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“Keyifle calis, keyifle ¢al...”

“Practice with joy, play with joy..."”
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ONSOZ

Keman yorumculugu sag ve sol el teknikleri agisindan oldukga zengin ve gesitli yontemler
igerir. Birgok kemancinin yas ve diizeye bakilmaksizin teknik olarak en gok zorlandigi ve bireysel
¢aliymalarinda zaman ayirdigi konu sol el teknigi ve hatta dzellikle entonasyon (ses dogrulugiu) olsa
da, aslinda, tusede dogru basilan sesleri istenilen miizikal ifadelerle seslendirebilmek igin iyi derecede
sag el / yay teknigine sahip olmak gerekir.

Glinlimiizde yay tekniginin gelistirilmesi i¢in ¢ok degerli yerli ve yabanci keman
pedagoglarimin gesitli metotlart bulunmakta ve kullanilmaktadir. Elinizdeki kitap, bu metotlara ek
olarak yararlanabileceginiz, yay teknigi ile ilgili galigmalarimizi keyifle siirdiirebileceginiz bir
aligtirma metodu o6nerisi niteligindedir. Bu kitap kemanda kullanilan belli bagli yay tekniklerinin
kullanildigi, Katip adli anonim tiirkiiniin temas: iizerine yazilmis ¢esitlemeli aligtirmalardan
olugmaktadir. Bu tiirkiiniin se¢ilmesinin amaci, éncelikle bu tiirkiiniin anonim ve yayginca taninan ve
sevilen bir eser olmasi ve bu 6zelligiyle ¢aligma sirasinda ezgisinin kolayca takip edilebilir olmasidir.
Aynica bu tiirkii Tirkiye ve Balkanlarda da anonim halk tiirkiisii olarak taninmis ve benimsenmistir.
Dolayistyla bu kitabin bu yoniiyle ele alindiginda, hem ulusal hem uluslararas: dlgekte, amator veya
profesyonel keman 6grencilerine yonelik bir segenek olacag: diisiiniilmiistiir.

Alistirmalara kaynak olan Katip tiirktstiniin orijinal notasi olarak Tiirkiye Radyo Televizyon
Kurumu tarafindan yayinlanan 10888 sayili derleme ele alinmigtir. Nihavend makaminda derlenen
tiirkii, seslerin Klasik Bati Miizigi kuramina esas olan tampere sisteme uyarlanabilmesi amaciyla La
mindr tonalitesinde tekrar yazilmis ve aligtrmalar bu tonalite tizerinde teknik, ritmik veya ezgisel
cesitlemeler yapilarak olusturulmustur. Kitap igerisinde yer alan 20 aligtirma, yay tekniklerinde sikg¢a
karsilagilan détaché, legato, staccato, spiccato, portato, martelé, sautillé, ricochet, yay tekrari,
pizzicato, tremolo, col legno gibi yay bigimlerini igermektedir. Aligtirmalar igin herhangi bir tempo
ifadesi belirtilmemistir. Ancak sautillé, ricochet gibi ziplatmali, sigratmali ve hiz gerektiren yay
bigimleri disinda tiim aligtirmalar oldukg¢a yavas c¢alisiimali, ¢alisma sirasinda sadece teknik,
artikiilasyon ve ton konularina odaklanilmali, ¢esitli niianslar ile tekrar edilmeli, her aligtirma baginda
yazilmis olan kisa dneriler goz ontinde bulundurulmalidir.

Bu kitab1 yazarken yaklasik yirmi yildir amator ve profesyonel olarak kemana y6nelmis yerli
ve yabanci pek ¢ok ogrencimle yasadigim 6gretim deneyimleri yol gdsterici oldu. Ogrencilerin yay
teknigini gelistirmeye gereksinimleri oldugu halde, pek c¢ogunun bu caligmalari sikici ve/veya
zorlayic1 bulmalar1 sebebiyle zaman ayirmak istemediklerini gézlemledim. Bu yiizden, bu kitabin
miimkiin oldugunca zorluk yasamadan kullanilabilecek ve keyif alarak calisilabilecek bir metot
olmasim1 ve ayrica, ¢alisilan her eserin veya eser igerisindeki yay teknifi caligmasi gerektiren
kisimlarin, bu kitaptaki gibi birbirinden farkli yontemlerle gesitlendirilerek gelistirilebilmesi agisindan

da 6rnek olusturmasini umuyorum.

Son olarak, kitapta yer alan gorsel eseriyle bireysel ¢alismaya olan yaklasimimi en yalin ve 6z
sekilde yansitan degerli dostum, ressam ve akademisyen sevgili Asuman Ozdemir’e desteginden
dolay tesekkiirlerimi sunuyor, kitabimin 6grencilere ve keman 6gretimine katkisi olmasimni diliyorum.

Ozgiil GOK



PREFACE

Violin performance includes considerably rich and various techniques about the right and left
hand. Although it seems that most of the violinists, regardless of age and level, have difficulties and
spend time on left hand techniques, especially intonation (pitch accuracy), one needs to have a good
level of right hand / bowing technique for sounding the correct pitch and desired musical expressions.

There are several methods by very respectable national and international violin teachers, used
for developing the bowing technique. In addition to these, the present book serves as an exercise
method which you could benefit from and practice on your bowing technique with pleasure. This
book comprises of exercises on principal bowing techniques, written on the theme of Katip, an
anonymous folk song. The reason behind selecting this folk song is that, it is anonymous and widely
popular and appreciated; and in this respect, its melody is easily followed during practice.
Furthermore, this folk song is also embraced and regarded as an anonymous folk song both in Turkey
and the Balkans. Therefore, with this aspect, this book is considered as an alternative for both amateur
and professional violin students nationally and internationally.

Turkish Radio and Television Corporation’s compilation number 10888 was the reference for
the original edition of the Katip folk song, which is the main source for the exercises. The song, which
was written in Nihavend magam (mode in Turkish traditional music) in the compiled edition, is
transposed to A-minor tonality in order to adapt the notes into the well-tempered tuning which is basis
to the Western Classical Music; and, all the exercises are written in this tonality by forming technical,
rthythmic or melodic variations. The 20 exercises in the book consists of the most common bow
strokes, such as détaché, legato, staccato, spiccato, portato, martelé, sautillé, ricochet, bow retake,
pizzicato, tremolo, col legno. There is not a tempo marking for the exercises. However, all but the
bouncing, thrown bow strokes to be executed with speed, such as sautillé, ricochet, should be
practiced very slowly. During the practice, one should focus on technique, articulation and tone only,
repeat with various dynamics, and, show regard to the brief recommendations written at the beginning
of the exercise.

While writing this method, my teaching experience in almost twenty years with numerous
national and international students playing violin both amateurishly and professionally guided me
through the process. I have observed that most of the students, even if they need to, do not want to
spend time on the bowing exercises, because they find them either unexciting and/or challenging.
Thus, I hope that this book is a method which can be consulted and practiced with ease and pleasure
as much as possible; and additionally, it sets a good example for developing bowing techniques with
different variational ways for any other musical work or passage which requires technical practice.

Finally, my deepest thanks go to my dearest friend Asuman Ozdemir, a fine painter and
scholar who reflected my approach to individual practice with her visual work in the present book in
the simplest and most genuine way, for her invaluable support; and, I wish that my book is a good
contribution to the students and to violin instruction.

Ozgiil GOK
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biitiin yay
alt yart

ust yart
tinlama yeri
yay boliimleme
tel gegisi
yay gegisi
yay ¢ubugu
sag kol agisi
on kol
détaché
legato
martelé
staccato

baglhi/u¢an
Staccatto

spiccato
sautille
ricochet
yay tekrari
portato
pizzicato
tremolo
col legno

simile

ISARET VE TERIMLER
(Cckerek

iterek

Yayin dipten uca kadar olan kismi

Yayin dipten ortaya kadar olan kismi

Yayin ortadan uca kadar olan kismi

Yayin kopril ile tugenin arasinda tele konuldugu yer

Her notann ritim, artikiilasyon ve niians degerine gore yayin boliimlenmesi
Teller arasinda gegis

Cekerek ve iterek yaylar arasinda gegis

Yayin tahta olan kismi

Yay tel tizerindeyken sag kolun govde ile olusturdugu ag:

Sag dirsek ile bilek arasindaki kisim

Her nota i¢in ayr1 yay kullanarak uygulanan yay bigimi

Ayni yay i¢erisinde birden fazla notay: baglayarak uygulanan yay bigimi
Yay1 telden kaldirmadan gekigleme bigiminde keskin ve vurgulu uygulanan yay bicimi
Kisa ve keskin uygulanan yay big¢imi

Ayni yay igerisinde ¢ok sayida notanin kisa, keskin ve bagli olarak ¢alindigi yay bigimi

Yayi ziplatarak uygulanan yay bigimi

Yay: sigratarak uygulanan yay bigimi

Yayi tele atarak ve ziplatarak uygulanan yay bigimi

Yay1 kaldinp tekrar baglangi¢ noktasina dénerek uygulanan yay bigimi

Tek yay igerisinde birden fazla bagl notay1 nazikge vurgulayarak uygulanan yay bigimi
Teli parmak ile gekerek uygulanan yay bigimi

Kesintisiz ve ritimsiz ¢ok kisa ayr1 yaylar ile uygulanan yay bigimi

Yayin tahta kismu kullanilarak uygulanan yay bigimi

Benzer, ayn sekilde



SIGNS AND TERMS
[ Down bow

V Up bow

whole bow The part of bow from the nut to the point

lower half The part of bow from nut to the middle

upper half The part of bow from middle to the point

sounding point The point where the bow is placed between the bridge and the fingerboard

bow division Distributing bow parts based on rhythm, articulation and dynamic markings for each note

string crossing Crossing between strings
bow change Changing between down and up bows
bow stick The wooden part of the bow

right arm angle The angle between the right arm and body when the bow is on the string

Sforearm The body part between the right elbow and the wrist

détaché The bow stroke employed by separating each note with detached bows

legato The bow stroke employed by slurring multiple notes on a single bow

martelé The hammered bow stroke employed by detaching the bows on the strings firmly and
with accents

staccato The short and firm bow stroke

slurred/flying The short, firm and slurred bow stroke employed by playing several notes in a single bow

Staccato

spiccato The leaping bow stroke

sautille The springing bow stroke

ricochet The thrown and bouncing bow stroke

bow retake The bow stroke employed by lifting the bow and returning to the starting point

portato The bow stroke employed by slurring multiple notes with gentle articulation

pizzicato The bow stroke employed by plucking the string with finger

tremolo The bow stroke employed by detaching ve i

: short b ly and non-

rhythmically g very ows continuously a

col legno The bow stroke employed by using the wooden part of the bow

simile Similar, in the same manner
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KATIiP TURKUSU - TRT DERLEMESI
(KATIP FOLK SONG - TRT COMPILATION)
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Ue XU deara gi de ri ken al dida bir yaE mur

Da kU da re gL de r©i ken bir mep dil bul dum
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EB tiblmin setrmeiu zun o te i ga mur
Men di 14 min 1 ¢i ne 1o kum dol dur dum
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A ti bi min et resi u zun e En i ca mur (-=-SAZ---)

en di 14 min 4 ¢l ne lo kum deoldur dum
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{sktdar'a gideriken aldi da bir ya¥mur
KAtibimin getresi uzun etafi gamur

KAtip uykudan uyanmig gtzlerli mahmur

Kdtip benim bhen k8tibin el ne karigir
Katibime kolali da gimloek ne gilzel yaragir

UskUdar'a gider iken bir mendil buldum
Mendilimin igine lokum doldurdum

KAtibimi arar iken yanimda buldum

Kﬁtig benim ben kAtibin el as karigar
K@tibime kolali da gtmlek ne giael yarasir
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KATIiP TURKUSU - LA MINOR TRANSPOZISYONU

(KATIP FOLK SONG — TRANSPOSITION INAMINOR)
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Bitiin yay ile ayri (hiiyiik détaché)
ile galinmalidir.  Tel {izerine ¢ok fazla

To be executed with detached stroke
in whole bow (grand détaché). Without

B A
agirlik vermeden, fakat tam ton ve o - putting too much weight, play with full
enerji ile galinmahdir. Yay gegislerinde tone and energy. Bow changes should
vurgu yapimamalidir.  Sag 6n kol not be accentuated. The right forearm
serbest olmali ve tinlama yeri ortada should be flexible; and, sounding point
olmalidir. should be in the center:
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Dipte ve ugta ayn yay (détaché) ile
galinmahdir. Yay gegigleri duyulmamali
ve tel iizerinde kalmmalidi. Sag el
bilegi esnek olmahidir.

B A B A

To be executed with detached stroke
(détaché), at the nut and the point of the
bow. Bow changes should not be heard:
and, each note should be on the string,
The right wrist should be flexible, 7
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Biitiin -~ yay ile bagh (legaro)

To be executed with shured stroke
(legato) in whole bow. Bow division

¢alimmalidir, Her olgliye yarnim yay B A :
kullanilarak yay  bdliimleme o= o should be applied as — half* bow per
gﬂgim]n]n][d"-_ Tel ve yay gcq;is]crindc measure. SH'lIH‘i_’ ('!‘U.S'.\'!'.']g.‘!' and  bow
vurgu ynpl]n]anlﬂlldu'_ (Tll(f”gf,)_\' should not be (1'['(.'('”“1'((’(’(!.
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Alt  ve st yanda  bagli-ayrs To be executed with slurred-separate
¢almmahdir.  Yay boliimleme nota A B strokes in both the lower and upper
degerine  gore  yapilmalidir.  Yay = - halves of the bow. Bow changes should
gegiglerinde vurgu yapilmamahdir. Sag B A not be accentuated. Right elbow, hand
dirsek, ¢l ve parmaklar esnek olmalidir, and fingers should be flexible.
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Dipte, bag igerisinde, kisa ve keskin To be executed with short and firm
(staccato) yay bigimiyle ¢alimmalidir, 5 bow .s'{!'r)t’ff‘-;' (-Wff;’_‘t'm;)). m a Islml; at the
Her nota telden baglamali ve bitisinde I{HI of the ow. Each note shou (/. start
teli serbest brrakmalidir. Yay Sfrom the string and release the string at
boliimleme her onaltihk nota igin esit the end. Equal bow division for each
sixteenth note.

olmahdir.
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Biitin yay ile bagh ve vurgulu
(martelé) ¢alinmalidir, Noktali notalar
3/4, otuzikilik notalar 1/4 oranda olacak
sekilde yay boliimleme  yapilmalidr.
Telde kalinmali, bag igerisinde yay

durdurma ve baglatmalar sag isaret
parmagi ile yonetilmelidir,

To be executed with slurred and
hammered (martelé) strokes in whole

bow. 3/4 bow for dotted notes and 1/4
bow for 32nds. Staying on the string,
Stopping and restarting the notes within
the slur should be directed by the right
index finger.
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Yayin iist yarisinda ¢ok kisa, kuru ve

To be executed with very short, firm
and hammered strokes (martelé), in the

vurgulu (martelé) galinmahdir. Her nota B A Fas {
telden baslamali, suslarda tinlama yeri = =} upper half of the bow. Each note should
ortada olmali ve yay tutusu kontrol start from the string; during the rests,
altindalolmealidin sounding point should be centered and
bow grip should be in control.
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Dipte ve ugta, ok kisa ve keskin yay
(staccato) ile ¢alinmalidir. Her nota
telden baslamal, telde durdurulmahdir,
Sag el esnekligi yay hareketlerine

uyumlu olmalidir.

B A

To be executed with very short and
firm strokes (staccato) at the nut and the
point of the bow. Each note should start
Sfrom the string, and should end on the
string. Flexibility of the right hand
should be in accord with bow strokes.
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Ortada yayi

ortada olmalidir.

sigratarak  (sautill¢),
hafif ve hizli galinmalidir. Sag kol sabit
kalmali, sag el bileginin dogal harcketi
ile sigratma saglanmali, tinlama yeri

To be executed fast with short and

springing bow strokes (sautillé),in the

middle of the bow. Right arm should
remain steady, springing bow should be
obtained by the natural movement of
the right wrist, and sounding point
should be in the center.
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Ust yarida, ortaya yakin ve yayi tele

10

1o be

executed

with thrown and

bouncing (ricochet) stroke, in the upper

atarak  ve  ziplatarak  (ricochet) Ben
calmmalidir.  Yayin tele atilist tiim — = halfl of the bow, closer to the middle.
killarla ve dikey olarak yapilmalidir. The bow should be vertically thrown
Tinlama yeri ortada olmahdir. with full  bowhair.  Sounding point
should be centered.
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Biitiin  yay igerisinde, bagh/ugan
staccato yay bigimiyle ¢alinmahdir.
Staccato notalarda yay boliimleme her
nota i¢in esit olmali, harcket sag el
isarct parmagi ile yonetilmeli, keskin ve
belirgin olmalidir.

11

]d

A

To be executed with slurred/flying
staccato stroke, in whole bow, Bow
division should be equalized for each
slurred  staccato note, which are
directed by the right index finger
movement, firmly and with articulation.
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Dipte ve ugta, yayr kaldirip tekrar
baglangic noktasma dénerck, pespese

12

To be executed with consecutive
bows in the same direction by lifting the

bow and returning to the starting point

ayni yonde yay hareketiyle (vay tekrart) 5 A
¢almmalidir.  Sag clde kiigiik dairesel e = (bow retake), both at the nut and the
hareketlerle, her notaya lc]dcry A B point of the bow. With small circular
baglanmalidir. Her nota sonunda 8y teli movements in the right hand, each note
serbest birakmali fakat telden fazla should start from the string. Each note
“mklf‘wmiulglhdlr‘ = should be released by the bow, without
SN 'LE Bl el rv";;_’rv“,’? nom,A, e- getting off too far from the string.
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Biitiin yay ile, bagli notalar nazikce
belirginlestirilerck (portato)
calmmalidir. Her onalulia  1/4  yay
kullanilarak yay béliimleme
saglanmalidir, Notalar1 belirginlestirme
sag el parmaklarindan agirlik vererek ve
ayirmadan yapilmahdir. \/

13

To be executed with slurred strokes
by gently articulating the notes
(portato) in whole bow. Bow division
should be applied as 1/4 bow per 16th,
Articulating should be performed by
giving weight from the right hand

fingers, with no separation.
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Hem yay ile hem yayi birakarak, sag

el isaret parmagiyla teli ¢ckerek
(pizzicato) calinmahdir. Yay tutarak

calarken sag elin difier parmaklan yay
tutus  kontroliinti saglamah, gerekirse
sag el bagparmag) tusenin genis sag
kdsesine yaslanmalidir,

14

To be executed with plucking the
string with right index finger (pizzicato)

both with and without bowhold.

With

bowhold, the fingers except index finger
should control the bowgrip; right thumb
should lean on the right corner of the
wider end to the fingerboard, if needed.
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non-rhythmically

To be executed with very short and
and

detached strokes by moving up-down,

continuously
(tremolo) at the point of the bow. Right

arm should be stable, right hand and

wrist should be flexible,

15

B A

kol sabit,

i
)

Yaymn en u¢ kisminda ¢ok kisa
Saf

miktarda ayri yay ile, yay ileri-geri,
kesintisiz ve ritimsiz harcket ettirilerck

(tremolo) galinmalidir.

sag el ve bilek serbest olmalidir.
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Ust yarda, yayin tahta kismiyla tele
vurarak (col [legno), yay ¢ubugu
kopriiye dogru g¢evrilerek ¢alinmalidir.
Sag el bilegi ige biikiilmeli, tinlama yeri
korunmahdi, sag el  parmaklar
gerekirse diizlestirilebilir.

To be executed with the wood of the
bow striking the string (col legno), by
turning the wood towards the bridge in
the upper half of the bow. The right
wrist  should be curved inwards;
sounding point should be kept stable;

and, right hand fingers could be

Sflattened as needed.
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Ugta gekigleme ayri yay ile (martelé)
keskin, vurgulu sckilde g¢alinmalidir. Her

17

To be executed with hammered detached
strokes (martelé), firm and accentuated, at
the nut and the point of the bow. The bow

notanin arasinda kisa suslar olusacak sekilde A B
yay tel iizerinde durdurulmahdir. Birinci I— = should stop on the string, resulting short
pozisyonda kalinmali, suslar sirasindaki tel rests in between. Staying in the first position,
degisimlerinde 6nce sol el parmag, sonra during these rests in the string crossings, the
sag kol agis1 hazirlanmalidir. left hand finger should be prepared before
V.n changing the right arm's angle.
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Ust yarida, ortaya yakin ayri ve bagls

To be executed with detached and
slurred strokes, in the upper half of the

yaylar ile ¢ahinmahdir. Sadece sag én /
kol  kullanilarak, ¢ekerck notalar s L SR e bow, near the middle. By using the right
vurgulu ve hiz ile, iterck notalar ayn: Jorearm,  down-bows  should  be
miktarda yayr iige bélerek ve ritmi performed with accent and speed; up-
aksatmadan ¢alinmalidir, bows should be played by dividing the
same amount of bow into three equal
parts and without rhythmic disruption.
n N M n n n n n
: cepefeerrtrssr eerorerrrrle
D¢ ' '
Z
T 5 ™ e e~
=2 Y O el i @ o z
@ ll I I & _P— —r ;_TF[ 3
e =
simile
3
/—‘\
{ fan} = o—po ' t =
A\NG? ‘
e ——
4
A e T
oo o ' —
: i o 2 e
(e = == =
[ =
5
— /-_'\
(e o— o—f—o—
<
@)
6
# — N o —
—
i Fan) J o —|
(), —
7
e — i
o —— o
A\N37 f — -
() p— ~— — H_‘ ]
—— = N
8 Sy —_—
- _l_ e h o /--\
- & —.
e/

38



o
O

ey
7 il

e
Iy

“.—‘

e
o P

e

- N B el )

——

s
Py P

=
e —

e
o2

r'

@ @

‘_

TS

T

14
“Q“*ﬁ‘ o o

o-0-F o 9 o F p-]

| ——

F o o—o—

H —p—po—po—p

16

oL o 9 o F

—&

T

o

18

39

o —0—

®

o—@—

eET




*9 P T e ] (e ] EES 0] e ol e e (e B 2
e e e-% o . R T e o ::l
3 ‘.) ~—— ~— S f e
20 : . B
A : : = m#
0) =l P e = 4 g
[ k ~ i N N’
el o S e
21 B
s _ s ==
{oy_—=w O o o—o @ o N e e W -
Q) —— ~—— e e
22
e e e
—_— ﬂL
(o ———— O
0y, n
23
0 e i £ =
'_
Q) =~ = & X — —— s : -
— .. = ~—
24
{oy—=w—"
> tl
v a—— ==a; r N B L B 5 N 7 7_‘_‘ —@‘@ prey
.‘-:;._' v i @ ~ 5 R S ~~——
2
) — T BESRR
{ P
v e
26
e
—— e T
_"9_ & — o o—| e T ey —
o "
e’
27
T S, .
e — =
I’:;\ > 1.‘-
28
—F o o e —— —
&—
29
—9 ey = —— z > R TR T ———

e

40




e e

e

e

-0 @ o ® o

7

i

] A e T
_.'._7'

|

= ___@:_

+__'_'

oo o o o @ o

e

#__“I | [

B e Y S S Y

VT
e

B——

B .

&9 —&

7 @

o> o ¥ o o o ¥ o |

._._L

gy

o0 F o o o @ o5

33

—0—py @

& —@

—

AT/

38

SmeeEy

—
oo

&—@

41

> 7

Bl an)

39

&=

40




Ortadn  yayr  ziplatarak  (spiccato)
gahinmalidir. Esnek ve hafif yay kullanim ile,
sag el kontroliinde ziplatma saglanmalidir.
Niians tiim notalarda esit olmah, tinlama yeri
ortada olmalidir,

To be executed with leaping strokes
(spiccato), in the middle of the bow. With
Mexible and light use of the bow, the
leaping cffect should be obtained by the
right hand. Dynamics should be equalized
Jor each note; and, sounding point should
be in the center.
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Ortada yayr tele atarak ve teller

20

To be executed with thrown and
leaping strokes (ricochet) in the middle

tizerinde sigratilarak (ricochet)
calinmalidir. Sag dirsek sabitlenmeli, L of the bow. Maintaining the right elbow
yay killani tiimiiyle telde olmahdir. Tel in the position, apply full bow hair.
gegislerinde ritmik kalinmali, arpej String crossings should be rhythmical;
gruplan degistirilirken sol elde dort and, while shifting between arpeggio
nota birlikte hazirlanmalidir. groups, left hand should prepare all
Jfour notes at once.
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* Escna orjinal ezgisini tkip etme emactyla yazlmugtir. Gerekirse iki keman ile ikili olarak da caligilabilir,
* Written for following the original melody of the work. May be practiced as duet with fwo violins, If needed.
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Ozgll Gok keman yorumculugu alaninda lisans (2003) ve yliksek lisans (2005)
derecelerini Tirkiye'de Bilkent Universitesi Miizik ve Sahne Sanatlari Fakiiltesinde,
doktora derecesini (2010) ise Amerika Birlesik Devletleri'nde Illinois Universitesi Miizik
Fakiiltesi'nde tamamladi. Egitimi stiresince Prof. Sherban Lupu, Prof. Server Ganiyey,
Fadbardha Denisi ve Zehra Kuliyeva ile keman; Prof. Sherban Lupu, Stefan Milenkovic,
Sibbi Bernhardsson, Masumiper Rostad ve Sumru Giiner ile oda muzigi; Donald
Schleicher, Mahir Cakar ve Erol Erding ile orkestra calisti. Aralarinda Pacifica Quartet,
Kronos Quartet, Rachel Barton Pine, Burkhard Godhoff, Tedi Papavrami, Laurent Korcia
gibi sanatcilarin da bulundugu ¢ahstaylara aktif ve pasif olarak katildi. Egitimi stresince
yer aldigi Illinois Universitesi Genglik Senfoni Orkestrasi, Enescu Ensemble, Concerto Urbano,
New Music Ensemble, Orchestre Symphonique des Jeunesses Musicales de Suisse ve
Bilkent Universitesi Genclik Senfoni Orkestrasima ek olarak, Sinfonia da Camera, Champaign-Urbana Senfoni
Orkestrasi, Prairie Ensemble, The Baroque Artists of Champaign-Urbana, Bilkent Senfoni Orkestrasi gibi
profesyonel gruplarla da baskemanci, ikinci keman grup sefi veya keman grubu Gyesi olarak calismistir. Solo
calismalarina ek olarak, katildigi ¢ok gesitli oda mizigi ve orkestra gruplan ile Tlrkiye, Amerika Birlesik
Devletleri, Cin, Japonya, Belcika, Almanya, italya, Isvicre, Romanya, Azerbaycan ve Ispanya'da sayisiz konserler
vermistir. Egitimi stiresince Illinois Universitesi Miizik Fakiiltesinde Prof. Sherban Lupu’'nun assistani, Bilkent
Universitesi Erken Miizik Egitimi programi kapsaminda ise 6gretim gérevlisi olarak keman dersleri vermistir.
2014 yilinda Universitelerarasi Kurul Baskanligi tarafindan Dogent (invanini almis, Ankara Universitesi Devlet
Konservatuvari, Karabiik Universitesi Safranbolu Fethi Toker Giizel Sanatlar ve Tasarim Fakiltesi miizik
bélimlerinde akademik olarak gérev yapmistir. 2017'den itibaren Denizli'de ikamet eden Doc. Dr. Ozgiil Gok,
halen Pamukkale Universitesi Muzik ve Sahne Sanatlari Fakiiltesi dgretim tiyesi kadrosunda yer almakta, solo,
oda muzigi ve orkestra calismalarini stirdliirmektedir.

Ozgiil Gk completed her Bachelor of Music (2003) and Master of Music (2005) degrees at Bilkent University in
Turkey, and Doctor of Musical Arts (2010) degree at the University of illinois at Urbana-Champaign (UIUC) in the
United States in violin performance. During her studies, her principal teachers included Prof. Sherban Lupu, Prof.
Server Ganiyev, Fadbardha Denisi and Zehra Kuliyeva. She studied chamber music with Prof. Sherban Lupu, Stefan
Milenkovic, Sibbi Bernhardsson, Masumi per Rostad and Sumru Giiner; and orchestra with Donald Schleicher, Mahir
Cakar ve Erol Erding. She participated, both actively and passively, in numerous masterclasses of great musicians
such as Pacifica Quartet, Kronos Quartet, Sherban Lupu, Tedi Papavrami and Burkhard Godhoff. In addition to her
participation in the University of lllinois Youth Symphony Orchestra, Enescu Ensemble, Concerto Urbano, New Music
Ensemble, Orchestre Symphonique des Jeunesses Musicales de Suisse and Bilkent University Youth Symphony
Orchestra during her studies; she worked as concertmaster, principal or section player at various ensembles
including Sinfonia da Camera, The Baroque Artists of Champaign-Urbana, Champaign-Urbana Symphony
Orchestra, Prairie Ensemble, Concerto Urbano (UIUC), New Music Ensemble (UIUC), Bilkent Symphony Orchestra,
Pamukkale University Chamber Orchestra. Her numerous solo, chamber and orchestral performances took place in
several countries, such as Turkey, the United States, China, Japan, Belgium, Germany, Italy, Switzerland, Romania,
Azerbaijan and Spain. During her studies, she taught violin at UIUC as the teaching assistant of Prof. Sherban Lupu
and at Bilkent University Early Music Education program. Entitled as Associate Professor by the Presidency of
Interuniversity Council in Turkey in 2014, Dr. Ozgiil G6k formerly held academic positions at the Music Departments
of State Conservatory at Ankara University and Safranbolu Fethi Toker Faculty of Fine Arts and Design at Karablik
University. Since 2017, she has been teaching as Associate Professor of Violin at the Faculty of Music and Performing
Arts at Pamukkale University. Currently residing in Denizli (Turkey), she is performing as a solo recitalist, chamber
and orchestra musician.
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