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As has happened with so many long lost works, the manuscript of Eugene Ysaje's
Andante for Violin and Orchestra (1885) was discovered through the fortuitous linking
of several isolated events,

Mathieu Crickboom (1871-1947) was the second violinist of the Ysaye String Quartet
and was Ysaye’s close friend as well. For many years Crickboom had the manuscript of
the Andante in his possession. Crickboom was also close to the talented Belgian composer
Guillaume Lekeu (1870-1894), whose papers he took custody of following Lekeu's
tragically early death. When Crickboom offered Lekeu’s documents to the library of the
Conservatory of Music of Verviers, Belgium, he included, perhaps accidentally, the
Andante manuscript among them.

In 1972 the violinist Jean-Pierre Lamberty was reviewing the Lekeu archive in
Verviers when he came across the Andante manuscript. . The work had previously been
identified as number five of Lekeu’s orchestral works, but Lamberty (a former student
of mine at the Brussels Royal Conservatory whose interest in Lekeu was stimulated by
our study of the composer’s famous Sonata for Violin) concluded that the work simply
could not be that of the fifteen-year-old Lekeu, who had not yet written anything
comparable to it. Indeed, after a more thorough examination of the manuscript, Lamberty
found, written in pencil on the last page, the date 1885 and the name Ysaye. The piece
was brought to my attention in 1988 and I was asked to include it in a recording made
that year.*

Later in his composer career Ysaye was much influenced by the French Impressionist
composers, and he even had some reciprocal influence on their works. The Andante,
though, belongs more to the violinist-composer tradition of his teachers Vieuxtemps and
Wieniawski, and it is imbued with the youthful passion of his twenty-seven years.

Antoine Ysaye, the composer’s son, has written that his father composed many violin
concertos in his younger years, but being unsatisfied with them, destroyed them.
Fortunately, this beautiful work -- probably a concerto slow movement originally -- was
spared an oblivious fate.

Jerrold Rubenstein

*Jerrold Rubenstein’s recording of the Andante, with Mendi Rodan conducting the
Belgian National Orchestra, is included on “Eugene Ysaye: Poems for Violin and
Orchestra” on the Musique en Wallonie label, distributed by Koch Records International
(CD 311099 H1I).
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ANDANTE

Opus posthumous (1885)
for Violin & Piano *

Piano reduction by JERROLD RUBENSTEIN

EUGENE YSAYE
(1858-1931)
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ANDANTE

Opus posthumous (1885)
for Violin & Piano*

Edited by JERROLD RUBENSTEIN VIOLIN EUGENE YSAYE
v (1858-1931)
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MUSIC :

VIOLIN AND PIANO

ACCOLAY, |.B.
Concerto No. 1ina min (GINGOLD)

BACH, Johann Sebastian \

Concerto No. T'in a (S.104 D (GALAMIAN)
Concerto No. 2 in E (5.1042) (CGALAMIAN)
Concerto ind, (REITZ-MOSTRASS)

Six Sonatas:

Volume 1(5.1014: 15-161(DAVID)

Volume [1(S:1017-18-19}(DAVID)

BAZZINI, Antonio
La Ronde des Lutins (Dinie of the Goblns) Op. 25
(ZINO FRANCESCATTY)

BEETHOVEN, Ludwig van

Twa Romapces Op. 40 & 50 (FRANCESCATT

Op ol Cancerto in D (FRANCESCATTD
Witi Cirderezas bie JOACHIM

Ten Sonatas tZINQ FRANCESCATTD

Ten Sonatas JOSEPH JOACHIM) -

Ten Sonatas (FRITZ KREISLER) -

Ten Sanatas {DAVID QISTRAKH)

BRAHMS, Johannes
Op. 77. Concerto in D (FRANCESC. 'ITH)
With Codonzus bu JOACHIM and AUER™

.Three Sonatas. Op. 78. 100. 108 Gmthenbic eidition)

- Three Sonatas, Op.-78,.100. 108 (CALAMIAN)
qonah’n%ati (Sovtla mozeme ui)Scher[u f()p pmfh )

BRUCH Max _ 2
Op. 26 Cancerto Na. | m;,vﬂt!\{b(r”‘ﬂl

Op: 4o Scattish Fantasy (GALAN LANY %
Op. 47. Kol Nidrei (CINCOLD) ST

B WHOLIN

VIOLIN AND PIANO (cont’d)

KABALEVSKY, Dmitri
Op. 48. Concerto in € may (GINGOLD)

KHACHATURIAN, Aram
Concerto. (Efiting wmd Ciudeanza by QISTRAKH)

LALO, Edouard
Op. 21. Symphonie Espagnole (FRANCESCATTE

'LECLAIR, Jean Marie

Sonata in' D major (FRANCESCATTH
Sonatainc minor “Le Tombeau“ (DA VIL)

MENDELSSOHN, Felix
Op. 64. Concertoin e min (FRANCESCATT)

MOZART, Wolfgang Amadeus

< 19 Sonatas (ZINO FRANCESCATTI)
19 Sonatas (FLESCH-SCHNABEL)
_Adagic'in E maj. (K.261) (FRANCESCATTI)

Rondo'in C maj, (K.373) (FRANCESCATTI)
Concerto No. 2.in D, (K:211). Editing and
Cadenzas by ZINO FRANCESC/”T]

“Concerto No. 3 in G, (K.216). (FRANCESCATTI)

With Cadenzas by EUUGENE YSAYE

--Concerto No. 4 in'D, (K.218). Edifing imd

Cadenzas by JOSEPH JOACHIM

“Concerto No. 5 in A, (K.219). Edifing and
- Gadenzas blr]()S[PH ]OACHIM

‘Concerto No? 5.in" A, (K.219). (GALAMIAN)
Cordonzas inf(.)"'EPH JOACHIM

: NARDINI I’lelro
“ ~.Céneerlo in o minor (GINGOLD)

VIOLIN AND PIANO (cont’d)

SARASATE, Pablo de
The jollowiniy works are eiliied bu FRANCESC AT
Op. 20, No. 1. Zigeunerweisen (Gipay A
QOp. 25, Carmen Fantasy
Op. 21, No. I. Malaguena
Op 21, No. 2. Habanera
Op. 22. No. 1. Romanza Andaluza
Op. 22, No. 2. Jota Navarra
Qp. 23, Na. 1. Playera
Op. 23, No. 2. Zapateado
Op. 24. Caprice Basque
Qp. 37. Adios Montanas Mias
Op. 43, Introduction and Tarantella
SCHUBERT, Franz
Op. 70: Rondeau Brillante in b (FRANCESCATT)
Fantasia in C major. Op. 159. (C. HERRMANN)
Op. 162. Sonata (Duo) in A major

SCHUMANN, Robert

Two Sonatas Op. 105 & 121. (FRANCESCATTI)
Op. 113. Fairy Tales. 4 Pieces. (F DAVIS)
SIBELIUS, Jean

Op. 47. Concerto in d (FRANCESCATTH
SINDING, Christian

Op. 10. Suite in a minor (GALAMIAN}
SUK, Josef

Op. 17, No. 4. Burlesca ((_;INGOLD)
TARTINI, Giuseppe

Sonata in g “Devil’s Trill” (KREISLER)
Concerto in d minor (PENTE-GINGOLD)

"TCHAIKOVSKY, Peter I.
“Op. 34. Waltz-Scherzo (GINGOLD)

i CHAUSSON, Ernest S : NOVA(YEK. Ottokar Op. 35. Congerto in D. (QISTRAKH) (Camplete & ]
i (:p_ ‘: %nn\ vrtt’v[m Q miajx" : "_ - “Moto Perpetuo in d1GINGOLD) uulhmhc text, m{hrdu:g AUERS version & editing)

i :_ e el ", % & “ K } s - .
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