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Witold Lutoslawski

PARTITA

for Violin and Piano

Composer’s Note

1 composed Partita for Violin and Piano in the Autumn of 1984 at the request of the Saint
Paul Chamber Orchestra for Pinchas Zukerman and Marc Neikrug,.

The work consists of five movements. Of these the main movements are the first (Allegro
guisto), the third (Largo) and the fifth (Presto)., The second and fourth are but short
interludes to be played ad libitum. A short ad libitum section also appears before the end
of the last movement.

The three major movements follow, rhythmically at least, the tradition of pre-classical
(18th century) keyboard music. This, however, is no more than an allusion. Harmonically
and melodically, Partita clearly belongs to the same group of recent compositions as
Svmphony No. 3 and Chain 1.

Pinchas Zukerman and Mare Neikrug gave the first performance on 18th January 1985 at
the Ordway Music Theatre, Saint Paul, Minnesota, U.S.A.

A brief biography of the composer is printed on page 32.

Duration: ¢.15 minutes

WARNING: the photocopying of any pages of this publication is illegal. If copies are
made in breach of copyright, the Publishers will, where possible, sue for damages.

Every illegal copy means a lost sale. Lost sales lead to shorter print runs and rising
prices. Soon the music goes out of print, and more fine works are lost from the
repertoire.
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PARTITA
for Violin and Piano

Witold Lutoslawski
1. ALLEGRO GIUSTO (1984)
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2. AD LIBITUM 3
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4. AD LIBITUM*®

poco rit. Poco meno mosso A tempo poco avvivando
() (™) (72N}
Vin - :
ppp poco erese.
A tempo Vivo J = c. 138
vibrata non vibrato
ﬁ (N
=y = ﬁ ﬁ g2
éﬂ—.% S gﬂ bg' -
€
poco f
: pitt f attaccaf
1 Begin the next movement after the pianist has reached ff
Nachdem der Klavierspicler Jff erreicht, soll der nachste Satz anfangen.
D =c 90 poco rit. Poco meno mosso
nviolin h(/?\) - 3 () Do co13s
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* The violin and piano parts should not be co-ordinated in any way.
Die Geigerstimme und die Klavierstimme sollen tiberhaupt nicht koordiniert werden.
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Witold Lutoslawski

PARTTTA

for Violin and Piano

Composer’s Note

I composed Partita for Violin and Piano in the Autumn of 1984 at the request of the Saint
Paul Chamber Orchestra for Pinchas Zukerman and Marc Neikrug.

The work consists of five movements. Of these the main movements are the first (Allegro
guisto), the third (Largo) and the fifth (Presto). The second and fourth are but short
interludes to be played ad libitum. A short ad libitum section also appears before the end
of the last movement.

The three major movements follow, rhythmically at least, the tradition of pre-classical
(18th century) keyboard music. This, however, is no more than an allusion. Harmonically
and melodically, Partita clearly belongs to the same group of recent compositions as
Symphony No. 3 and Chain 1.

Pinchas Zukerman and Marc Neikrug gave the first performance on 18th January 1985 at
the Ordway Music Theatre, Saint Paul, Minnesota, U.S. A.

N.B. This part has been laid out in order to reduce page-turns to a minimum. The use of two stands
is recommended.

Duration: ¢.15 minutes

WARNING: the photocopying of any pages of this publication is illegal. If copies are
made in breach of copyright, the Publishers will, where possible, sue for damages.

Every illegal copy mecans a lost sale. Lost sales lead to shorter print runs and rising
prices. Soon the music gocs out of print, and more fine works are lost from the
repertoire.

(1)

CHESTER MUSIC

J & W Chester/Edition Wilhelm Hansen London Ltd
Eagle Court London ECIM 5QD
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WITOLD LUTOSLAWSKI

Born in Warsaw in 1913, Witold Lutoslawski was fortunate in his highly civilised parents, who recognising his musical
gifts, enabled him to study first the piano and then the violin. Even from an early age, however, he showed an interest
in composition, subsequently studying at the Warsaw Conservatoire where his composition professor was Witold
Maliszewski, a former pupil of Rimsky-Korsakov. During the German Occupation, Lutoslawski played piano duets
and works for two pianos (many of them, including the Paganini Variations, composed by himself) with his compatriot,
Andrzej Panufnik.

His early works were written in a fairly conservative style and it was in 1941 that he started the First Symplony, his most
important composition up to that point. It was not completed until 1947 and first performed in 1948. Unfortunately,
the Stalinist era marked a new kind of repression even in the arts in Poland resulting in the banning of the Symphony.
At the invitation of the Polish State Publishing House, Lutoslawski was asked to compose a cycle of pieces using folk
material and although he regarded this commission and other similar ones which followed as a sideline to his main
development, in fact it gradually took on more significance. The Concerio for Orchestra (1954) perhaps expressed the
culmination of this period and while it was a great success at its premiere, the composer was even then seeking a new
means of expression: as he says “I could not compose as [ wished, so I composed as I was able™.

In 1956, Poland renewed contact with the West and the Warsaw Autumn, one of the World’s most important festivals
of contemporary music, was inaugurated, with Lutoslawski taking a leading part. Two years later, with his Musique
Funébre, dedicated to the memory of Bartok. his reputation became internationally established. It was, however, only
with his Jexx Venitiens (1961) that his distinctive voice was heard when for the first time he employed his highly personal
aleatory technique whereby the performers are given a degree of freedom within controlled parameters of all musical
clements. Since then, although never a prolific composer, Lutoslawski has written steadily, giving to the musical world
such orchestral gems as the Cello Concerto, written for Rostropovich who played it in 1970 and innumerable times since,
the Livre pour Orchestre (1968). the Novelette (commissioned by the National Symphony Orchestra of Washington) and

the Symphony No 3, composed for the Chicago Symphony and now performed throughout Europe and the United
States.

Most recently, the unique ensemble, The London Sinfonietta, who for long have enjoyed a special place in
Lutoslawski's affections as can be seen by several works dedicated to them, including Chain I, gave the London
Premiere of Chain 2, described by the composer as “A Dialogue for Violin and Orchestra”. Commissioned by Paul
Sacher who gave the World Premiere in Zurich in 1986 with his Collegium Musicum and Anne-Sophie Mutter as soloist,
this already shows signs of being yet another masterpiece with rare audience appeal.

Honours have been understandably heaped on this modest man: in 1984 he was the recipient of the prestigious
Grawemeyer Award; in 1986 he received the Ferrer Salat Award from the Queen of Spain, and the Gold medal of
Britain’s Royal Philharmonic Society (other recipients include Gounod, Brahms, Rubinstein, Elgar, Rachmaninov,
Stravinsky) was presented to him by Sir Michael Tippett.

While highly gratified at his public recognition, Lutoslawski has retained his unassuming charm and although he travels
widely in answer to invitations from the world's leading orchestras as a conductor of his own works, he and his delightful
wife — who is the immaculate copyist of his scores — continue to make their home in Warsaw, holidaying when possible
in their cottage in Norway.



Selected Contemporary Music for
Violin

SOLO VIOLIN
[Lennox Berkeley (b. 1903) Two Pieces: Introduction and Allegrof
Theme and Varniations
Brian Elias (b, 1948) Tzigane
Johan Kvandai (b. 1919) Sonata
Bent Lorentzen (b, 1935) Quartz

VIOLIN AND PIANO

Lennox Berkeley (b. 1903) Elegy and Toccata
Sonatina

Rory Boyle (b.1951) Sonata

Paul Cooper (b. 1926) Variations

Brian Elias (b. 1948) Fantasia

Malcolm Lipkin (b. 1932) Sonata

Witold Lutoslawski (b. 1913) Partita

Thea Musgrave (b. 1928) Collogity

Marc Neikrug (b. 1946) Duo

Per Ngrgard (b. 1932) FragmentV

Anthony Payne (b. 1936) Footfalls Echo in the Memaory

VIOLIN AND ORCHESTRA

Sven-Erik Back (b. 1919) Concerto
Lennox Berkeley (b. 1903) Concerto

Five Pieces
Paul Cooper (b. 1926) Concertos [ &2
Alfred Janson (b. 1937) Forspil (Prelude)
Malcolm Lipkin (b. 1932) Concertos I &2
Witold Lutoslawski (b. 1913) Chain 2, “Dialogue for Violin and Orchestra™
Peter Maxwell Davies (b. 1934) Concerto
Marc Neikrug (b. 1946) Concerio
Poul Ruders (b. 1949) Concerto
Hugh Wood (b. 1932) Concerto
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3 String Quartet (1564)
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