
A Sad Story. (Histoirc Dou- 3. A RDV?:[“{:“ E&rl r;u]n:hcrr J"-Jlrk utlz;:n.r‘rd plrr,':mc-f. Li
il 3 s 3. - b en or the development o -
IOTL.'USL) (D L{”-l- D h’I‘\J- & F) A0 1 (C D & IT) rhythmic feeling and rapid H
Madrigale. (Madrigale) (G & E) .60 o 'F % - i
Holland Countr nce. i Do N0 LR LIl A tRaLA : H
B yIDaH ?I (:i:)" & cn American College Songs.. 1.00 Op. 21, No. 6. Russian Folk. h‘
Man:,od a:\‘ora e Ho an’:lllsl\-) 1. Mary Had a Little Lamb sSong and Variation. (£ Min.) .50 -
vanced and artistic materia A8 2. Good Night, Ladies Effective setting of a well-known ]
oL PSS Ents iRXie YACIMY 3. Funiculi, Funjeula Russian folk-sony with a brilliang i
? mno’trs ‘}'; ”'l g Ll 2 6 (o D variation for the development of P
ig";:l'!iul:;;‘xro i:nf‘lesggiz}l‘l?lcpl;:g‘—z ( L & ) detached and slurred bowings, z
terinl for preparatory work in Op. 76. Little Fantasia on Ame- . 3 E
ensy double-stops. “rican Children’s Songs...... 1.00 O[Z.GZ-(b %’:‘ar\xjasy on Irish Airs. Sag »
; .:’1. Here St{llldS o I_ovcly y L) Ca o i iaras ahavh e | s T A "
KRONOLD, HANS. _Op.‘ 20. Spin- Creature Like the Rhapsodie Hongrajse (Op. i
ning Wheel. (A Min. & F).. 90 IV : 19) the present number is intended &
2. Water, Water, Wild-flower for advanced, ambitious players of &
Op. 21. Witches' Dance. (B 3. London Bridge this ;!rm]]-}. Demands good taste, =
Min. & IS e 65 (D, B flat & A) musicianly understanding and a h
"""""" > ! fair command of the principal va- =
Brilliant and very effectiv d- .77. Little Fantasi cotch rieties of shorter bowings, with =i
ern concert solos. Equull‘i; ;igv- ODMQIOdi;tSe UL Bt 1.00 vv'cil—(;evclovcd rhythmic sense 23
iceable for the studio or for pub- e s S 7 well. E
lic performance. 1. Comin’ Through the Rye
2. Auld Lang Syne Op. 25, No. 1. Bavarian Peasant
McCOY, W. J., Op. 36. Medita- 3. Blue Bells of Scotland Dance. (Schuhbplattler) (G &
tion. Melodies (F)......... G0 (G, C & D) &aBafaths o sl et T,
lg.xpriesﬂi\'e and very suitable for ;I‘h'i imn;edinte objeet of the above Op. 25, No. 2. Bridal Waltz.
eveloping a  player’s singi ittle solo arrangements has been e )
dasopto et ging s lpro‘;idc A e et Rl d;,:r:-.dn (Biflat & ERflat) i s by 2
it sing, attractive s - } isti : ~
Srossiva | moerial, . Incorporating St ol B
TOBANI, THEO, M. Hearts and well-known national, folk and col- Bck.vpm(‘n';. if_ Ji\ﬂﬁsguscbo‘i;in{:aned i
Flowers. (Coeurs et Fleurs.) (E loge-songs. The fantasins have all decided accents. Demands ad- s
R e S 65 been arraned with a speeial view vanced players whose intonation, i1
Fine solo arrangement of this uni~ ummmﬁtz\r::ctl Epﬁf;g;‘f" n[;)l(l "gsi“: rhythmic surcty and bowing ability i}
L"_ix;sn:hl('nvz:;iéo.oFS:;:;«:\iully prfpi;-‘e‘d i—:gc work va;.;im.'iom, ‘double-stops, Erp et harord e ot din Ay =
2 ayers o i armonics, owings, ete.. have i
grade. been carried out with a view to SEVERN, EDMUND I &
supplying material well within the S 7 A Brunette' 3
PRICE, STELLA. Valse Petite. range of difficulty necessnry for CAS SR R A = R .75 ‘!
young plavera in need of ambitious Vals oncert
( N n s e 65 € de <
G RIS SRS 2 first and third position solo mate- L
raceful and very melodious. rial; and nothing has been spared A spirited waltz movement very
in point of careful cditing and suitable for recital programs. It £
SAENGER effective  harmonic setting, to i3 of medium difficully and par- ﬁ
{ 3 GUS_TAV. Op._65‘, No. 2. make these fantasias representa- ticularly well-adapted for this
Little Fantasia on Patriotic Airs. tive lt‘nChl[!P.lnnd solo material in grade. i
$1.00 every particular. 3 o ¥
3 Liebeslied. (G) .............. .50
% gtls:}'sypgll?é‘])gd}}}a;Lelig_lah OI}\-dBS. Séxp(l:ompositions for e (Transcription on his song
3. Hail Columbia vance dyerelste N A Darling). i i
(C, F, D'& B Flat) 1. March (D & B flat)...... .65 SRR G
2. Ballade (B flat).......... .50 t * 7
Op. 67, No. 1. Little Fantasia 3. Canz ¥
g . 1. : b zonetta (D & B flat).. .75
ont}f&mencan Melodies. ...... 1.00 4. Chant d’amour (G)....... .50 Ne%politan Serenade. (F)..... .G0
1. Uncle Ne . Gav Min. & G Maj. 2 ery dainty and imbued with
2. Old Fohllkd t H g %I-;”O_‘L‘te (<é; Maj .33:((;; \f;-llj )) gg genuine Jouth-Italinn character-
h s a ome . vl . Alin.) isties. Moderately diffcult in ita
3. Poor Old Slave A hittons! andladvanced eoloh ek technical and bowing demands.
(D, G & B Flat) terglnl. d%mandim: \;cn-dcvelomi'ﬂ
A 2 technie, bowing, and musicianly
Op. 68, No. 11. Little Fantasia understanding. With exception of TERRY, FRANCES. Op. 7
on American Melodies....... 1.00 the third number, ‘!Canzonetta, Berceuse (D) .......... 08
5 all are written within range of the
1. Melinda May first three positions, and the third Elemant and graceful in style,
2. My Old Kentucky Home number probably the most diffi- th* umber is admirably suited
B R osallics cult of the set, touches as hizh as for whe needs of young plavers
e Mi the 1t!|_ position in two short ca- who are in need of more advanced
(A Min, F, C, & A) denza-like passages. rhythmic and position materinl.
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