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e T . a Madame Ida GODEBSKA et a Panul KOCHANSKT

" SUITE POPULAIRE ESPAGNOLE

pour VIOLON et PIANO

’apres Siete Canciones populares Espanolas
SEPT CHANSONS POPULAIRES ESPAGNOLES

Adaptée et doiglée pour le Violon
par Paul KOCHANSKI
Transcriple el dmg‘tév pour Violoncelle
par Maurice MARECHAIL
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Manuel de Falla

ALLEGRO DE
CONCIERTO

(1903)

for Piano Solo

First publication from the composer’s
manuscript, now housed in the Conservatorio
de Musica y Declamacion, Madrid

In 1896 when Falla was 20, his parents moved from Cadiz, the city of his birth, to Madrid. He had been
making brief visits to the capital for private piano lessons with a teacher of some distinction, José Tragd.
The lessons continued, and Falla entered the Madrid Conservatoire, completing the seven-year course
in two years. In 1903 the Conservatoire held a competition for a new test piece. Falla's entry was this
Allegro de Concierto. It won him an “honourable mention”, but the first prize went to Granados.

The manuscript of Falla’s piece lay forgotten and unpublished among his papers until it was recently
re-examined. The Allegro represents a side of his activity as composer and performer which he did not
want to pursue: virtuoso pianism. With the exception of the much later Fantasia Baetica written for
Arthur Rubinstein he never returned to this vein (the pianist’s role in Nights in the Gardens of Spain,
although important, is a concertante one).

Falla himself gave the first performance of the Allegro de Conciertoin May 1905 in Madrid, when he
took part at Tragd’s instigation in another competition, sponsored by a firm of piano manufacturers
who offered one of their instruments as a prize. The contest fell uncomfortably close to the submission
date for scores for a third competition, for one-act operas, for which Falla entered La Vida Breve. This
time he won both first prizes.

It was 80 years before the work was to be performed in public again, as part of a recital given by
Enrique Pérez de Guzman in the Wigmore Hall, London on April 24th, 1985.

(1)

CHESTER MUSIC

J & W Chester Edition Wilhelm Hansen Lendon Limited
Eagle Court London EC1IM 50D



Manuel de Falla

ALLEGRO DE
CONCIERTO

(1903)

for Piano Solo

First publication from the composer’s
manuscript, now housed in the Conservatorio
de Muisica y Declamacion, Madrid

In 1896 when Falla was 20, his parents moved from Cadiz, the city of his birth, to Madrid. He had been
making brief visits to the capital for private piano lessons with a teacher of some distinction, José Trago.
The lessons continued, and Falla entered the Madrid Conservatoire, completing the seven-year course
in two years. In 1903 the Conservatoire held a competition for a new test piece. Falla’s entry was this
Allegro de Concierto. It won him an “honourable mention”, but the first prize went to Granados.

The manuscript of Falla’s piece lay forgotten and unpublished among his papers until it was recently
re-examined. The Allegro represents a side of his activity as composer and performer which he did not
want to pursue: virtuoso pianism. With the exception of the much later Fantasia Baetica written for
Arthur Rubinstein he never returned to this vein (the pianist’s role in Nights in the Gardens of Spain,
although important, is a concertante one).

Falla himself gave the first performance of the Allegro de Conciertoin May 1905 in Madrid, when he
took part at Tragd’s instigation in another competition, sponsored by a firm of piano manufacturers
who offered one of their instruments as a prize. The contest fell uncomfortably close to the submission
date for scores for a third competition, for one-act operas, for which Falla entered La Vida Breve. This
time he won both first prizes.

It was 80 years before the work was to be performed in public again, as part of a recital given by
Enrique Pérez de Guzmén in the Wigmore Hall, London on April 24th, 1985.

(1

CHESTER MUSIC

J & W Chester Edition Wilhelm Hansen London Ltd.
Eagle Court, London ECIM 5QD
Edition Wilhelm Hansen A/S Copenhagen
Edition Wilhelm Hansen Frankfurt aM
Norsk Musikferlag A/S Oslo
A.B. Nordiska Musikforlaget/Edition Wilhelm Hansen Stockholm
Edition Wilhelm Hansen/Chester Music New York Inc.

430

AW HIIOT A Y OMATAACNT T/ Y 1YTCY s

forime v

NICTC A T I CTIIry



