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SONATAS FOR VIOLIN AND BASS
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(a) The bowing indicated in the continuo for measure 49 should probably be observed by analogy in measures 50 and 51
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(b) The double sharp is indicated with an ordinary sharp sign, as in measure 16 of the opening Adagio.
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Menuetto. Alleero moderato
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imply that the tempo is to remain constant at the

which accompany a page turn in the source,

(a) The words volii subito,
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Sonata II

qui peut se jouer sur la Flute Allemande(a)
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Sonata III

Un poco Andante
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(a) A trill with a gradually increased speed of oscillation seems appropriate here.

(b) m in the source
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(a) % in the source

{b) The octave doublings in the tasto solo passages are optional;

(c)

see page xxv of the preface to this edition (Recent Re-
searches in the Music of the Barogue Era, Volume IV).

At six places in this movement, Leclair writes tasto solo over the bass line,
at no point, however, does he indicate where a tasto solo should end. Since

repeated d with very few figures, the decision where to end each tasto solo
each tasto solo at the ensuing double bar;

will be played similarly in each statement

indicating where a tasto solo should begin;
the bass line consists almost entirely of a
is rather arbitrary. The editor has ended
he has also assumed that a theme marked tasto solo in its initial statement
later in the movement.



43

10

=y

e)

e
{ 180
e
| 188
I.Ll'
BE. | 18
e
H 1y @l
@il
BB
| | M
e
TR
F

ol
I
I

T J_[

1t { i L
1 e (] T
A — l

—o—
L

3 s §
Sppe—

=r
T

/_\.
PoprP oA

T l el
1 =l
T » e oy |

===

D4

TR
'Y \.PII
TR
EN R - [ YE
%
) \.—,]1
BEL
e fl
-
» Q@
TR
L) L 100
L
\ Ll
e
| N
L ]
Bl
1T b g
BB
p== -
~ o
N

R —

ol e oE
188
WI;F -+-te L ]
[ 18 T | 18
H
%l V.T..J 44 S L 10
~; ooy (M
pLIE
| \ 415
v N
Qi Vi) Ml
BL
A sl
B,
B \
iy Y _.._FlP 5158
E =
1] ?nn s
TN mvd vnmw.v %
"

T

25-_‘-# ‘t-" o 9

=

=

-
1

L H
¥ T

L Wn;f

ﬁ..

fH #




| g

Q

Tasto solo

T Y e e

P

o—

45

4

i

2

e w0

|
|

L4

r- a7
yu.

1”4 TR

I £

A\3V

D._H‘

[ T .d

44
L‘:H

|

T4




45

OH
sl
e)

1%11 .
IHH_..- J.-—
I ﬁ
I [l
e el
) | 10
H L 15
TR mj
- T
I < |
il

Altra

I'® e
e bl |
iR 1.
e b |
e 10
Hb bl |
e @l
TR @l
b el
H @l
S
o
(7))
e S L
S
N & RN
Jh h
u.mwu

¢l |
o
mpf- ¥ Iy + i
. |eLH H o ol
LLVV T (1.
J L L
T
.awnrJ{_n B ﬁll
| T 11
a iES L\
nu_nmw vﬂﬂw‘v ..

Tasto solo

L

EL s

o

]

0

0
— N




46

! | | e |
..#}
it 1
R
}N Fd {10
‘JJ
e ﬂil
e @l
T , 10
e | 1H
Bl [ 10
T | A
e | 18I
155
N
T —

d]
(X

ol
p__ AEURaS I.L
TQH..I e @
€l
&
ﬁz.-.

CHEl BE 1) ln!
olll M
(,
alll

il Himhe S
;”,

| ik ]
huss 1 °
ol
wru T @/ |
o

3 o o

o (1

de  ee W

$6

ol
LH
(Y
al L 1|F 2
Lﬂ. hM Jubx
il Hes -
QL
«
el
Kt IMMH tiwwa
'.ll‘.
.m;,
il
Y 5 el
an
o
i e
o Al
d %.u
(Y | i A T 1A
o[l
o
ol
IMJ. ,]I_.fhwu A
a1]] = 1
¢
«
Tyl
i TR T8~
it 1
|
< NS e
HieN h
q I® P ..
S,

j:ﬁﬂ
o
q
]
ol
]
Il
a
o]
(
&
L
ql
o
3l

-4q \l.A1
1 b Wﬂt
44 ord.
! =P8
=
e e
=[] uWw gl o
44 g
= . o
I




47

T

_|

TTe® ~g
H- ol
4 ~e

TR |
B=>
e g
1 — &
]!
11
(]
_ Jr ~d
H
11 _
.]LJ el
{1
(11 |
b |
i i
il L
i e
iT1! f
i M,
|

I
al 1S
| S
(11 QEe 4
1l
S
s B
s
N
i
L J
a |l
U
il e
o]l
i
r.lug K1}
AV .
il
s i




48

Sonata IV

BL bagc} '

il T @l =
..n.“!I T -rr L o
! - .-iN o
@] T

1111 R} R o~

.'}f B

—4ll

1B
(2 .

el TRGh iayl
+@ 118 e

v 19 | =
IL.-._.
e TR | e
w o
m q 2 B
3 e =
= il E
el S UL
o Af | Q ul.__vd
= =
2\ S TrEY
e =
<< Y << ¢ e
% = E
T -
<A X ..
Dy < [®
S —

pe——

(o]

=

14

e

- 1

p—

st
i AP ST\
£33 ¥ 'i:h 2|
'I'#’Jﬂ

Fot
(D3]

10
(a)

ol o
e 1
)

rd
[

(3]

(3]

- B2

fip=
M <1

-

>
~— T el

[3]

(3]

1

)" A . R
7 4 . 51
g

A3V

[ £ .o W ]

|

y-second notes, with or without a
nths for Leclair’s usage, adding “3’s” where they are lacking in the

8 are invariably written as thirt

“8”; the editor has substituted ordinary triplet sixtee

(a) Throughout this movement, Leclair’s triplet sixteenth
source.



49

(&)

pPref Fasfoe.

J

oL
o

&/

S ——
-4

20,

&l

1t
-e

Ponfa,

IT]

el
—— e

feale
Rt

{
. g

T

=£

.IP.
1

el
Rl

(3

3]

[ ]

(3]

{3

(3]

el

Ayt
\* a7 3 il

£6

o
=3

25,

L4

L3/ (3]

£

(o7

JE_’l_ﬁi! o

T
[dJf

ﬁs&&11
" A XTh U

7 A N7 L |

|

f

P d

7.7

&)

oP - il

=1L




~

fal

s

==t
5 4F°
..—.-....

—]

=

e —

+@ ]

40

v

fropoop|®

Ul

I

2

pp b o

b
I
.

L P

Ca—— -
f==]

'_30

S—

r\_//' L »

|

£ ok

T

P

[ 4]
il )
@

o

i

y LX)

a4

M _aul
ot
I = X Y

Sor

50

A

LS O

15
&
D]
f

(2o WL g

{

I

p—

=

L)

" A AL
i

(a) ¥ Jﬁ -ﬁ in the source




51

faorlanh

=

=
P e ..,—.

/'\

I

)
L

Rep /@

/--\\

-

’_\

#

I
|
I
I

-

o~
.

=
.

-

»- 'j

— 4

> »
o2

S

i
1
.

-

-

l

(o Kl

i
&
r

in the source

\
i ¢
T Q! -w.. f_.
i —e , B ¢ [
3 W.”., WEL
- oll | (lﬁll Al /r
v I {181 1u..- mll 4|| *% I
f Q] | ¢
L] TN e QLo " 1l *
, ST L a1 5
. Il Lo dl'.“v | =
L IR Xl 7
e (I
—xx] Lad l# I~
gl w.mu s
— 8 1 )
.t.um} i d Il =5
u il i ;
(& dil
« i = i
Q
ﬁw ( &) _
i & = P |
‘K‘ i
L p L1 g0
y | X
iR @
(<t i i
[ 8
.ﬂ_lrr |MH H ™
P | o,
3
q
B
3
? o Wl 5
2\ - 5P = C
>x ==
L =~ - X%
Huv .k“w[ﬁ ad Hmmn wur ¥ o
< q wv N P e N NEP

L1G
Lif

9 ﬁl.l.'f{‘t
\3v.4

(a)




52

T

I

S
nue g
i

0

[# K
| @)

1

A \RP,
[ % I 1 4

L. A Sl

/

e~

E

s ——

B = airglae

o

L

b A" 1N u

18y

os 4
V_?'_L“

[ fan

ANV

)4

Y T LAY

b

bl I¥. 3" 3L

Fl

1Y
T

A\IY.4

bl IF - 808l

Y.

[10]

1]

-

[t

(10]

|
o

nsf

.47

i
b1y

§ P

I r.d

[}




b3

—

1
4'4

[r 1
e

— [10]

m
oll
4 ++e |
CHan e
e ]
1
W 1[* rTe ol
fxr‘ ﬁlc
ol B @l
¢l
U
&l b ol -
o BERE -
BL
aJ
Y
el i +H
. N
| &l
(s
Y
&
o
'y
iha - *,II V)
¢
Ly
[
Y
wl
&
@l —ples | i
R -
i< | R 3
akhr oL 73
I
~— e

70

+qQ ]

X

LY

g4
r .14

=

T
L +f
L I‘?
N Wl
BE.
ik b ||
.\ﬂ[v
bl
Q@
¥ |
Exs B
B g
N ZCH

3

fgddcdidaghogiiaded.

h_:

1Y =i
4l
]
4 )
4
(Y
(| Bl 4
Aoy
w2
@,
—
o)
—

3 || s
>* mmﬂﬂ mmﬂﬁ
x s .R
< e 5

Ny ——

=
(ﬂ)\ﬁD eeddee .J.J,ﬁ in the source



olx

75

!.""\|

3|7

-
I _‘_ i

[7]

Allegro

-5

|

&
{a) ™ b

H
"
0
Jo el

nu

7}
A\NV 4
By H

b4

1\

10
+

1l
 —|
.
ol
-
i
=
3
4
@
%
—
—]

[T

| e
—
L7
i
"d“u
P
&

L ——
) ) e |
e —

[§

i

WeSa———
3
T
]
|

TR lﬁlr Oar

L\_:i

&

]

Al

-

]
| I
-
-
i
|
| Y
Iy
‘I
7

| | ] |
J I.I_—.f ] li“ O w0
i o]
| = M
-_fvwn - tm
<550 LIS N oy
2 == = e
I3 = B= .
= N.ﬂﬂﬂﬂJ A H v N~
P © A.v_nmwd aN 4 Ee s
‘ NG T o NE
LR .

in the source

aﬁi
()9



56

{a)
[3}

oo o=

F

20

I

1Y
1\
er

—

g ‘\\_-.___-

1

i [ P

ﬁuvr o

o

~—

)

e

@y

) O AT

A3V

=y & 0

[

v-second notes in the source. In this edition, all

has been added where necessary.

rly always written as thirt;
he triplet designation

30

I

.}
)" A AL

triplet sixteenths have been written as such, and t

[ I
)* 4 HUT‘
" A
o

) ope AL

A\3V.
ANV

(a) The triplet sixteenths in this movement are near

|



7]
e @ *
el [ ‘
e r
R |
J.mu.l o _x_
b 'm
LT B, 10
1\
1\
R [N -
i
ihidl ol
3
VR (K
.-b 30 L . el <
ol _
i [ S 1
T
“-ﬁ n 4%
ﬁ Ko 1] v
nl
mnn M ==
uﬁa 2O N

I

3

ﬂ% —mhw - 'y
] 1]
=
o
= @l
o
Q!
MR- @l
aniel In
TES® T
- nd B
p o
=
& Fiml
L
IBR 1) | HN
all il
1 - Mg
s
g B @
en
BRILL
111 =
Do jHU
\i! Ll Q.I
® L
£ Rl
key A i
T TRE®
S

50
~—

r. s

2B

N«

-




57

P Pl

[
IS
i
X
N——
s
1t
I
L
‘i 1
=
!
{
-@
I

S |

[
4
i
&
9
7
P
=
1
4
]
) ¥
N
@

!7
1
||
—)
— L]
==
/—‘\
o T o
T
1
-
3]
Vi
r
1
Lz
T
FE—
1a
1
L

L _ .

P-4

e
]
3
(3]
VE
L7
7
# 1
T T {r
———
f
—&
6
5

o
L\.._i/] r

4

@

—
1
o
1
]
(%]
=
3]
s
=
.I’ 1L
6 r
5
e

[2)

T
T
1
]
—
70
T

o
7
I
-L
J
i
3I[—]
A3

60
[\"Jh] P
8
_.—— -
— GS-QF- :
f o T
f
1
T
i
7
~— ]
———
I'-.__/F
i
T

A
4

(3]
\
b
e
._
1
1
e s

]
m
i f~t
i g1 (S}
|| 0l =2
1111 28
|
g IJ—vf T S F TR
- A xx 3 ¥ % B ==
Hunnﬂﬁ .ﬂ.:.hﬂﬂ uﬂm == = - - B=5 HM.
g XY g AN X 2nd £ . ..n..._u
q lnw < mv.v L' o JVAmW\U Avﬁ‘v (w 7P




-

11

ep

it

=1

e e

P

,TvF

75

St

-

T

oo
1" aTal

.
bl PP HVR41

A\3V.]

_pe #t

b8




659

|
o

1

1

3cC

O .o
"if-;ﬂ

| JHSS

; 1
.
i

o5 2
—

uef

®-
—
=

(6 seg

—

=

B

P AN
=BTl
k¢

Au

A\3 P
e

YR

24...’.

f#{‘;‘

=

2 9

azac

- -.—

Py 3

AT, o

24

Vi

sl

Z e




3

T
| A 1 )

i

T UL 4}

banda.Largo

5

Sarabanda.Largo

2 Sara

3

[P}

1l
P |

—

d

0
L

= O .4

A\ YA

60

T um_u ﬂujuJ
JL m ) 1l
510 SEERE _ U ol o Jele
v |l
K Gl *— 24
V ol QL ML TR
TR villl T i ; B
+AW:I [« SHEEE B B 1) +Q1 K QL
T EEER
—TH0.5 O] ©own +.rlL— — A || Anu Qll
qll 0| 99 ¢ ] —IK Q)
- <] == 1 »H.HII
o IS ik = =amn =
o il e L] Ju ]
&l Mt 1m_mn. & oLl Motk 9
R + Q] To(ea - QL)
T - 1L Lell Pex-
i K el \
TP SHEE Ilﬁf -~ .illw RiG
SHEN v ) |
® O ¢ | b
ollll —#EL TR B
-lAv%| Y {1 f. ||
1 v T |
4 1 ™ | | -
e ek’ RN e , ki bb2 T m_bl ¢
+qLL [ Nl o« PPyl
ol -N
Y| ‘ i
JPI AL
CHEH 9|4 Ol ow Rad
= 0dil B v
all b Q|
IS ol b TrR[e
qds ° ik e T
i T L TR [T
f doal THEEY SR Aud
TR q ] g 3 VS N P o 8
B ('] 1] b
] ﬁ.li 9_ - ) ™
| —1
.l h K Ql © % u".,uu
LIS [ N T QL q Gl l= o/l TR Gl
L 4.‘,.”« - 1 [T
...ﬂ...uﬂnl TH x| ESS TH 1y TE
xhg ate A g AN AR N
e GN B R ) T ey

#2

|
|



61

HED £ i +N.-M.H.1 l.,_-xr.w# “w J ‘Jl L
| | elll = i
= l‘ | |
T [ f— ﬁ‘& L‘ ._.L 1 ﬁl 4+ M o~
| { \
™ e~ a8 v \; Il
F P o Na b

Allegro assai

e
P
;
7
®
e
7
—r

y
1
&
S Sz ?
ey

T
|
11
1

o
LE

o
=
S

it

L B

T

1\

-

~—T

i, 1
HTH i [ n £
. ¢! ik Rake -
T | E. i i 1]
B) V-4t ﬂ.ﬂ _1
m _ ol T<J — ~
- ; a Tl
R R - fL 2 ] L
'm,l |1 { ﬁ,l kL
T
o« el - e _r— e y ® 1J UL
il t o )
h 1 i - Nf- \
+a 98 Y
_IL o ;J. 8 i
| Q! e Q Ly
| .JJ | u hﬁ‘
[ L1 y @l 1 e
o 4 NN ||
_“ & i il
L Y 1= A s i q
Bl Al i
] L ? o
m _Lﬂ -1l @l 1.
a¥iny : | @ [y .
] _ 4\' vii b
. Q! ‘ In_. D | 1§ o an L‘
s £= 2
L ..anﬁ Ess .M1 Wi 5
_ 5 N 7 DR P mwv

$6

9




62

.

»
]

-

AR
¥ . R

ML L
I{|

®ee o io
i\
L\

b 4 o) o
if[ IR e
LEL Y

i |
;#I | ol

=t
b
|

.

i . AT L

il O . 7848

IES3E

—
_—

I
]
W&
H o1

16

2D
Wnﬁ uﬂum. uﬂ.h
a0 B il
S 9 )
S—

-

B

dts

&
1”2 AT
V" - D

Presto [Var.]

w
\
Y
o
7

5 2

w. o timl

)

mlnm 1 e

A BN LN
uﬂmym“ﬂ (...nMﬂ_.u
L ot
N A
N ——

w

(a) Probably the strokes in measures 49-

51 suggest the manner in which the rest of the variation is to be performed;

» for the most part, détaché.

quarter notes in both the continuo line and the realization should thus be played



63

» &

-~

»

T

4

s

PR _T__

65

~ we

¥

L
,r(‘

-

ﬂ.

N

g

haf -850

w

o[11]

70

2

.

) P %l

Sy ot U

|
&

75

-

n#d
)’ AN

™8
il :
o
[ e O
1@ ww
X
1 | || o
Qlllo
| Liown

N4
¥ AT

5895

Z




P
<

1k

il

N
a0
L\:.\f

2

64

(¥=R >}

o

[

p—

5

]

B

.l
¥ H T

— |

Ll s §

[ oY

LASV S

"
7

"P TRl

Yy
.

?

56

n] Bb’

1

e pPpe P

_F

2
7ot

90 2
]
T

H e
A3V

s

] B
(i
(Y
9 J‘J,
¢
"
@
¢ oal @l
q
; o
| | |
e {
o
T T
| 8l
LYl
llq._J 4
ﬂ * tml
W da
= ..U..ummﬂﬂ. .hﬂn-puﬁﬁ
x X _.nn‘
N x
M N m“.v TN

|



66

Sonata V

~
K

1 X

ay

s
|

i

I
I

{
1

]
E

P~
-~
s

e

FEE S

Andante

===

EFm
o g

e

Andante

=

"L

bz

da

1!
L

1

e
fa!
)* A

Z.

T
1N

Y4

=

A\3 P4

AN

(x
4
[
¢! mi L HEY
4
)
o
4l
¢l
Y 4
4
'y ,
o T
Y
o
(Y RER
&)
L 1 Wy
o m
b 8 Q)
[ i
gl L
- @
- @
i ¥
Q]
4l
I
L
W/
o Iy
9
xnd 3
€
-+ TR V
e PRE
N,

7h

L




66

g ® T
‘J.
_lll BEL )
KURTR TP L
w& w._v i.inu 1 t=
¥V
3 L]
28
1 11 e
NWRRIEIVE ld.l.l 18
P L
ﬁl 4 b
ﬂ ]
QI
Q@ W Wl
{ 18
Q il ||
%.— o
4
ﬁ.rl
ol
L 18l
m.. o oL
&
4l Y
T e
d bl &
(}‘(

Tets

¥

al

¢/

T ap

gl
(Ve 1
!
i
4 TR (el
m a 9
Gr (100
ﬁ ]
2 [} TR ||
< % MO

e e

| 0

[9]

e

<

£
e 3

26

(a) J % in the source



67

E—

X

-
t

F

: I
.- .

”

(]

N

. 6 .o
Ffre,,

o
=7

i

£

-

b

F

BO_JJ

——

e

’

,"__~

G ST ]

e

b_—,._)ﬁ-_,-_-.,,__

o J

e

—7

)

3

il Al
il
o
! ol
(W
S Ik
o]
i
-~ i 1P f[i ©=rm
|l
& G
1
5

a Tl L T
M_
Lull -
O l
q
;n+1_r{ TTOM T
o
i ol
ql]
M|
Fa esl n I\
nv‘mw < ko (1
——

! il




68

[3 segue]

(a)

4

h7

LY
kil

.
pi[
"
|

ALY A
)

40

(Y
q

b}

£

bl
b =]

-
b9
Lal

St e et

=

e

fo p

(3]

A3V EFU-

()
L\:

(a) The triplet sixteenths in this movement are thirty-second notes in the source.



69

] ¥ =
|

I_ﬂu.

45
.

Ml.“w
\- .mmm. Q|| -
(1.1 J.n-
m
_
1k Wl |
: Ul
b g
L
e .I_[r O
o
Tey— &L A
3\
|
i
._lw[m. ©°
m
i

e

S
==

L] luz:ul qj,

HTe il ||
5 T e e
W I

1 e T
U rv

e N L] -
i V i

ow. il

_t T

d M

N L 1 lu he Tl};
BEEE

TTe

TR X% L
_m.v 1 il
1 O
Nis R 7o

( .
|
-l i
=F
; 4 BR :v| Ll O
= 3
A PR HEE
e
) ol
ey
=
| L] Qllwown
e A
el \_\\.'
11 L 188
T RO +I|
ﬁd
| 1
ﬁ —To{ PShi T
X
1
Am e T
Awﬁmwd DX A
N T

il |
4/

&

“

sl e il
d

o

o S, = S

va

I1f

q

q

q

|

o

|

(

o
e
ol

]

jul[ T || o
M

i i
Hht TPA L
( T
e >4



=

e

e

48,

7

e

g

=

s

=2

= B

i

=7
v

=

.

"

e

-

e e B B

S ]

s §

ﬁ# o

1

]

S

70

14

===

]

/[ e

7

(a) J- % in the source

65

[ £ .Y

F O




71

aY

£

A - —||@l] 0w
- |8 o~
e | TTH ™
m _
| ,
{ |
| |
_ ..lmfd_ 4
{1
I
|
;.:
(1l
I.ﬁq_. @
I
i
W

i B
e s

¢
4l
&Ll
&l
.4l
&/
'
N
L
_.:A
l
Jl
Ha.alnl
&J |
il
r! |
Q.

70
L)
9/

L

[ 4
|

N

..‘E‘Jl'

fal

74
7

fan
\;Jvup

Y

AT

o
.ur; [T
&
Sn.ﬁﬂr B% ,wl. .hms-
"R
1 AL
®
L] T
e
1) ok e
@
'\
f__wi BE @l ||
“ | ﬁr..
..FI N
r.-._ el (S— b | |
]“ ‘— ‘
Al
IVG M T
@
lm T | |
-]
gl T
all [
Q (L
\
Rl D wd
N,

1

| Y | Bl

i

(™
k2 2

o)L
BQWI

¥

f4




0
L0 |

' O

f
T

18 4

B

14
3 =
~=
I
PR R
T

i

85

epar

i

< N\

®

> 9|
ot

il 4

oS v Lt

Il AT Al

<
oy

S {on )

72

| | oW

(=151

P.¢

(¥<1Tr}

’

wown

—

— |

R

Allegro assai
Allegro assai

bPJ
[P}

) O

¥ “ Y




73

=
——]

u

“a

==E

il
NP 1
T Q =%
=%k
u
Wl
||
/l |
|
m
(o
‘ lo,.m |
AR
-u_. .2
111
{11
(11
|
,lJJy.uH
e P
Hi-
; Al
1IN il

ot

ezl

4
Py
Al

£

— e}

1
i1 W]

b?

Iy




74

T1T6% ; .._r
g gt
13 4 -
4
.l.=.+ —t
17
e 1 4
g
]
= 1Y TI¥ee |
1] =3 f.ll
o
L)
.HH- g
1 %\Tu ) Qi)
i ™
“?- 1 ' 11%
¢
o
P _ T [ TR
Hm B ' 44 g
NG Lo 7
Nt

¢ @l
o]
o
L4l TTH
(al]
ol
it T e |ege
2A.H s q
Y ﬂld d9 ﬁ
&5 1T 5
.fwml T
| CHERHE
A oL
r i
]
B
il .lﬂu.‘
Hy ln]I_.v -4 o
e
L]
b BR ROk I
S N
N,

~— s

-

—_—
L~ ~—" N ~—Jd

)

L 5 Cde

L Pz oD

I
o

[a = =

f4

s IM?




75

T

—
—

oo

-
e
1
Vi
T
!
r
T
I
~_ g P

—
—
1

o —
. L e
L “w e unt 3

=
>3]
6
5
e Y
=
B

]
N ! N
I
s 1
40
[
T I
—‘W ;
#
f
@
[
-
——
’

f d
L] | e Y
L1 TR
e i i
LU & - aje <+ -~ '!ul
p : Y h P ﬂ 1+1
& < 5 ‘ TIo+5
™ E 1
) % TR e R LR
- " O i
¥ 4 = IL? LUK | ﬂav
_ Wt = = 1,
i _ _ L e i T+ Y
_ TR ? ~<l g ey
| W [ — [T L=
m I :_ y
M Bk o At [T
| Il 5 >
m %w _ mm L d ] |
,ﬂ j m =
_ RN S T TI®| = i iy
} o ** ht
e =3 =
L I Al
e |
w b 1]
_ ]
“ | %.v + ] e
| | Hdb [T i

.g T

S B
S=SE
F—

dl 46
——

o
1
5
L2
¥
T—
o

A\3V
()
4 B
Fa)
Fa)
7
A\SYJ




76

b7

4

—

=S

el

=5
.|

) B ) . |

'P_ 1| I’

T0Y

~ T

L ip

ey

~

18]

]
==
=

7

25\

]
T

2
SPEEF S

£

60
‘Il
]

fial

~ BN PN '—\‘ﬂﬁ\
-

7

[

o "\h ~
=

1
|
1
o

=

1[0
3 .

SL52

-

Y

1P

e




e

e

=

=T
|

i

Al

So==

==
'’

—ls_a\

i

i

¥

T

=Tis:

1
1

i

==

i)
!

=1

£\ 2\ g\ 80

=

2

-

=

—

.e

Ml
Ty
(a)

L 4
—
.

i

— ~— —~
— 75
e s

—
E
s

)

§
e
==

——T

[— ——|
P e
p=——t—1
e s
i——l—;:‘

T

(@8

ANV

in the source

i

=

(a)



T
SES

1\

e e o S

L1 1 1
==

=
=

|
) |

~
o

o | |

_f[h
e

FLE

=e

i
e

e

-

)\

S==PoE fLE U b2

Tt 1

S

=

.

i

s
|l ) S
T e

4Jd 4] [Jd

Bl ten] (B

i
Iad

=

?

o

=
£

W,

1
&
-
)
N

P —

2\~

Y Y
rFreooe

L N,

-~

——f 5 [

7€
s

Al{11
1" &
b

X

]

AP )

L 1814

-
-

\4!:‘\ a7\ a7\ ]

78

Lyl EEITA

T

~ N\ P\ o~ jg

o~ ]
.
o

2RO PR R Ee e

Y 3
85

4

0
(4%

o= 1.

|

|

dd]d

Tasto solo

L.
|

o |9

1 £ 4.




79

100

e

—

s -

- O

L
9

It
—®
TR

<+ -{.

44 g
Inh;.. 1]
||

J !

m m

N

¥
I

i

I

| & L]
11

J
o |

b

=

Y -
15 et

L
=

Ss

,.-‘\?!\ b

4
.|

¢
¢
ol
]

£6

V4

e

3

1/

T}
|V . X 4

Adagio

I
|
| = -]

Adagio

-6




N e — — - Ve B e b Se T monse R S R S S S L LS WP S —

I e

e o e )

1
L)
11 L
1.
P
L
—— |
&t
F:
ﬂp'
|
b?
9 |
—
h6
15
< 1T
d{UJ.
1
124
[
{

® ;'— {
1
="
;ik“]
(b]
6
e

A~
-
h
at
L{?l-
o
hs
.
=
Wy
1
b
be
£ =0
- {
b
I L
] T

be

o

h¢

=
=
]
L~
P
1
1 |
He"
&
A b}. e
T
e
hy. o S # ' ' |
6
h,S’
y,
1
L
e
L
L2
G | |
I | o L

h 4
M
T

|

I

1
[

{
L
Ny
7
Wy
L
T
H
=0

TR
et =
s
i
/]
K
=iE
b

.
8. 4

4

-~

80

( i : be=

i -k § » Br.e SIN iy B, 45 14
den 4 e A b b
N~ e _ St

g2




81

P

he

W o

(7]
+

=5
1

i 3
f'__
~J

-
I

|
)

{

/

—

} e |

= e
===

1

-~

F4)
#l_ /‘
\;Ju

1] _
sn B
o S
T R i
0
3
o\
e Ssvl ~ o
il
RiLY Qo
i TTN | ewa
Ex
K:. 8l o
- S0
R Y
2
-,y
oL
T
o e
on )
X~ i
I!d.l_f' Q|
it _
Nﬂuu. “ ®
A |4 =
(] s
I.Iw- ] o
—T® ] H-E
T MR-
4 Y
Lo
&

iiyhyll
h‘v -Vn =11 Hmﬂ.
E 2Y _
A o L.l T
hd
o | | Q!
n
.-.“_.._ T | %
) ) A%
b
o
[ =8
Qe
: iy TR l{l-%«
1Th
# ,rvl T || Mse
.lm = F.8 Cim
e ﬁim ™
- l. d—t
+ TR Ne— -
)
\] Fim
BL )
4 L] 1L
| ©
B b |k
S s N |Ch
e NG N
N—— Ty,

1
=
]é

[
~—~———

F = A

7

bz
L

441
¥ q
ﬁ.ﬁv nw.nl_z.
h o v_ I |
.mw R4, 4
Qll 44 ~ g
M
rhl L= 4.-1 o
..i;M I ENF
L HMJI— e
[ ¥ BR ) 1| -
X | o
4 1N Th
e o < mwﬂ
Nt



82

ﬁr
: |
H
N N 3
TV e T
nL.._ : AF
|.1.1-_L
1] _ﬂ' B L%
R Hh h
wy s _ b B 1]
h.IT T T e R
_ o i
H ik Pad = @l JI#” i H 4 *i-

T 1 t T e L.... ©
el e = Llll © MD M b *.Jl ©
— - f[i L . TR L.ll
Teel— CERRRE i 1 T ik

= — i
T 5] ( 15
@ |
B ) l_l -
- Y
| L 4
il TEA BULR ) Q!
o = nDu. ﬂir 44 g
npu.lfl m _ .M.. e 5 =
l=; |BEDay = Y B s Ul
= = = 2 TN
S = - g i
= = -
o T (1]
= Y = | 1] |w» — T ||4 o
Olllln rG (=] ’.IJ /
5 = i -
3 5 g ~d
< < HiHd e 5 ) bl
12 ot T e
B Th I
] g ..Hﬂ.un. . | <4
TR 6N =l =l A
=== i
Nty - g g
N J
< _ < “a ﬂ.
Ny,




]

83

T
egire]

Da capo ()

(35

F B

[ & ]

3

&

oy

e

T
i

_B_

P

»

Il

I

?

I

H

¢

-l @

—F

|

[

rv

e

T

s

F. § el 801 |

be—
}
Il

o—

T
AL

35

g

i
i

"

@

h
ol

e

1"2

—

I

|
I

it

l

b |

P
g-
=f

l

I
30

Y )

1..‘,__

—

|
!

g——ri=

)

I
Lz

Iy

I

—f..

!

E

q

=

[, STRAL

e

asl P

N

" N

J X dT%

o8 4§

e

na it

o A

~xx

f)

1t

-

=N

s

-

2]

e

=

y 3

-

TN

o f

=

Af_‘p_

1

£

r

g

2 B Y

in the source

L B

(b) The opening section should recur periodically to produce a rondo structure, A B A C A.

¥ a g
M g

W3 0L

(¢) The triplet eighth notes in measures 33-42 and 51-65 are sixteenth notes in the source.

(a)




84

m @&
r..m“ ¢l
L
B T &
—w| A
TR K g
r
.rluﬁ 1IDK| QL
B
@.
LB 5| lliG‘.' ‘Iir 4o
b el
\Hur. fl....l =
A TR Qi
A T
el
= muw ...A:nw H.ﬂf.l =
e
=88 2R nulmwa m..
e~

m ]
e | 1]
N]I'
IR+ ryie L
= BN v
Teel Tl [Qlle
ﬂl‘
BE ) .ﬁl
P 1]
L TS R R
= R N4
TTeel [ i
BT BBL )
{ i w TP o ||
Q] Sl
| U A
W -
ﬂ q
@]
ﬁﬁ 1 [
e =
I...I]l
(!
o |l B
‘1..1.-
\.u..u, aa
R
oF MR- &
—y|] v
TR TS [
e nﬂmhﬂn T 2
- - - HR.
=28 o nunmwd ey
S~

oufl
B’ T

-
]
6
5

T !
/ D BTl

W O.I.i.

?

1
=
I — |

(a)

55

Cocm,

Da capo [al fine]

Da capo [al fine]

b o G

.% | | (e =
ol
b el
T = D%
- L
TR T o
L R |
.Ir L Ow
H v e
=g 3
FF 5
)@

JJJJJJjJJm in the source

e e e s

(a)e- o



Sonata VI

Pour que le trait du commencement de cette sonate face [fasse] son effét

il faut a chaque

accord faire entendre la notte d’enhaut la premiere, et

tenir les trois cordes gous I'archet; les petites nottes indiquent un espece

de tremblement continuel qui doit sortir de I’

accord et se batfre le plus

viste et le plus fort qui se poura. La petite marque < signifie les deux

sons qu’il faut battre I'un contre I'autre. (a)
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(a) “In order that the passage at the beginning of this movement have its desired effect, each chord must be played wi

i i t i bl ent
the top note first, and the three strings held simultaneously; the small notes indicate a sort of continuous #remblem
’

: i < indi-
which must project from each chord and should be played as quickly and as loudly as possible. The small mark < indi

-

0 L3
cates the two notes which must be alternated with one another.

i i ioli a modern bow; neverthe-
These instructions are particularly difficult to observe when one is using a modern violin and .

less, if the violinist bows over the fingerboard, the three strings can be held with relative ease,
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(2) The curved bracket in measure 34 occurs in no other sonata of Leclair’s. It probably suggests a kind of arpeggio, despite

the small cross on the middle note of each group. Although the mark appears only in measure 34, it is doubtless intended
to apply as well to measure 35 and the first beat of measure 36.
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Jean-Marie Leclair

- SONATAS FOR VIOLIN AND BASSO CONTINUO

Opus 9, Sonatas I-VI

Sonata I
Sonata II
Sonata III
Sonata IV
Sonata V
Sonata VI
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(b) The ordinary sharp sign on this note in the source, an apparent redundancy,
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is Leclair’s mark for a double sharp.

(d) J—j% ﬁ in the source
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{a) Here and throughout the movement, Leclair’s written-out arpeggios are in thirty-second notes in the source. In measures
in which each eighth note is to be performed as an arpeggio, Leclair usually writes
note chord is written out separately.

(b) -PJlJ in the source
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(a) The words wolti subito, which accompany a page turn in the source, imply that the tempo is to remain constant at the
cadence and through the change to the minor mode.
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(a) Throughout this movement, Leclair’s triplet sixteenths are invariably written as thirty-second notes, with or without a
“37. the editor has substituted ordinary triplet sixteenths for Leclair’s usage, adding “8’s” where they are lacking in the

source.

(b) YT Tddaag in the source
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(c) The triplet sixteenths in this movement are nearly always written as thirty-second notes in the source. In this edition, all

triplet sixteenths have been written as such, and the triplet designation has been added where necessary.
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Sonata VI

Pour que le trait du commencement de cette sonate face [fasse] son effét
il faut a chaque accord faire entendre la notte d’enhaut la premiere, et
tenir les trois cordes sous 'archet; les petites nottes indiquent un espece
de tremblement continuel qui doit sortir de l'accord et se battre le plus
viste et le plus fort qui se poura. La petite marque < signifie les deux

gons qu'il faut battre I'un contre l'autre.{(a)
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(a) “In order that the passage at the beginning of this movement have its desired effect, each chord must be played with

(b)

the top note first, and the three strings held simultaneously; the small notes indicate a sort of continuous #remblement
which must project from each chord and should be played as quickly and as loudly as possible. The small mark < indi-
cates the two notes which must be alternated with one another.”

These instructions are particularly difficult to observe when one is using a modern violin and a modern how; neverthe-
less, if the violinist bows over the fingerboard, the three strings can be held with relative ease.

The curved bracket in measure 34 occurs in no other sonata of Leclair’s. It probably suggests a kind of arpeggio, despite
the small cross on the middle note of each group. Although the mark appears only in measure 34. it is doubtless intended

to apply as well to measure 35 and the first beat of measure 36.
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arpeggio

EW in the source. The editor’s interpretation for measure 129 has been applied to the same rhythmiec

group in measures 131, 133, 135, and 137.
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(a) It seems probable that Leclair’s bowings for the first measure are intended to apply to the rest of the movement as well;
thus, all eighth notes that are not slurred may be assumed to carry staccato dots.
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Jean-Marie Leclair

Opus 9, Sonatas [-VI

Sonata I
Sonata II
Sonata III
Sonata IV
Sonata V
Sonata VI

NATAS FOR VIOLIN AND BASSO CONTINUO
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(a) The bowing indicated in the continuo for measure 49 should probably be observed by analogy in measures 50 and 51

as well.
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(2) The words wolti subito, which accompany a page turn in the source, imply that the tempo is to remain constant at the

cadence and through the change to the minor mode.
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(a) At six places in this movement, Leclair writes tasto solo over the bass line, indicating where a tasfo solo should begin;
at no point, however, does he indicate where a tasto solo should end. Since the bass line consists almost entirely of a
repeated d with very few figures, the decision where to end each tasto solo is rather arbitrary. The editor has ended
each tasto solo at the ensuing double bar; he has also assumed that a theme marked tasto solo in its initial statement

will be played similarly in each statement later in the movement.
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