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Hommage a J. S. B.

Calmo, scorrevole
o be bl e e ‘ehatebe /be b D bi b |
N8V z i
Y - mf. cantabile
TR ﬂr.‘ ﬁ‘g pm—
n /% il " = = ; Pl ot . gt
e e o e P T e e e e = T Eo—e—]
: == e i I f { T et OEzE] Tt I PR I T L
W:h? I = i YE" Ty ey b Lo bo1 T
i e
o A e e e Dbl [ Wb [
o e e s = —
N R : ' piit dolce, e
cantabile
0 h:fb!.h‘! T ,/p" h—boam /? I/#‘ ﬂ - 'ﬁu be be 2 ::bf i ‘
7 i g ' L@ (4P b7 ) bg LT e L i ;
) = e = SSis
A . — = G, e o beke G be
& e oLt — 2al 5
[ fan N i T T 1 W) m frs] O e 2
DEdEE ‘ = = L —=
——— poo sub.p
pidle AN BN A s o P
% e e e e e e T e e
A\SV | : :
oz [
D) pOCO cresc. $_= -':'-"'I . C{\_——E‘ Pp sub. l
poco calando
= in tempo
= e TN E B
7 o T e — == i _::,9 '}.}" -
l'cﬁ g 1 ﬂl.[q # Iq// %1- Lo 0 el — b&; ﬂ“. :l;‘-; } b 1 I
> ——
2 \/ %”'——_—— dim. ppN
mp sub.
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Perpetuum mobile
Vadas Agnesnek

fiir /}gnes Vadas
for Agnes Vadas

commodo, poco a poco string  — molto
Ouverture T ad lib. rep. pit volte |
Vivo
erstarren erstarren /ﬂf\ ﬁ o 2
) b i ' ,—E". =S
Y G Cho e S o sERE a3
S pitcf° >
pOco a poco cresc.
seguc a) o b)
Perpetuum mobile
Allegro comodo D, = ca 108-104 (e e
7 # 7 I =
JF =—c—==cSso=SrsSs SE==
- 1 — [ 4 1 &
w [~— ] =__. \_‘:‘/
p, ma sonore
BE ey
G A m //\l.ﬂ /-RF J— FE'-— [ —]
b = ==
1 J ] — |
) #; L= e L =l v
3/ — 1 N T
sub. f° P, come prima
(B —
5 A ; /_l\ //T.-ﬁ i J — e o=
¥ = / G 7
——tFr == = o EEi= S
= =F T
% #‘ \#/ = — B — \'_'/
sub. f' P, come prima
E—t G
A & m /—-.-H /"_.-\ [ [— —1
A ! 7 # [ 7 !
(= S E= it =
T E : ' Nl [E=t=e
subgf N S ST
: P, come prima
[
A Bl I e
J | R ) o] =
- .4 > b iJ_; A
[ fanY ! v 5] A
AV ; nrl I
) = = Ge Vh
sub. f° S== pit f
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Allegro comodo . = ca 108-104
N

L

b I L A
o ji B — o i— = 1
v e . fEres BN W e S
o) o = L) \\_/ o w [ —_ ng_
R
P, sonore
5y
J.=ccall2
(dét.) come prima
~f— !#r‘ '_g" : - [ > 7 ﬁﬁ\\
—y Ny 1 DIl Il e t ¥
et [ ] e e e e L
= ‘;t‘b‘"“;_ } S A N e A== J
poco f; cantabile w e ¥ 9 ~ e ey
”;;‘I{,’f-) I P, sonore
, come prima
LYy [P be e Ho ;
i i o s/ 1 e ! - -
: - e =1 1 ! 1
5= it ]mffi o [—tif g [ s ._-_g .{ .{ —
3] ___2 : e il = #‘.
o 8750 el (L sib
molto f
3
7 ! ' i ‘d » F - %' //
o——] 2 e —; e
Py ; L ; S X N li—--:: e :1 e t— :d’-‘.—‘
i S

P, come prima

come prima

(dét)
£ % ] 1 ll
Y . 1 — ] | e e |
o) ' =4 1 ' ! .} '{ N '{ = =
¥ poco [, cantabile ; @ ﬁ; e
: e [ >
su[b.f P, come prima
molto
come prima
(dét.)
e ® /—:_ ® y ——
O . /—ﬁ\\ q AN 7 r T&TII. {'lijl._l._lﬂl 3 " ‘ lL 1 il -
—"— S A= 1 e e T e
e bil, =. - =
N> = poco.f; cantabile \_y
—-ﬁ A gl
N A = . (A [9] :
¥ A A I s = [ZF "L 8]
~— ar P 7 oy
A\SV/ : )] q‘Jﬂl = 1 £ | frtaf
o= T = T
>
2 i 2
molto f° piiL f
ossia: , = A [s]
== S==c——=
-I/‘ LI I_ L - ¥ 1
J i qal t]'; qg >
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o de]

commodo, poco a poco string — molto
Vivo l ad lib. rep. piti volte |
0 erstarren — erstarren //ﬁ F-\\‘ éﬂ —;IE" E2
c)* 2 7 — == e o i i e T
'\G‘P : fedr e ey o — L AR e
e — = = = Sl —
YA€ SRS N s s N\ 3

C ‘
:f 1”‘1"./1 molto :

Allegro comodo . = ca 108-104 [112]

[A=H |
G | //R //_\.- ﬂ m J 74 I
'?“—,{ I » 1’ . £ o7 F—Q‘H Y
o = 1 = = =V 3 =
e =
P, come prima v
et ; = ' TP FCD iR,
G—h E o e 4 perep = L

sub. f P, come prima

ettt S : =

& L S ] [ qL \ I JI*J—-‘_J—
D) poco f. cantabile o “ @ #; '\i/
sub. f* P, come prima

.V ] B A |
/ 7 I. i ? ] 2 I I f &
Ay — 7 ¢ & " : == = o
) O = ¥ S o e ST S S
\_/ sub. f° LT'\-—}
= (dét.)
ﬁlg o\ -'-E //ﬁ.— #f_l"‘#" Pﬂ e —
e e B s —— — 1= e !
& I ] |_ 1] H J._..
sy — Eﬁ-“ poco f; cantabile N 3/
n_A A A > SIZ:’_E\ﬂ A _[9]
== —
D) he He kd = — h% 1987,
sub.f i Rev. 199]
piu f
ossia:
1 : ji

.}ﬁ‘ﬁ#

* Ha ez a tétel a trio-valtozat eldtt kerlil el6adasra, a ,, vi-de” kihagyands!
Wenn dieser Satz vor der Trio-Version gespielt wird, —,, vi-de* soll nicht gespielt werden.
If played before the Trio-version, “vi-de” should not be played.
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Panaszos nota
(vibrato elGtanulmany)

|
Lento, parlando, molto rubato .. = ca 40-44

Klagendes Lied
(Vibrato Vorstudie)

I meEemEE (9] _ N i e A ~
b he doko o e pe be o0 febe ebotebobets
— | | | _
e 1 2
P, molto espr. — ————— T iy
e T T
 fan) 1 I I v T L7
A\SV, ! | 4
1
[2 1 ]
Q sul pont. ord. sul pont. ord. sul pont. [9]
s ~ ? ~ 2
e S AL e
3_\‘1/ 4\'/3 4\__3_\/—/ = N ih
ppp pp ppp P Ppp
sul tasto ord. sul pont./__\T
5 (2] (3] kS b
- | T Y | ] I Fo —to 5O =
l{r\ | ] - I ] ] : I . I R 1 lq-!: ILL:. Ihl'!: }
# h’ ﬁ H‘ # !1/ # v np —————  pochiss. —— Vi e ——
PP¥——// doloroso 1987. IV 20

quasi senza espressione

Z.14 220
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Kromatikus felesel&s ek

Presto, agitato

sul pont, ord. A sul pont.
s o A
i 0 s 0 e . .l,i”? bL‘h-'\ ,h_@l:‘:
I\’u 1 : . , ?dgﬂh_‘.—-t#]l == ‘ = e :
¢ | l;} — |— — be L= ﬁd ge 4
h—' % El—' it l:l_. \h/' ruvido PP
TG i
ord.
batt. ord.  sul pont. (ossia: batt.) B . i
¢ A 1t = =y A >
B e\ n e el e b B oA
TR . Fa——
ANV . | S Yy il bl
O T TR = — = = be
sempre pp pifl. f' PP = semf)re = === : f . hjr
ruvido pp A &
N AL A A LA A P l:gﬁ hoe g,éh”h,g Aoa
AL f G o = t\fﬁﬂ!! EEﬁﬁhEEii:: ::h:gﬁ_ﬁ SE'GE ::hEE e ::hg; 22 oo oo
& =
L LT I o g
tutta forza

(toporzékolva) ***

poco esitando — stringendoal - _ _ _Prestissimo
l; l; sul tasto

o CEbebabrbey betebobete bebe, bete beie, bete, bers b

'®
el
e
iw oy

)/

[,
AR

9
lo—
9

» — e E e

mp Pp (sempre <> < ~— efc. irregolare) [Ea dlib

N

A be ke b be e e be to he be o B be ke ! be ke b

bt e — e
\;3} T T T i T 1 E i P

To ;
** sempre quasi 3‘:
% ek

wiltend, fustampfend
raging, like foot-stamping
Z.14 220
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e

T

q.
o
i

T e e et e
®) .r aine ameet r:l] — *?r‘ir_ﬁi_#-wb‘[ b ’ i?'. h; [7# h'_; h" ‘b'l h; B; h;

[Ead lib.

O ST S e e

@l

—

diminuendo

n LK

\,SJ o ba b hs = b be ko &= = he b e = i b bw e = = he b = L= = b = b(j][,;i‘ =
a tempo, risoluto, misurato

, ] i i IR

ﬂ‘:\ EE’_ == ] E}:{W

SR e g P Y RS g BT e b g ) q”fh? d

. al niente cresc. al fine

% -
N

RV

™

b b7 be
e —

I |

|

i
X3

i
p
!
|

GO
ol
Y hir il

molto acuto
(élesen)

Ty
5
19>
|

'y
K
11T19>
[T
e
eV

|
[
il
I'l
|

#f'_‘bfﬁ#!>k{!£brn l?nt. bes L op_ko

A A A
A A A A A - A
1 )
N ;Dlh" 1 I Vo L ! 1 2N
N 1 T | ‘ '] | i 1 :] L "! 1 7 oV
te L q C

Mayasfold, 1987. IV, 16-20.
rev.: Verace, 1991.VIIL 16.
rev.: Berlin, 1994. II. 9-21.
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Hommage a John Cage
Elakadé szavak

Molto moderato I‘-h: ]32~126_]

Stockende Worte
Faltering words

[a} 1// * o \\\‘
¥ ) N P s | - I "y | —
el ] P e o,
= 4}? 27— i, P | |
s S e = = e
P. poco dolce
e S
\J 1 1 Py | 5 Py T
Z o | P [ ) e v =
2 . 1 e o o 1|
== e T
\\__/ —
N BT [—— e
v ) | [} I L) ) T )
" .4 | | o 11 I | {
= e S e =
(= ¢ —F _ —
e —"’,/ ‘1\\‘ ST \_j: =
n R S . o - o - - - e S
¥ | Z & LY Y T L} T 9 =
‘ 5 5 ; . =
[ fanY 2 1 |
— -&- — —l — L —
GRS T R R
< 5 - I L7 e - =
~—e e S -~ 5SS \\_—__///
& Tioba = BAy Lo s
-"‘—P—h.F = M N Pl o
—— Oty ‘ : be——1]
=== r = F et e —fp =
O T T S T S S T e | =— ] === 1 e =
i dolce = =
IpilypDNdolceSaie e e i e S
Pp pp P, come prima
—————————————————————————————————————————————————————————— sub. in tempo
LAEETTT L R S e
fa) TSRS
17 k Y — () I s ) - h == =

1" I ” ] 1
CESSEE 1 L be R e
——————————————————————— T R e il e 1987. IV
menoypEpocodpocoldimieeglandos s e - & TTioeooee rev.: 1991. VIIL 6.

*oLs -h =-h Le pause molto ineguali — irregolari. I gruppi sempre giusti.
Z.14 220



The Carenza Jig

p, sonore, dolce

pesante

S

,q?,
247

(dét. alla corda e poco mart.)

* Wie das Gekreisch eines Raubvogels. /Like the screeching of a bird of prey.

Z.14220

e | pe——
ossia; | —.g;_—_
Brisk and wild ). = ca 126-120 i S %;-_—g:"# ¢
3 ?/' A W ml ' 1 ﬁ 3/--h
é = i = : E |
A = B F >
piit j
poco [, dolce
. ) N N
?/' R BT, _i.|‘ G 2/- 3/'| ; 4/';'\
& —T — e
3P st i sl s et e o e Jer e
o) bqj 4 ; L i b o5 g E‘# [75 =
> > > sub. p = = = =
pesante sonore, dolce  pesante ———————— pockls.  sub. rinf.
(quasi piil mosso) [, = ca 132 118] .
4 /0. In fretta
/l/ah b H /—-"\ b_‘._ h > §,> e ‘3/ ‘/ = [.ﬂ[ichllg]
e S S T L S o —ﬁﬁg ﬁ;u N —;
== e e e - &
moltof, acuto = = T bt
(mint egy vércsevijjogds)* mp  sub.p, ieggiero
5/2
2/, )+ bz D+l
A e PIZE. L be | £ be | '
17 | = I_l lb“ 17 17 j];}‘ = IIF :F;é
= = =S e s P = f »
e -
h 7 sempre p e e
| (come prima)
(quasi a tempo N A /D
']\. iF | 3 /’ 1 /. 7 >/—~m 1 >/_—’\ >/'_‘I\
O arco p | h o .@E : [1
& —— 1. e e 1
hg b& q"‘:l( :lf > = ——= 3
P, sonore, dolce ;esanfe = — o Sl,b?,,,-,,f 2 sub. f, acuto
3/D. 4/, come prima
> > = = P = .-?( ? ) )
_GJJ“_Q_”_ = ] Hx#qc 4} 4 |- 2/3
ﬂp-—' H 71 I =
-@F#?:EF# i"']”P = = } n } & rﬁ 5t i T u.r i = F
O e =g hqj; =
mp  sub.p, leggiero .
>
2/, b::
pizz. —— O e (VARS be et Nl
= [ 12 17 T J 7. 1
Fﬂ === —F T e
;S ﬁ" 1
sempre p — it
(quasi a tempo) con bravura
+
I8 o 2/ ;
_Ia = I i
n\-ﬁ T ! i ,f'.\‘ Lb : Lb; y b ! : P | } ‘ll .l‘ >
5 hj % = Z l g : i:_Ii% hg Penberth, 1989. IV, 2.
b et < _— Prussia Cove, 1989. IV. 8.

Veréce, 1991. VIII. 11.
Berlin. [994. 1I1. 9.
Amsterdam, 1997. 1. 26.
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Népdalféle

Largamente J=ca72-68

Im Volkston

0 i ” CEe o =
O =
y T T
@) 2 |
2)
.) .[6\___/] < j G <
i (——~1 &
sonore, ben marcato
. . 2 3 2
y — e e = i
il fanY g | N 0
\;31 i H"I He B S—=1
pit f Vool r & z
? e -

sub. meno f; cresc. al fine

Z.14220

2
PR AT S | | A 4
! 4 = i‘l = ﬂjnl?
0 ﬁEL “——.\ - "1\_/ h# /—,-
ancora pitt f° e =
A4 s ﬁ e | o 3 e
7“ 1 I s T ﬁ*-\‘l— \Y I | 1 \Y
[ fam) 1 11 1 | 1 :1‘ 1 ‘4’ | J..lj S ‘g
W At e 2 fe ) e :
i g = N e = z.
S e s e = SR e ———

Matyasfold, 1987. V. 6-11.
Berlin, 1994. 1. 3.



Doloroso
Garzulyéknak

15

Lento, parlando D = ca 48
5 €co
P i :i lu Fj' i A=
@ — 2 AR o
J e Pl At
pp, senza colore Ppp ]) ————aa e P;‘ﬁ;,
dolce, poco espr.
0 - N— g = e
T — ®—i : ot P
e~ e e e P
') B 7 ¢ ; { 2 L
e pp, senza colore
% eco = = v (&) i
A # 7 1 e 7
A\S ) 1 ! I B t
!) —_— ey '1i 9%
Ppp Pppp pp chﬁss.
1
qe \
%ok 171 = 1= R (~
4 o hF iEO] 1 — ] :[
17 — "- F—ba o ﬁ 1t 193 = 5 P
\')\j F 7 1 i t ,1_ —
I su]%[ [>] ’
: _ mp[mf] T —
ppp @ dO’CG, espr.
ord.
molto sul tasto
) ——— —_— : T =i
7 .4 T 1 [7] Y] ] 7] l-d n
| =i ] r I o/ Y P = g i3
@tﬁ]__p‘ ‘—h—’L = i q‘ ) T} = Y = i q‘ }
el O Tt S (2] =
moito espr.
delicatissimo 22k
p = N = ]
" |1 ! | L X iy ) L
b ey g 1 (] o ™ \_/
e N T e AW P, 4 N e 1 e/ P ] rel | A4 X |
T Ji * N I L1 T ML iq:l 7 k:l 1§ 11
v : S
molto

Z.14220
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Mensaros Laszlo emlékére : A3 .
[N memoriam Laszlo Mensaros
Con slancio
fa) > — M
A7 (®] Y |
V .f | Z ,—_.d
il fanY 1 (O]
O o= »——u
‘L_,# o
f e e )
n e e
7 J [ ) LI §
sy ) ) - 3 ~
S ’ O , ' =
e i
/-__\\
[a > >
7 : i p— 0| =
£6 Is ; ‘b'”.: 'UIE: o ——

& ; -
¢ — ¥ 3 b8
'\v_:// =
1993.11. 13.

calando, dim. molto

Z. 14220



Anziksz Kellerannanak

Vivace .. = cca 108-112

17

Ansichtskarte an Anna Keller
Postcard to Anna Keller

o B /”—-_\
SIS S e
— - e e e s T
A\SV | | .l‘ | [ - | } [rl I V # d Ji i__,
D S dolce Y 7 i o i
T
/‘\ : A o =, o
— = A e i %?——#f—ﬁ 4 h.:ﬁ:ﬁﬁ—:
] = = ——— |  — St b B 2
A\S V) | 13 = I ) — | | B { V [ fﬂf é ;} J__
o = 7 % = s
. stmitie
(5]
S ? h > #)‘
] 1< A A A A
0 A| Lh; 4 A| hh'J An ] i % T ! h% ] :* f
%bg' e 5 T fa e 'ﬁj =1 : .I t—“——;‘——
7 C 1t _.L S 1280 .
ﬁ ﬁ L # ﬁ ancora pitt f° sempre piil f°

piti sonore

come prima

5 ' o= T : :
@ { ! I‘ { o - E. 1yj % i 1 v
J y & simile
A
poco string. A e
A .#; {s- 2

5‘ ! { ﬁlL{h iy } T =
A\SV Sl — f - o
e = i

cresc. al fine

Z2.14220

SR
7

1993 HI 12
rev.: 1993 X 10
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In memoriam Blum Tamas B E Uit i memoriam

Calmo, sereno i e R S S

e ~ le
P, dolce \cmj:{u e, tenuto, pulsato == e ——— T il

RO
H_qguqh]'/——g\l’—‘b‘i ipl 'hl : “!_“J bil I | [ H_.\IEQ_EQ:

B
——— pocopi_—— P h;t\_h:' SN sub.ﬁ\ e

(sempre in tempo)

r— molto sul tasto poco a poco ord.
s ~ | l‘_ﬁ
3;\31 I T Tat - . . . 5
%4 \_Efi Ji \_h, lﬁ@' h'l ® be b §‘~<;; #; ﬁ;

sub. ppﬁ FUERsele Rl R S L S cresc. molto

N e N e
e fe= pi b

\S
1
;j #1 j #j 3 i ff = (az unisonokat feltiinéen
stridente

hamisan, az alsé har
negyed hanggal mélyebben!
A cresc. végéig egyre

e < kellemetlenebb, éles, talan
o o L 2 kapart hangon)*
L~ hee S S :
bee + |- 1 | e [ o A 2o e 2
[ a} b = = - M7 o | (e > |ﬁ i RN
7 Tr“_"—‘h'*—ﬁ_l _g‘F I gr 't'i I =
'\m w—_lﬁ‘_: N g =| ﬁ : z‘ i ; ifT\\
: ——— = = i s 1
i — ———— Sl e \ h
| sempre cresc. —— N Al
ezt tisztén intonalni (élesen!) —
hier genau intonieren (scharf)
should be intoned accurately (sharp)
Arioso, molto sostenuto
A S 0 SN0 SoeesER R e e
- : =
Z TP
[ fanY P2 N -
== = i : = =
— ~ 0 . £ x1 o> 4
S = F'

= i ta
pit dolce ———— Zochiss. molio =

. % 1995. IV. 7.
Pauk Gyorgynek

* Dic Unisono-Stellen auffallend falsch — die untere Saite soll fahr eine Vi i i i :
e b e Clans ungefdhr cine Viertelton tiefer gespiclt werden. Bis Ende des crescendos immer unangenehmer, schiirfer,

Unisons should be markedly discordant, the lower string played | . = =
e eyn A o g played nearly a quarter-tone lower. The sound quality should become increasingly sharp and uncomfortable,

Z. 14220



Calmo, sognando
Stefan Romascanu in memoriam

19

faX P—irg) Y
- e P
S q_\_#f’
. ; b ; . .
[le appoggiature con gliss. ( Jj,r/f ) sempre in Blues-Style, parlando espressivo]
esitando [N a tempo
A T ———TY M L 4
i/ — I — N —Hg- Y
( . o ¢ Loy T o 1 gt
- J;i # # 1l f 1 pg=ar 7 f I At ‘1
K e ay R N
[eco]
J.=48
=4 - D —
+*—h — et ¥ I
[ £an @ To~~H® I b— 7 1[ }
\S¥) T Pt ol ; T 1 7
Q) ] q 1 q_g, q T 4
hi\—’/
(@) = ks
Ik\ f 7z a{l
 fan T I - I -
ANV P f Sl
o e Ho bo ho
piit pp, pesante =
J.=52
[ he
AL E he :
= E F e AR
0 —he—T —
V.4 X v I | ba
[ £anY =Y 1 J A +
A\S V4 vV b_ 124 qe_
) p-pp. scorrevole & -
molto esitando 1 b.o.
n Mo e T — =
- : T h: o=@ - 1] T
D— = v E— 1 = : — —=—
q. 4~ T, e e 3 S e
o -

dim. al niente

Z.14220
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In Nomine - all’'ongherese
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... fur den, der heimlich lauschet ...

hommage a Ivan Nagel 70
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Con slancio

Antifona Hirominak
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Jelmagyarazat / Zeichenerkldrung / The Signs Used

[ ,,r'cl.altv , nem hagwmﬁwos notécié hangértékei / Tonwerte in der ,relativen” nicht-traditionellen
Notation / Sound values in “relative”, non-traditional notation:
@  rovid / kurz / short
O hosszti / lang / long
O nagyon hosszd / sehr lang / very long
2 Id(jlarl:{.mot médositd jelek (hangok vagy sziinetek felett) / Zeichen fiir die Verinderung der Zeit-
dauer (iiber den Noten oder Pausen) / Signs affecting duration (over notes or rests):
N/ révidités / gekirzt / shortened
7\ hosszabb nytjtds / stark verlingert / longer or even long prolongation
7.\ nagyon hosszu nydijtds / sehr stark verlingert / very long prolongation
NB. Ezek a jelek a hagyomdanyosan lejegyzett ritmusértékekkel is elGfordulhatnak, illetve énmagukban is
allhatnak, sziinetjelként / Diese Zeichen kénnen auch bei der traditionellen Notation vorkommen, bzw.

kénnen als unabhangige Pausezeichen gelten / These signs can also be used in combination with tradi-
tional notation, or may serve as rest-signs by themselves:

N/ rovid sziinet / kurze Pause / short rest
™\ hosszabb sziinet / lingere Pause / long rest
R nagyon hosszu szilinet / sehr lange Pause / very long rest
3, ————, == (rescendo - diminuendo kis, agogikus tempé-médositéssal (a nyl irdnya-
ban gyorsul - lassul) / crescendo bzw. diminuendo mit kleine agogische Tempodnderung (Beschleu-

nigung bzw. Verlangsamung in der Richtung des Pfeiles) / crescendo and diminuendo with slight
agogical tempo-modification (moving ahead or holding back in the direction indicated by the arrow)

4. A hosszd ivek frazedlasi jelek, nem vondst jelélnek! / Die lange Bogen sind nur Frasierungszeichen,
keine Bogenstriche! / Long slurs mean phrasing, not bowing!

5. A frazedlasi egységek vége / Ende der Frasierungseinheiten / Ends of phrasing units:

9 ceztra / Zasur / caesura sign
y a legrévidebb, eldke hossztsagt cezdra / die kiirzeste Zasur, von Wert eines Vorschlags / the
shortest caesura, the length of an appoggiatura
. motivumokat illetve frizisokat elvalaszté titemvonalat jell / bezeichnet einen Taktstrich, der
—F— Motiven oder Phrasen trennt / marks the bar lines, which form a boundary between motifs or
" phrases
6. - egyszer( tenuto / einfaches tenuto / simple tenuto
= marcato
A marcatissimo

NB. = és A = mindig tenuto - kivéve, ha staccato-ponttal egyiitt szerepel (= vagy /-\). Ha a marcato-

tenuto kiilénosen fontos, kiilon jel jeldli: = vagy A / = und A = immer tenuto, falls ohne Staccato-

punkt (3 oder A). Wenn das marcato-tenuto dusserst wichtig ist, wird es mit = oder A gekennzeichnet. /
— and A = always tenuto if not combined with a staccato-point (= or /-\). If the marcato-tenuto is very

important, it is sometimes notated = or O .

o A karikdval ellstott kottafejek az tiveghangok hangzo magassagat jeldlik. / Der kleine Kreis
% iiber den Notenkopf heisst, dass die Flageoletnote klingt, wie notiert. / A small circle above
the note means that the note indicates the sounding pitch of the harmonics.
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