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(Dplay a slow, slightly oversized vibrato.
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©) gradually xcelerate l
engage to a slow accelerated
ACltrattonon vibrato--bow ———— fast vibrato —Vastep tril —Y2step trill
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o @thiﬂ section, up to the metronome mark, should last from 12-16 seconds. S
The internal time division of this section...the length of each of the five n
stages leading to the metronome mark...is left to the violinist. " e
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(@alternate slowly and irregularly between open and stopped A (on the D stringl.

simultaneously with a change in bowing directioa.
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INSTRUCTIONS and SPECIAL SIGNS

V a slightly extended "uftpause’

VIOLIN

c.l = col legno 5.p. = sul ponticella s.t. = sBul tasto

PIANO
(]
é 2 to be read an octave higher and lower, respectively

right after a short attack...lift and depress the same key(s) silently

SP = middle (sostenuto) pedal P = right {(damper) pedal

—0

LP_ = left (una corda) pedal

- the planist should limit himself to the pedalinge indicated in the score.
s, those not immediately preceding a note or chord with dur-

- independent grace noles or grace note groups,
ational value, should be played according to their spacial placement, Groupa may be played in a fast or

moderate tempo, or unevenly.

a silently depressed and held white key cluster.
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